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Laudatio ad mutetum.
Jiri Bartholdus Pontanus
Z Braitenberka and the Musical

Culture of the Rudolfine Period’

Marta Vaculinovd — Petr Danek

Cl DOOK COolle or. A d poe da d r V10 U on young Cl e Wrote

for almost all of the more important musicians of Rudolfine Prague, who in return dedicated printed
editions of their works to him. After examining the manuscripts of Pontanus’s poetry from the library
of the Prague Metropolitan Chapter, certain texts used for musical settings have been identified as
being by Pontanus. These texts, along with already known texts and poems by Pontanus that are
dedicated to musicians, are mentioned in an appendix to the article.

Key words: Jifi Bartholdus Pontanus z Braitenberka, Renaissance music, Neo-Latin poetry, Catholic
intellectuals, relationship between poetry and music, Rudolfine Prague

Any scholar beginning to investigate the question of culture in Rudolfine Prague from
any perspective will encounter Jifi Bartholdus Pontanus z Braitenberka (1550s — 20 Feb.
1614) and his activities. And no wonder; Jifi Bartholdus was a typical patriotically minded
humanist, an educated man, influential, opinionated and agile, who maintained a number
of official and personal relationships in connection with his interests, work, and mission.
Things were no different in connection with the musical life of the imperial court in Prague
and, in fact, with the musical life of the Kingdom of Bohemia in its entirety. He undoubtedly
had an affinity for music, and the emperor’s musicians belonged to his circle of friends. Our
study attempts to document this hypothesis with concrete findings. After a brief sketch of
Bartholdus’s life and works, we will focus in detail on his contacts with composers and will
provide an overview of the poet’s works, which became the basis for secular and sacred

1) This study has been written within the framework of the project Katolicky intelektudl jako clen evropské komunity:
Propojeni hudby a poezie v dile Jitiho Bartholda Pontana z Braitenberka, which was funded from the programme
Strategie AV 21, Anatomie evropské spolechosti and implemented at the Institute of Philosophy of the Czech
Academy of Sciences. We wish to thank Jan Pisna for his assistance with obtaining copies of the prints.
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Jiri Bartholdus Pontanus z Braitenberka and the Musical Culture of the Rudolfine Period

motets by famous composers of the Rudolfine period: Jacob

Regnart, Jacobus Handl Gallus, Philippe de Monte, and
Charles Luython.
Jiti Bartholdus Pontanus? came from the

northern Bohemian royal city Most (Pons
in Latin), on the basis of which he chose his

sobriquet Pontanus. He began receiving his
education in his home town, and an interest
in history was already awakening within him.
After brief stays at the schools in Bechyné and
in Horsovsky Tyn, he transferred to the Jesuit
academy in Prague, where he was enrolled
in 1573. However, before he finished his
studies, he was requested by Abbot Sebastian
Freytag as a teacher at the Premonstratensian
monastery in Louka near Znojmo, where he  }§
taught until 1580. After that, his fellow student ST

Martin Medek took office as archbishop, and A painted portrait of Jifi Bartholdus Pontanus
at 42 years of age (1592) /

Malovany portrét Jitiho Bartholda Pontana

to Prague, the completion of his studies, and ve véku 42 let (1592)

Church of the Assumption of the Virgin Mary in
Most / Kostel Nanebevzeti Panny Marie v Mosté

that was the impulse for Pontanus’s return

the further continuation of his career. In 1581,
he became the archbishop’s secretary, and
from that moment onwards, his career was marked by an uninterrupted series of successes.
That same year, he was appointed as Canon of Vy$ehrad, and a year later he became the
Canon of the Metropolitan Chapter of St Vitus. There, his career continued: in 1585 he
became a scholasticate, then a year later he was chosen as dean and later also Provost of the
Metropolitan Chapter (1593).

From Emperor Rudolf II, Pontanus received not only his laurels as a poet (with the title
poeta laureatus), but also in 1588 a certificate elevating him to the nobility and granting him
a coat-of-arms and the predicate “z Braitenberka (of Braitenberg)’, after a mountain near the
city Most (today Siroky vrch, literally Broad Peak). Shortly afterwards, he also received the
title and rights associated with the rank of imperial palatine (comes Palatinus). A year later,
Pope Sixtus V appointed him as Count of the Holy Palace and Court of the Lateran and

2) For basic information about Bartholdus’s life and works including a listing of older literature, see TRUHLAR,
Antonin — HRDINA, Karel — MARTINEK, Jan — HEJNIC, Josef: Rukovét humanistického bdsnictvi 1, Academia,
Praha 1966, pp. 137-167 (older literature is also found there; hereinafter Rukovét); KOLAf{OVA, Jana—-DANEK,
Petr: Bartholdus Pontanus, Georgius, in: Companion to Central and Eastern European Humanism, Vol. 2.
The Czech Lands, Part 1, ed. Lucie Storchova, De Gruyter, Berlin — Boston 2020, pp. 145-159; hereinafter
e.g. Rudolf II. a Praha. Cisafsky dviir a rezidencni mésto jako kulturni a duchovni centrum stredni Evropy. Katalog
vystavenych expondti, ed. Eliska Fucikova, Sprava Prazského hradu, Praha 1997, especially pp. 467-468;
FLOOD, John L.: Poets laureate in the Holy Roman Empire: a bio-bibliographical handbook, De Gruyter, Berlin
2019, p. 1871; KOLAROVA, Jana: Bdsnické dilo Jifiho Bartholda Pontana, Univerzita Palackého v Olomouci,
Olomouc 2020 (hereinafter KOLAROVA).

Musicalia 1—2 / 2024 7



Marta Vaculinovd — Petr Danék

later as Pronotary Apostolic.® As has already been said, he was not only the person working
most closely with Archbishop Martin Medek (1581-1590), but he also maintained that
standing under Medek’s successors: Zbynék Berka z Dubé (1592-1606), Karel z Lamberka
(1606-1612), and Jan Lohelius (1612-1622), when he held the office of vicar general. He was
an experienced orator, and he stood in for archbishops, giving ceremonial sermons on the
occasions of important events. In accordance with his title and office, he conscientiously
promoted the interests of the Catholic Church. He enjoyed the confidence of the emperor,
who entrusted him, for example, with supervision of alterations to certain areas inside
St Vitus’s Cathedral.*

Alongside Bohuslav Hasistejnsky z Lobkovic and Jan Dubravius, Pontanus was one of the
most important Czech Catholic men of letters of the period before the Thirty Years’ War.
During the initial phase of his literary activity, he devoted himself mainly to poetry, which
also aided him with advancing his career. In the second phase, Pontanus concentrated more
on prose in the fields of history (in which he became a forerunner of Bohuslav Balbin and
Tomas Pegina z Cechorodu) and religious education.> One also must not overlook Pontanus’s
preaching in Latin, which was still being reprinted and distributed after his death.

Unlike Hasistejnsky and Dubravius, Pontanus has heretofore been of rather marginal
interest to Czech researchers, and that interest has been revived only recently by studies written
by Jana Kolarova.® Among foreign scholars, his importance has been appreciated, for example,
by Robert J. W. Evans in his foundational monograph on the Rudolfine period.” Pontanus’s
name also appears regularly in studies on Rudolfine music and musicians. Without hesitation,
we can say he was the poet whose texts we encounter most frequently as the basis for music
by court composers in Bohemia before the Thirty Years’ War. Pontanus himself was proud of
his contacts with musicians, and in the manuscript volumes of his poems that are preserved in
the collection of manuscripts of the Prague Metropolitan Chapter, he carefully recorded the
musicians for whom his texts had been written.* On the other hand, in the printed music issued
by the musicians themselves, we no longer find mention of Pontanus’s authorship of the texts.
As we have already shown in the past in the case of Jiti Carolides, in those days, authorship of

3) Rukovét, pp. 137-139; PAREZ, Jan — POKORNY, Pavel. R.: Liber instrumentorum — registra cisafova palatina
Jitiho Bartholda Pontana z Braitenberka, in: Facta probant homines. Sbornik prispévkd k zivotnimu jubileu
prof. dr. Zdenky Hledikové, Scriptorium, Praha 1998, pp. 325-339.

4) For more information, see e.g. HONSATKO, Anton F. M.: Die kaiserl. konigl. dann des Konigreich’s Bohmen
Haupt und Metropolitan Kirche zu S. Veit ob dem Prager Schlosse, Johann Seeger, Budweis [1833], p. 86 et passim.
5) For a list of Pontanus’s works, see Rukovét, pp. 139-166; in this study, we will be focusing only on those
works that are connected with music in some way.

6) KOLAROVA, op. cit. in footnote no. 2 (one also finds other literature here).

7) EVANS, Robert J. W.: RudolfIT and his World. A Study in Intellectual History 1576-1612, Oxford University Press,
Oxford 1973/1984, especially pp. 158-161.

8) Prague, Knihovna prazské metropolitni kapituly (Library of the Metropolitan Chapter of Prague),
manuscripts shelf mark M 149/1, M 149/2, M 128, and C 121 (a breakdown of the contents of the first three
is given in Rukovét, pp. 139-144; a brief breakdown of the last one is found in PODLAHA, Antonin: Soupis
rukopisii knihovny metropolitni kapitoly prazské, Vol. 1 (A—E), Ceska akademie cisate Frantidka Josefa pro védy,
slovesnost a uméni, Praha 1910, p. 316.

8 Musicalia 1—2 / 2024



Jiri Bartholdus Pontanus z Braitenberka and the Musical Culture of the Rudolfine Period

the music took precedence over authorship of the text.” Pontanus was already known to have
been the author of some of the texts, and other texts have been newly identified on the basis of
an index of incipits compiled with the help of his preserved manuscripts and prints.

Bartholdus’s contacts with musicians

1. Jacob Regnart

Probably while staying at the monastery in Louka, where he was working from 1575 to 1580,"
Pontanus met the Franco-Flemish musician Jacob Regnart (+ 1599). His first dated text for a
composition by Regnart bears the date 27 June 1575. At that time, Regnart was the preceptor
of the emperor’s vocalists. His superior Philippe de Monte, the imperial Kapellmeister, helped
establish a music seminar at the monastery in Louka." In Bartholdus’s manuscript collections
(M 149/1 and 2), there are also some preserved poetic texts designated as having been used as
the basis for music by Regnart. So far, the only documented musical settings are two motets
by Regnart. The earliest is dated 1581. These occasional compositions were dedicated mainly
to distinguished church officials such as Sebastian Freytag, Nikolaus VII Ruperti (from 1574 to
1576 abbot of the Cistercian monastery in Griissau in Lower Silesia, today Krzeszéw); Martin
Medek for his appointment as grandmaster of the Knights of the Cross with the Red Star in
1580; and Matthias Gehell (also spelled Ghol), when he was appointed as the abbot in Strahov
in 1581. Besides panegyric compositions, Pontanus also wrote sacred poetry for Regnart with
Marian subject matter, later published in a collection of sacred motets titled Mariale.”

Very noteworthy from the perspective of literary history are the brief love poems that
Pontanus wrote for Regnart for an unknown girl with the poetic name Blandina,"” and which
were probably also set to music. The poems express great admiration but are free of any
eroticism, and they stay within the bounds of “Christian virtue’, resembling in that respect

9) VACULINOVA, Marta — DANEK, Petr: Vita ceu harmonia. Jifi Carolides: A Poet and Composer between the
Imperial Court and the New Town of Prague, Musicalia, vol. 14, 2022, nos. 1-2, pp. 6-32 (English version),
pp. 33-55 (Czech version) (hereinafter VACULINOVA — DANEK).

10) In the older literature, the year 1576 is given as the beginning of his activities, but this is refuted by texts
at the monastery in Louka with dating that goes back to 1575.

11) For information about the monastery in Louka and its music, see: KLIM, Adolf M.: Die Musikschule in
Kloster-Bruck. Kulturhistorische Skizze, Moravia 1, 1878, pp. 45-49; STRAKOVA, Theodora: Jakob Handl-Gallus
und die bohmischen Linder, in: Muzikoloski zbornik, zv. XVII, Univerza v Ljubljani, Ljubljana 1982, p. 12; brief
mentions: STRAKOVA, Theodora: Vokdlné polyfonni skladby na Moravé v 16. a na zaédtku 17. stoleti. 3. Hudebni
instituce na Moravé a jejich repertodr, Casopis Moravského muzea, vol. 68, 1983, especially p. 151; KROUPA,
Petretcol.: Premonstratsky kldsterv Louce: déjiny, uméleckd vyzdoba, ikonologie, Okresni ifad Znojmo 1997, p. 32;
SEHNAL, ]|r| VYSLOUZIL, J|r| Dejiny hudby na Moravé, Muzejni a vlastivédna spolecnost, Brno 2001, p. 26;
ECKL, Petr: Sebestidn Freytag z Cepiroh opat loucky (1533-1585), bachelor’s thesis, Cyrilometodéjskd teologickd
fakulta, Univerzita Palackého v Olomouci, Olomouc 2012, pp. 18-19; ECKL, Petr — SEFERISOVA LOUDOVA,
Michaela — VALES, Tomas: Bonum opus: premonstrdtiv Louce (1190-1784) = Bonum opus: Die Primonstratenser in
Klosterbruck (1190-1784), Jihomoravské muzeum ve Znojmé, Znojmo 2020, p. 65.

12) Mariale, hoc est: Opusculum sacrarum cantionum omnibus Beatissimae Virginis Mariae festivitatibus, Oeniponti:
Johannes Paur 1588. RISM A/IR 733.

13) For example, the German Protestant poet Johann Posthius (1537-1597) had already extolled a girl with
the same name. Pontanus probably took inspiration from Posthius, including wordplay with the girl’s name:
“Blanditiis Blandina tuo blandire marito” etc.

Musicalia 1—2 / 2024 9
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the love poetry of Pontanus’s elder predecessor, also a Catholic, Bohuslav Hasistejnsky
z Lobkovic. Nevertheless, Pontanus later probably felt they were inappropriate, and in the
manuscript he crossed them all out with two pen strokes. In terms of length and structure,
they resemble the texts of Regnart’s German and Italian secular songs,"* which were very
popular in Rudolfine Prague and central Europe. It is likely that they were disseminated
in arrangements including some with Czech texts.” We do not, however, know of any
composition by Regnart in the canzona or villanelle genre composed to a Latin text.
Pontanus dedicated two short poems to Regnart for the Feast of St James (and thus for
Regnart’s own feast day: Jacob = James). When Regnart departed in 1582 for the court of
Archduke Ferdinand in Innsbruck, where he was to serve as deputy to the choirmaster
beginning on 9 April, Pontanus gave him a gilded book of Marian prayers containing a
dedication in the form of two elegiac couplets. Pontanus wrote a commendatory poem for
Regnart’s collection Mariale (1588), and another was published posthumously in the volume
Missae sacrae (1602-1603)." Regnart had already intended to publish the collection in 1599, as
is shown by the dating of his foreword to Emperor RudolfI1, but he died before having been able
to carry out his intentions. At the same time, Bartholdus apparently wrote a commendatory
poem in which he implores the Virgin Mary to grant long years to the already ailing Regnart.
The musician’s widow Anna dedicated the third volume of Regnart’s Corollarium
missarum sacrarum (1603) to Pontanus.” In the foreword that follows the dedication to
Ferdinand of Styria, she thanks Pontanus for the support he showed for her late husband
and after his death for her and for their children as well. It is possible that the person who
helped arranged for the edition to be issued by the Frankfurt publisher Nikolaus Stein was
Pontanus’s friend, the theologian Valentin Leucht, who contributed a commendatory poem
to the first volume together with Bartholdus.
2. Jacobus Handl Gallus
Another musician with a connection to the monastery in Louka, where he briefly settled after
1576,"® was Jacobus Handl Gallus, who is known to have sent a printed edition of his Masses to
Abbot Freytagin 1581 and to have been paid for it.” His collaboration with Pontanus probably
dates from the time when both were already active in Prague (Handl was working there as

14) I primo libro delle Canzone Italiane, Wien: Johann Mair 1574. RISM A/I R 738; Kurtzweilige Teutsche Lieder,
Noribergae: Katharina Gerlach 1576. RISM A/I R 743 and many other editions.

15) TICHOTA, Jifi: Deutsche Lieder in Prager Lautentabulaturen des beginenden 17. Jahrhunderts, Miscellanea
musicologica, tomus XX, Univerzita Karlova, Praha 1967, pp. 153-168; TICHOTA, Jifi: Bohemika a Cesky
repertodr v tabulaturdch pro renesancni loutnu, Miscellanea musicologica, tomus XXXI, Univerzita Karlova,
Praha 1984, especially pp. 176-177,190; most recently Codex Jacobides, Jifi Tichota — Jan Cizma¥ (eds.), Ceska
loutnovd spolecnost — Narodni muzeum, Brno — Praha 2020.

16) Missae sacrae, Francofurti: Steinius 1602. RISM A/I R 734. Continuatio Missarum sacrarum, Francofurti:
Steinius 1603. RISM A/IR 735.

17) Corollarium missarum sacrarum, Francofurti: Steinius 1603. RISM A/IR 736.

18) CVETKO, Dragotin: Iacobus Hdndl Gallus vocatus Carniolus, Slovenska akademija znanosti in umetnosti,
Ljubljana 1991, p. 23.

19) SCHRAM, Wilhelm: Der Abt von Kloster-Bruck Freitag v. Cziepiroh (1573-1585), Zeitschrift des Vereines fir
die Geschichte Mahrens und Schlesiens, vol. 3, 1899, p. 313.
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Jiri Bartholdus Pontanus z Braitenberka and the Musical Culture of the Rudolfine Period

a cantor from 1586 after his arrival from Olomouc). In 1589, Pontanus wrote texts for Handl’s
Epicedion harmonicum,™ a set of compositions written on the occasion of the death of Abbot
Kaspar Schonauer in Zabrdovice and of the installation of his successor Ambroz Tele¢sky,” to
whom the print issued in Prague by Jifi Nigrin* is also dedicated. In the Neo-Latin literature,
it was long regarded as a desideratum, and its existence was known solely from Bartholdus’s
foreword to the collection Panegyrica lesu Christo.”® For a long time, musicologists were
repeatedly making reference to it,** although the edition, in which two missing tenor voices
had to be reconstructed, was only recently published as a supplement to the complete edition
of Handl's works.” Epicedion harmonicum has a relatively lengthy, rhetorically constructed
foreword celebrating the memory of the deceased abbot and turning to his successor with a
dedication,” and the question is whether Pontanus might have collaborated on the text. It is
very likely that he was the author of the chronostich containing the date and year of the death
of Abbot Schonauer, with which the foreword ends.”

Another composition by Handl with a text by Pontanus published that same year is
Nusquam tuta fides,*® printed in the first volume of the four-voice moralising madrigals
Harmoniae morales (1589) and then again without notation in Mantissa.*® From the
collaboration between Handl Gallus and Pontanus, which we would tend to describe as
intermittent, we are now aware of four compositions, all of which are with notation.

20) MOTNIK, Marko: Jacob Handl-Gallus, Werk — Uberlieferung — Rezeption mit thematischem Katalog, Hans
Schneider, Tutzing 2012, p. 658, no. 492 (hereinafter MOTNIK).

21) HANDL GALLUS, Iacobus: Undique flammatis / Epicedion harmonicum, Marc Desmet — Marko Motnik —
Klemen Grabnar (ed.), Monumenta artis musicae Sloveniae, Supplementa 4, Slovenska akademija znanostiin
umetnosti, Ljubljana 2015, p. XXXII (hereinafter DESMET — MOTNIK). Desmet ties in with Josef Mantuani’s
entry Jakob Gallus, Cerkveni glasbenik, vol. 14, 1891, p. 65 and comments that authorship is proven for only
one of the three texts, beneath which Pontanus’s signature appears in the print. Also in the foreword to the
print Panegyrica Iesu Christo, Coloniae: Grevenbruch 1593, A2a (hereinafter Panegyrica), Pontanus mentions
only the congratulatory poem for Tele¢sky. However, in view of period authorship practice, it is probable that
he wrote all three texts that are connected by their contents.

22) DANEK, Petr: Historické tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumentdlni hudby v ceskych
zemich do roku 1630, KLP, Praha 2015, p. 35, no. 33 (hereinafter DANEK). There is also older literature.

23) Panegyrica, op. cit. in footnote no. 21. RISM A/1/4, p. 111. BOHATCOVA, Mirjam — HEJNIC, Josef: Tiskaf itk
Nigrin a jednolistové ,,Proroctvi Jindficha Demetriana, Sbornik Narodniho muzea — fada historicka, 1981, no. 2,
p.123. Rukovét, p. 153.

24) EITNER, Robert: Handl (Hiindl, Gallus) Jakob [entry], in: Biographisch-Bibliographisches Quellen Lexikon
der Musiker und Musikgelehrten, vol. 5, Breitkopf & Haertel, Leipzig 1901, p. 14 and other literature.

25) DESMET — MOTNIK, op. cit. in footnote no. 21.

26) Ibid, Slovenian translation XII-XIV, English translation XXX—XXXI; the Latin original and a Slovenian
translation appearin SKULJ, Edo: Gallusovi predgovori in drugi dokumenti, Druzina, Ljubljana 1991, pp. 110-115.
27) HIC SILoé ZaberDoVICII praesVL reqVIesCIt / Caspar, LVX Ianl: ferto trophea Deo. Edice SKULJ, op. cit.
in footnote no. 26, p. 214; English translation DESMET — MOTNIK, op. cit. in footnote no. 21, XXXI.

28) MOTNIK, op. cit. in footnote no. 20, p. 626, no. 401.

29) RISM A/I H 1986; MOTNIK, op. cit. in footnote no. 20, pp. 41-43; DANEK, op. cit. in footnote no. 22,
p.35,no. 34.

30) DESMET, Marc: Fagade et revers d’une architecture musicale solennelle. La structure de [’Epicedion Harmonicum
de Jacobus Handl (Gallus) et ses énigmes non résolues, De musica disserenda, vol. 10, 2014, no. 2, p. 113.
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3. Philippe de Monte

The texts that Pontanus demonstrably wrote for the imperial choirmaster Philippe de Monte
have connections to Prague and the court of Rudolf II. We find them both in the occasional
collection of panegyric motets Odae suavissimae (ca. 1600)*" dedicated to the imperial
almoner and court chaplain Jacob Chimarrhaeus. Their collaboration, however, was from
an earlier time, as is shown by a panegyric poem for the ordination of the new archbishop,
Zbynék Berka z Dubé in 1593, for which the musical notation has not been preserved.
Philippe de Monte dedicated the printed edition of the second book of his Sacrarum
cantionum (1587)** to Archbishop Martin Medek,* and it would be possible to look for a
musical setting of Pontanus’s panegyric for the archbishop there, but the collection opens
with a composition that was originally the Gregorian plainchant Beatum virum Martinum
antistitem.** Thus it seems that Pontanus’s working contacts with the imperial Kapellmeister
date from a time by which Pontanus was a crowned poet laureate and was highly esteemed
in the circles of Prague’s Catholic elite.

4. Charles Luython

Pontanus’s collaboration with Charles Luython was of great interest. While other musicians
used Bartholdus’s poems only occasionally, Luython created in cooperation with Pontanus an
entire cycle of compositions titled Popularis anni jubilus (1587) for the folk feasts of the Christian
year.® In the foreword to Archduke Ernest, in explanation of the title of the collection, he notes
that on certain firmly established days of the year, the whole population indulges in special jollity
and elevation of spirit and in various ceremonies or feasts. Therefore, he made haste be able to
publish this new genre of songs (novum cantandi genus) and to dedicate it to the archduke.*®
These standard motets are not an innovation from a musical perspective; instead, one must
look for innovation in the texts and their writing, where between the discussion of saints’ feast
days of the calendar year, there is also mention of folk customs and traditions. The collection

31) Odae suavissimae in gratiam et honorem admodum reverendi ac illustris Domini D. Jacobi Chimarrhaei, RISM
B/I [ca. 16107]%. For specification of the printer and dating of this edition, see JAKOUBKOVA, Petra: Typografie
hudebnich tiski Jifiho Nigrina, magister’s thesis, Univerzita Karlova, Filozoficka fakulta, Praha 2014, pp. 46—
48. For supplementary information, see VACULINOVA - DANEK, op. cit. in footnote no. 9, pp. 48-49.

32) Sacrarum cantionum cum sex vocibus quae vulgo motecta nuncupantur ... liber secundus [Venezia: Angelo
Gardano]. RISM A/I M 3321.

33) Edition of the dedication: VERBEKE, Demmy: Latin Letters and Poems in Motet Collections by Franco-Flemish
Composers (c. 1550—c. 1600), Brepols, Turnhout 2010, pp. 185-186 (hereinafter VERBEKE).

34) Concerning Monte’s dedication to Medek, see GABRIELS, Nele: Dedicating Music: The Case of Philippus de
Monte’s Motet Prints, Journal of the Alamire Foundation, vol. 3, 2011, no. 2, p. 199; edition: VERBEKE, op. cit.
in footnote no. 33, pp. 185-186.

35) Pontanus had already been identified as the author of the texts by DLABAC, Bohumir Jan: Luyton,
Karl [heslo], in: Allgemeines historisches Kiinstler-Lexikon fiir Bohmen und zum Theil auch fiir Mdhren
und Schlesien 2, Haase, Prag 1815, pp. 241-242, and later by SMIJERS, Albert: Karl Luython als Motetten-
Komponist, Vereniging voor Nederlandse Muziekgeschiedenis, Amsterdam 1923, p. 22 (hereinafter
SMIJERS). Most recently: HONISCH, Erika Supria: Drowning Winter, Burning Bones, Singing Songs:
Representations of Popular Devotion in a Central European Motet Cycle, The Journal of Musicology, vol. 34,
2017, no. 4, pp. 559-609 (hereinafter HONISCH).

36) Popularis anni jubilus, Pragae: Nigrinus 1587, Alb. RISM A/I L 3116.
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is thus a very interesting
source from an ethnographic
perspective as well.
Pontanus’s name is not
mentioned in Luython’s
collection, but the poet
himself bears witness to
his authorship of the texts
in 1594 in his collection
of poems originally titled
Mantissa (“Worthless
Addition”).*” In it, he also
published a large proportion

of his own texts, and we
find more in other printed

Carl Luython: Popularis anni jubilus, Pragae: Nigrinus 1587

collections of Pontanus’s Title page of the discant volume / Titulni strana diskantového svazku
oems®  Luvthon  also Biblioteka Uniwersytecka we Wroctawiu (PL-WRu), shelf mark / sign.

poems. Y Mus. 460d (50594 Muz)

used one of Pontanus’s

panegyric poems to Jacob Chimarrhaeus that was included in the aforementioned print
Odae suavissimae. That Pontanus’s collaboration with Luython dates from an earlier time
is shown by two compositions for which only the texts has been preserved without musical
notation. The first was written in 1583 and is a panegyric to Archbishop Martin Medek,
while the second is in praise of Archbishop Zbynék Berka z Dubé, and like Philippe de
Monte’s panegyric motet, it may have been written at the time of Berka’s ordination as an
archbishop in 1593. Contacts between the two can still be documented up to 1603, when
Luython dedicated an edition of his Sacrarum cantionum to Pontanus.* In the foreword, he
emphasises Pontanus’s love of music. It certainly is no coincidence that in this collection he
included one musical setting of an older poem by Pontanus right in second place after the
song Regina caeli, with subject matter that undoubtedly suited Bartholdus, who was devoted
to the Marian cult.*’

Another musician whose name we encounter in Pontanus’s poetic works is Simon
Barjona Madelka, a native of the Silesian town Opole, for whom Pontanus wrote a play on
words using his given name and surname. However, no trace has been found of contacts
with Pontanus in Barjona’s printed works. The two are linked by the name Jan Meuskonig

37) Mantissa vel appendix elucubrationum poeticarum Pontanarum, Francofurti: Bassaeus 1595.

38) Primitiae sacrae poeseos, Monachii: Adamus Berg 1589; Panegyrica, op. cit. in footnote no. 21. We will
identify all of the texts in a supplement.

39) Selectissimarum sacrarum cantionum sex vocibus compositarum ... fasciculus primus, Pragae: Nigrinus 1603.
RISM A/1/ L 3117; SMIJERS, op. cit. in footnote no. 35, p. 36; DANEK, op. cit. in footnote no. 22, p. 39, no. 56;
BILWACHS, Jan: Motetovd tvorba Carla Luythona v hudebnim tisku Selectissimarum sacrarum cantionum ...
fasciculus primus (1603), dissertation, Univerzita Karlova, Filozofickd fakulta, Praha 2017.

40) Edition of the foreword: VERBEKE, op. cit. in footnote no. 33, pp. 233-235.
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(also spelled Méuskonig), abbot of the Premonstratensian monastery in Tepld, to whom
they dedicated their compositions.* His first partially preserved print, containing four-voice
settings of the Magnificat and of Psalm 20 Exaltare Domine (Prague 1581), was dedicated
to Abbot Meuskonig from Tepla.

Conclusion

From amongst the poets predating the Thirty Years’ War, it was Jiti Bartholdus Pontanus
who had the most extensive contacts with musicians and who wrote the largest number
of known texts for them. This involved occasional compositions, especially congratulatory
works for church dignitaries, usually archbishops and abbots of important monasteries.
Around the year 1600, we observe an increase of Pontanus’s activity as a poet at the imperial
court, reflected mainly in his participation in congratulatory collections (of texts and music)
for the imperial chaplain Jacob Chimarrhaeus. At the time, Chimarrhaeus was a very
influential person from the perspectives both of musicians, being the administrator of the
imperial musical ensemble in the court hierarchy, and of poets, as it was Chimarrhaeus who
was responsible for the awarding of poets’ laurels to imperial poets and for the ceremonies
associated therewith, with the participation not only of the candidate, but also of already
appointed poets laureate.

After1600, Pontanus’s collaborations with musicians are practically no longer documented
by concrete texts, and by 1603 such collaborations are reflected only in dedications of
printed music. A possible explanation is that from among Pontanus’s musical peers, he was
outlived only by Luython (+ 1620), Handl Gallus died in 1591, Regnart in 1599, and de Monte
in 1603. Another reason might be that once Pontanus had achieved an influential standing
in the ecclesiastical hierarchy, the occasional poetry he had formerly been using as a means
to support the advancement of his career was no longer useful to him from that perspective.
After 1600, religious prose begins to predominate in his oeuvre.

Pontanus was not the only poet of the Rudolfine era with close ties to music and musicians;
among his contemporaries, one must mention Salomon Frencelius, whose texts were used
by composers like Jacobus Handl Gallus,* Camillo Zanotti, and Vincentius Neritus.**

41)In 1581, Madelka dedicated to Meuskénig his now fragmentarily preserved collection Canticum Beatissimae
Virginis Mariae exornatum quatuor vocibus, Pragae: Nigrinus 1581. RISM A/I B 927; DANEK, op. cit. in footnote
no. 22, p. 32, no. 14. Pontanus had known Meuskanig since his time spent in Louka, and he dedicated his
Vita Hroznatae (1581) to Meuskanig already when the latter was the abbot. For more about Madelka, see:
MADELKA, Simon Bar Jona: Sedm kajicich zalmi pétihlasem vyzdobenych, foreword by Jakub Michl, Editio
Barenreiter, Praha 2007.

42) This refers to Canticum Beatissimae Virginis Mariae; see above.

43) MOTNIK, op. cit. in footnote no. 20, pp. 39-41.

44) A commendatory poem by Salomon Frencelius and Latin texts probably also by him are contained in
a collection of madrigals dedicated in Prague in 1589 to the Bohemian nobleman Vilém z Rozmberka and
published in Nuremberg: Madrigalia tam italica, quam latina, nova prorsus, quinque, sex, et duodecim, vocibus
discriminata, Noribergae: Katharina Gerlach 1590. RISM A/I Z 78. See HORYNA, Martin: Vilém z Rozmberka
a hudba, in: Zivot na dvore a rezidenénich méstech poslednich Rozmberkii, Vaclav Bazek (ed.), Opera historica,
vol. 3,1993, pp. 257-264; SCHREIB, Jan: K hudebnimu mecendtu poslednich Rozmberkii, Opera historica, vol. 4,
1995, p. 81; LINDELL, Robert: Camillo Zanotti’s Madrigalia tam Italica quam Latina (1590) as Rudolfine State
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Bartholdus’s poems used
for musical settings have one
thing in common: they are
written in shorter forms of
a just a few verses in elegiac
couplets or, more rarely, in
dactylic hexameter (only
once do we encounter the
sapphic strophe, and only
in that case might we speak
of an ode). Hexameters and
couplets have relatively long
verses and are generally
monotonous  in their
rhythm, so they are not
the ideal basis for musical
settings. If we examine the
collections of sacred motets
by Rudolfine composers, we
see that poems using the
metres of Classical Latin are
set to music far less often
than the common texts of

the Holy Scriptures that
were familiar to listeners

Jifi Bartholdus Pontanus z Braitenberka: Panegyrica pontificibus,
or than older traditional Coloniae: Grevenbruch 1593

Title page / Titulni strana

Private collection / Soukroma sbirka

rhymed Latin texts. After a
short period of resistance to
rhyme as a non-Classical element, poets finally returned to rhyming poetry in the latter half
of the 16% century, taking inspiration not only from the religious poetry of the Middle Ages,
but also especially from vernacular sacred songs.

We might also wonder about the knowledge of languages the Rudolfine composers had
who were collaborating with Pontanus. On the basis of the poems addressed to Regnart
expressing a certain spiritual kinship and a more intimate friendship, we might conclude that
Regnart knew Latin well. The same applies to Jacobus Handl Gallus, who selected Latin texts
for his compositions with conscious deliberation. We might not assert this so much about
Philippe de Monte, whose orientation was towards Italian and French (setting, for example,
poetry by Pierre de Ronsard to music), or about Charles Luython. This may also be why

Art, in: Prag um 1600. Beitrage zur Kunst und Kultur am Hofe Rudolfs IL., Eliska Fucikova (ed.), Freren, Luca
1998, pp. 193-199. The collection Odae suavissimae [Praha 1600], Cla, contains Frencelius’s poem Quod
domat divino in an abridged version sent to a composer who signed himself as “Vincent. Neritus, Sacel. Caes.”.
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in the compositions of the collection Popularis anni jubilus, musical aspects do not always
correspond to textual ones. Moreover, when the compositions are performed polyphonically,
even listeners with a good knowledge of Latin cannot fully understand an unfamiliar new
text. The question, then, is whether the texts were more important in this case, or rather the
music, and the extent to which, in the case of printed editions, the more important purpose
was the presenting of an impressive gift. One way to answer that question might be a survey
of the reception of individual compositions; that reception is practically negligible with the
exception of the composition about the goose for the Feast of Saint Martin.*®

More compositions with texts by Pontanus will certainly be found in the future, and
perhaps there will even be discoveries of heretofore unknown prints or manuscripts with
musical notation for which Pontanus’s poems served as the basis.

Supplement: List of Pontanus’s texts for and about musicians

Individual texts are listed with their incipits, manuscript or printed source, and where known,
information is also given about the persons for whom the compositions were intended and
their dating if any.

Jacobus Regnart

with notation

Me tua mors, pie Christe iuvet, tua vulnera Christe. Regnart, Mariale 1588, pp. 22—24, see
PASS, Walter: Thematischer Katalog simtlicher Werke Jacob Regnarts (c. 1540—1599), Bohlau
— Nachfolger, Wien 1969, no. 149 (hereinafter PASS); Pontanus, Oratio metrica, Orationum
et carminum fasciculus 1591, L3a.

O quam te memorem dulcissima virgo Maria. 6 d. Pontanus, Ad b. Virginem pro Regnardo.
M 128, 76%; Regnart, Mariale 1588, pp. 42—43 (PASS, no. 198).

Bis sex Herculei miracula tanta labores. 4 d. Vivarius, Carmen gratulatorium 1595 (initials
G. B.), Oduae suavissimae (:) 1b—2a.

without notation

Fluctibus iam miseris navis Petrina rotatur. 7 hex. Pontanus, Laudatio ad mutetum ... Tacobo
Regnardo, M 149/1, 65" (for Sebastian Freytag, 27 June 1575).

Redde seque cultusque Deo praebere sacrato. Pontanus, Cuidam abbati petente Regnardo,
6 hex. with the acrostic, mesostich, and telestich R. D. Nicolaus D.n. abbas Grissoviensis
vivat M 149/1, 83" (for the abbot of the Benedictine monastery in Griissau, Nikolaus VII
Ruperti, in office from 1574 to 1576).

Festa dies Wenceslai redit annua sancti. Pontanus, Wenceslao Fronto, canonico Pragensi,
in natalitiis. Muteta ad Iacobum Regnardum. M 149/2, 41" (to Vaclav Fronto, Canon of the
Prague Metropolitan Chapter).

45) So far, we know of slightly later reprints of three poems in the collection Musicalischer Zeitvertreiber, das
ist, Allerley seltzame lecherliche Vapores vad Humores ... von mehrerley fiirtrefflichen Musicis mit 4. 5. 6. 7. vad
8. stimmen componirt, Niirnberg: Kaufmann 1609. RISM B/I 1609%. Details are found in the supplement to
this article.
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Dorotheam Lescherus habet, sua gaudia usque. In nuptias M. Michaelis Lescheri et
Dorotheae Oenobarbiadae viduae. 4 d. Muteta lacobo Regnardo. M 149/2, 42" (dedication
for a marriage, possibly to Michael Lescher z Weispachu, ca. 1580).

Stellea relligio gaude, datur aethere praeses. 4 d. Pontanus, Pro d. Martino, generali
crucigerorum ad mutetum pro Regnardo. M 149/2, 45Y; Pontanus, Panegyrica pontificibus
1593, D2a (to Martin Medek for his election as Grandmaster of the Knights of the Cross with
the Red Star, 1580).

Gloria sit summae Triadi, novus annus abivit. Pontanus, Ad mutetum lacobo Regnardo pro
d. abbate Strahoviensi 1581. M 149/2, 45 (to Abbot Matthias Gehell in Strahov).

Martine Antistes Boemorum amplissime praesul. Unfinished text of a poem for Martin
Medek, possibly intended for a musical setting, on the same page.

poems dedicated to Regnart

Virgo pudica, decus patris spes magna parentum; Est tibi forma potens o spes Blandina
parentum; Blanda tenella, decens gracilis Blandina pudica; Cedat Penelope, cedat Virginia
cedat. Pontanus, In laudem virginis cuiusdam. In gratiam Iacobi Regnardi scripta. Four short
poems for Blandina, crossed out (3+1+1+2 d.), M 149/1, 71~.

Deduc Regnardum coeli regina Maria. Domino Regnardo in discessu in librum, quem auro
compactum dedi Fraternitatis ..., M 149/2, 65" (versed dedication of a book of Marian prayers
dedicated to Regnart on the occasion of his departure for Innsbruck in 1582).

Annua dum redeunt Jacobi nunc festa beati — Alter natorum Zebedaei nomina Christi.
4+1 d. Pontanus, lacobo Regnardo in festo s. lacobi; Aenigmaticum, M 128, 37" (two poems
dedicated to Regnart for his feast day).

Egredere o tandem foelix Mariale sub auras — Christiadum matri votivas concino laudis (Ad
Zoilum). Regnart, Mariale 1588, A2b (commendatory poems for printing).

Ut Mariale canas, aegro sanctissima virgo. Regnart, Missae sacrae 1602, Aa4a (commendatory
poem from 1599; Pontanus’s friend Valentin Leucht contributed another poem).
dedication

Regnart's widow Anna dedicated part three of the posthumously published Masses
Corollarium missarum sacrarum 1603 to Ferdinand of Styria and to Pontanus; the dedication
to Pontanus on A3ab is dated Munich, August 1603.

Jacobus Handl Gallus

with notation

[Ergo iaces claustro ereptus Caspare tuisque — Legitimo successori gratemur ovantes]*® —
Ambrosi selecte Deo, dignissime praesul. Handl Gallus, Epicedion harmonicum 1589 (ed.
DESMET — MOTNIK, op. cit. in footnote no. 21).

Nusquam tuta fides. Handl Gallus, Harmoniae morales 1589, no. 11 (see DESMET, op. cit. in

footnote no. 20, p. 13); Pontanus, Mantissa 1594, p. 23.

46) For the parts listed in parentheses, Pontanus’s authorship is not proven, but it is likely.
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Philippe de Monte

with notation

Ebria Virtutem risit Fortuna favore. Pontanus, M 128, 67"; Pontanus, Panegyrica magnatibus
1595, D4b-D5a: Symbolum reverendi domini Jacobi Chymarrhaei, Caes. Elem. Donat [sic!]
omnia virtus; Odae suavissimae no. X1, B4b.

O jubar Hesperidum toto decus orbe coruscans. 4 d. Pontanus, Aliud (pro Chymarrhaeo).
M 128, 72 Vivarius, Carmen gratulatorium 1595, E2a; Odae suavissimae no. XXIV, E3b—E4a.
without notation

Suscepto tandem pastore Bohaemia gaude. Epigramma in consecrationem ... Sbignei, ...
archiepiscopi Pragensis etc., Philippi de Monte musica exornatum. Pontanus, Episcoporum
1593, Fla (congratulations to Zbynék Berka z Dubé for his ordination as archbishop).

Charles Luython

with notation
Popularis anni jubilus — individual compositions and their text editions:

« Annuus exactis defluxit mensibus orbis — Morbus edax fugiet. Luython, Popularis
1587, A2ab; Pontanus, Mantissa 1594, p. 2; Panegyrica lesu Christo 1595, B2b.

« Officiis socii iam nunc insistite vestris — Rex ego praecipio — Rex noster vivat —
Tympana dent sonitum. Luython, Popularis 1587, A3a—A4b; Pontanus, Mantissa
1594, pp. 2—4; Musicalischer Zeitvertreber 1609, XXXI.

+ Coniugio addicti socii — Chare sodalis, ave. Luython, Popularis 1587, Blab; Pontanus,
Mantissa 1594, Bacchides huc veniant, p. 4; Musicalischer Zeitvertreber 1609,
XXXHI-XXXIII.

+ Extulimus mortem. Luython, Popularis 1587, B2a; Pontanus, Mantissa 1594, p. 5.

+ Diffuge, tristis hiems — Tu friges. Luython, Popularis 1587, B2a—B3a; Pontanus,
Mantissa 1594, p. 14.

+ Plaudite Christicolae — Et vos ruricolae. Luython, Popularis 1587, B3b—Bda;
Pontanus, Mantissa 1594, pp. 5-6.

+ Annua lohannis Baptistae. Luython, Popularis 1587, B4b; Pontanus, Mantissa 1594, p. 6.

+ Crabrones volitant. Luython, Popularis 1587, Cla; Pontanus, Mantissa 1594, p. 6.

« Inferias facimus ganzae — Haec est illa dies. Luython, Popularis 1587, C1b—C2a;
Pontanus, Mantissa 1594, p. 7; Musicalischer Zeitvertreber 1609, XXXIII-XXXV.

+ Beatus ecce Nicolaus — Ad templa lectum. Luython, Popularis 1587, C2b—C3a;
Pontanus, Mantissa 1594, pp. 7-8.

« Salve beate infantule — Mater refundit canticum — O nate mi dulcissime. Luython,
Popularis 1587, C3b—C4a; Pontanus, Panegyrica lesu Christo 1593, B2b. The
part “Salve beate infantule” is also contained in Pontanus’s print Primitiae sacrae
poeseos 1589, D5a, see HONISCH, op. cit. in footnote no. 35, pp. 590-591.

Gaude inter reliquos lacobi ad festa patroni. Pontanus, De s. lacobo pro d. Chymaraeo.
M 128, 72¥% Vivarius, Carmen gratulatorium 1595, E1b; Odae suavissimae no. XIV, C2b (to
Jacob Chimarrhaeus).
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Templa congaudent meritis beatis. Pontanus, De S. Georgio ... pro Carlo Luyton, M 128, 70%;
Luython, Selectissimarum cantionum 1603, A2b.

without notation

O magne antistes merito celebrande Bohemis. Pontanus, Puero cuidam ad reverendissimum
pro muteta. Anno 83 pro Carlo Luyton. M 149/2, 70" (for Martin Medek).

O verae vitae, atque alimenti tessera, quercus. Pontanus, Aliud in quercum, arma illustris
familiae, a Carolo Luyton harmonia donatum. Episcoporum 1593, Flb (to Archbishop
Zbynék Berka z Dubé for his ordination).

dedication

Luython dedicated the print Selectissimarum cantionum 1603 to Pontanus (edition of the
foreword VERBEKE, op. cit. in footnote no. 33, pp. 233-235).

For an unknown composer — without notation

Plangebant Musae et lamentabantur o alme. 6 d. Pontanus, Pro muteta ad episcopum
Olomucensem. M 128, 37"; Pontanus, Pro muteta ad eundem, Panegyrica pontificibus 1593,
E4a (to Bishop Stanislav Pavlovsky).

Attilius vivit, vivit cum laude Camillus. 4 d. Pontanus, In symbolum reverendissimi Lucensis
(abbatis). Ad mutetum. M 149/2, 18" (for symbolum of Sebastian Freytag In adversis
constantia duro).

Te chorus noster generose coetus. 3 sapf. Pontanus, Sapphica cantata, M 149/2, 44" (song
of welcome for the Moravian Landeshauptmann Jan Haugvic z Biskupic and the sub-
chamberlain Mikulas z Hradku in Louka, ca. 1579).

Accinite Aoniae genialia festa sorores. 4 d. Pontanus, Epithalamium Georgio Bistriceno. Pro
muteta. M 128, 71" (to an as-yet unidentified person named Jifi Bystticky, ca. 1583).

Poems dedicated to other musicians:

Si stat contra hostis foenissima spicula Christus — Non mihi multa Mydae. 12 hex. + 4 d.
Pontanus, D. Simonis Barionae Oppoliensis compositoris nomen et cognomen, M 149/1, 22+
(to Simon Barjona Madelka, acrostic of the name “Simon Bariona”).

List of abbreviated citations of manuscripts and prints

o« M 149/1, M 149/2, M 128: shelf marks of manuscripts Prague, Knihovna prazské
metropolitni kapituly (Library of the Metropolitan Chapter of Prague).

« Handl Gallus, Epicedion harmonicum 1589: Epicedion harmonicum piae et nunquam
intermoriturae memoriae, Caspari Abbatis Zabrdovicensis ac Syloensis ... vita functi ...
Ambrosio Teleczeno, [Pragae: Nigrinus]. RISM A/I H 1984. DANEK, p. 35, no. 33.

« Handl Gallus, Harmoniae morales 1589: Quatuor vocum liber I, harmoniarum moralium,
quibus heroica, facetiae naturalia, quotlibetica, tum facta fictaque poetica ... admixta sunt,
Pragae: Nigrinus 1589. RISM A/I H 1983. DANEK, pp. 35-36, no. 34.

« Luython, Popularis 1587: Popularis anni jubilus, Pragae: Nigrinus 1587. RISM A/I L 3116.
DANEK, p. 34, no. 26.
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Luython, Selectissimarum cantionum 1603: Selectissimarum sacrarum cantionum sex
vocibus compositarum ... fasciculus primus, Pragae: Nigrinus 1603. RISM A/I/ L 3117.
DANEK, p. 39, no. 56.

Pontanus, Episcoporum 1593: Episcoporum et Archiepiscoporum Pragensium hystoria
brevissima cum oratione gratulatoria in consecrationem D. Sbignei, Archiepiscopi
Pragensis, Pragae: Nigrinus 1593. BCBT 31811.

Pontanus, Mantissa 1594: Mantissa vel appendix elucubrationum poeticarum
Pontanarum, Francofurti: Bassaeus 1595. VD16 B 510.

Odae suavissimae: Odae suavissimae in gratiam et honorem admodum reverendi ac illustris
Domini D. Jacobi Chimarrhaei. RISM B/I [ca. 1610]"®. Dating probably “paulo post 1601”
Pontanus, Orationum et carminum fasciculus 1591: Orationum et carminum funebrium
fasciculus, Monachi: Montanus 1591. VD16 ZV 32107.

Pontanus, Panegyrica lesu Christo 1595: Panegyrica lesu Christo ... nec non beatissimae
virgini, matri ... sacra, Coloniae: Grevenbruch 1595. VD16 B 513.

Pontanus, Panegyrica pontificibus 1593: Panegyrica sanctissimis pontificibus et praelatis
ecclesiasticis sacrata, Coloniae: Grevenbruch 1593. VD16 B 516.

Pontanus, Primitiae sacrae poeseos 1589: Primitiae sacrae poeseos, Monachi: Berg 1589.
VD16 B 517.

Regnart, Corollarium missarum sacrarum 1603: Corollarium missarum sacrarum,
Francofurti: Steinius 1603. RISM A/I R 736.

Regnart, Mariale 1588: Mariale, hoc est: Opusculum sacrarum cantionum omnibus
Beatissimae Virginis Mariae festivitatibus, Oeniponti: Johannes Paur 1588. RISM A/I R 733.
Regnart, Missae sacrae 1602: Missae sacrae, Francofurti: Steinius 1602. RISM A/I R 734.
Vivarius, Carmen gratulatorium 1595: Carmen gratulatorium in honorem ... D. Iacobi
Chimarrhaei Ruremundani, Coloniae: Grevenbruch 1595. VD16 V 2849.

Musicalischer Zeitvertreber 1609: Musicalischer Zeitvertreiber, das ist, Allerley seltzame
lecherliche Vapores vind Humores ... von mehrerley fiirtrefflichen Musicis mit 4. 5. 6. 7. vnd
8. stimmen componirt, Nirnberg: Kaufmann 1609. RISM B/1 1609%.

Address: Marta Vaculinovd, Kabinet pro klasickd studia Filosofického tistavu AV CR, Na Florenci
1420/3, 110 00 Praha 1, Czech Republic
E-mail: vaculinova@ics.cas.cz

Address: Petr Danék, Vysoka skola muzickych umeni'v Bratislave, Hudobnd a tanecnd fakulta,

Katedra teérie hudby, Zochova 1, 813 01 Bratislava, Slovak Republic
E-mail: petr.danek@volny.cz / danek@vsmu.sk
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Laudatio ad mutetum.
Jiri Bartholdus Pontanus
Z Braitenberka a hudebni

kultura rudolfinské doby

Marta Vaculinovd — Petr Danek

ho zalozeni, byl to clovék vzdélany, vlivny, nazorové vyhranény a agilni, ktery ve spojeni se
svymi zdjmy, praci a poslanim udrzoval radu oficidlnich i osobnich vztaht. Nejinak tomu
bylo i v souvislosti s hudebnim Zivotem cisaiského dvora, Prahy a vlastné i celého Ceského
kralovstvi. Hudba mu byla nepochybné blizka a cisarsti hudebnici patfili k okruhu jeho pra-
tel. Nasledujici prispévek by rad tuto dvahu dolozil konkrétnimi zjisténimi. Po kratkém na-
stinu Bartholdova Zivota a dila se detailné zamérime na jeho kontakty s hudebnimi skladateli
a podame prehled basnickych dél, ktera se stala podkladem pro svétska a duchovni moteta
vyznamnych skladatelti rudolfinské doby Jacoba Regnarta, Jacoba Handla Galla, Philippa de
Monte a Charlese Luythona.

Jiri Bartholdus Pontanus® pochézel ze severoceského kralovského meésta Most (latinsky
Pons), podle kterého si zvolil své prizvisko. Prvniho vzdélani se mu dostalo v rodném méste
a jiz tehdy se u ného probudil zdjem o historii. Po kratkém pobytu ve skolach v Bechyni
a v Horsovském Tyné presel na prazskou jezuitskou akademii, kde byl zapsan roku 1573.

1) Prispévek vznikl v ramci projektu Katolicky intelektudl jako clen evropskeé komunity: Propojeni hudby a poezie
v dile Jiriho Bartholda Pontana z Braitenberka, ktery byl financovan z programu Strategie AV 21, Anatomie
evropské spolecnosti a fesen ve Filosofickém tistavu AV CR. Dékujeme Janu Pisnovi za pomoc pii ziskavani
kopii tiskd.

2) Zakladni informace o Bartholdové Zivoté a dile véetné vyctu starsi literatury pfina$i TRUHLAR, Antonin —
HRDINA, Karel - MARTINEK, Jan — HEJNIC, Josef: Rukovét humanistického bdsnictvi 1, Academia, Praha 1966,
s. 137-167 (zde i starsi literatura; ddle jen Rukovét); KOLAROVA, Jana — DANEK, Petr: Bartholdus Pontanus,
Georgius, in: Companion to Central and Eastern European Humanism, Vol. 2. The Czech Lands, Part 1, ed.
Lucie Storchov4, De Gruyter, Berlin — Boston 2020, s. 145-159; dale nap¥. Rudolf II. a Praha. Cisarsky dviir a re-
zidencni meésto jako kulturni a duchovni centrum stredni Evropy. Katalog vystavenych expondtui, ed. Eliska Fucikova,
Sprava Prazského hradu, Praha 1997, zvl. s. 467-468; FLOOD, John L.: Poets laureate in the Holy Roman Empire:
a bio-bibliographical handbook, De Gruyter, Berlin 2019, s. 1871; KOLAROVA, Jana: Bdsnické dilo Jitiho Bartholda
Pontana, Univerzita Palackého v Olomouci, Olomouc 2020 (d4le KOLAROVA).
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Pred koncem studii vsak byl vyzadan opatem
Freytagem jako ucitel v premonstratském
kldstefe v Louce u Znojma, kde ucil az do
roku 1580. Poté se jeho spoluzdk ze studii
Martin Medek ujal arcibiskupského uradu,
a to bylo pro Pontana impulsem k navratu
do Prahy, zakonceni studia a pokracovani
v dalsi kariére. Roku 1581 se stal arcibiskup-
skym tajemnikem a od této chvile byla jeho
zivotni drdha vyznacena nepretrzitou radou
uspéchu. Jesté v témze roce byl jmenovan
kanovnikem vysehradskym, o rok pozdéji
kanovnikem Metropolitni kapituly u sv. Vita.
Zde jeho kariéra pokracovala — roku 1585 se
stal scholastikem, rok nato byl zvolen déka-
nem a pozdéji také probostem Metropolitni
kapituly (1593).

Od cisare Rudolfa II. ziskal Pontanus
nejen basnické vaviiny (spojené s titulem
poeta laureatus), ale roku 1588 i listinu, jiz
byl nobilitovan a kterou mu byl udélen erb
a predikat z Braitenberka, podle hory pobliz
Mostu (dnes Siroky vrch), a kratce poté i titul
a prava spojend s hodnosti cisarského palati-
na (comes Palatinus). O rok pozdéji jej papez
Sixtus V. jmenoval hrabétem svatého paldce
a dvoru lateranského a pozdéji také apostol-
skym protonotarem.? Jak uz bylo fe¢eno, byl
nejen nejblizsim spolupracovnikem arcibis-

DNT. GEORCII BA

- THOLDI. PONTANI. A BRAI:

TENBERG. PRAPO. PRAGENSIS.
ATATAS2. :

Portrait of Jiri Bartholdus Pontanus at 52 years
of age (1602) in a printed edition of his collection
of sermons Bibliotheca concionum, Coloniae:
Gymnicus 1625 /

Portrét Jifiho Bartholda Pontana ve véku 52 let
(1602) v tisku jeho sbirky kdzani Bibliotheca
concionum, Coloniae: Gymnicus 1625

kupa Martina Medka (1581-1590), ale své postaveni si zachoval i za jeho nastupcti — Zbynka
Berky z Dubé (1592-1606), Karla z Lamberka (1606-1612) a Jana Lohelia (1612-1622), kdy
zastaval arad generdlniho vikare. Byl zkusenym fe¢nikem a zastupoval arcibiskupy pfi slav-

nostnich kazanich u prilezitosti vyznamnych udélosti. Z titulu svého postaveni a uradu své-

domité prosazoval zajmy katolické cirkve. Tésil se duvére cisare, jenz ho napriklad povéril

dohledem nad upravou nékterych prostor katedraly sv. Vita.*

3) Rukovét, s. 137-139; PAREZ, Jan — POKORNY, Pavel. R : Liber instrumentorum — registra cisafova palatina Jifiho
Bartholda Pontana z Braitenberka, in: Facta probant homines. Sbornik pfispévkd k zivotnimu jubileu prof. dr.
Zdenky Hledikové, Scriptorium, Praha 1998, s. 325-339.

4) Vice napf. HONSATKO, Anton F. M.: Die kaiserl. konigl. dann des Konigreich’s Bohmen Haupt und Metropolitan
Kirche zu S. Veit ob dem Prager Schlosse, Johann Seeger, Budweis [1833], s. 86 et passim.
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Vedle Bohuslava Hasistejnského z Lobkovic a Jana Dubravia patfi pravé Pontanus k na-
$im nejvyznamnéjsim katolickym literarnim tviircum predbélohorského obdobi. V prvni
fazi své literarni ¢innosti se vénoval zejména poezii, kterd mu byla zdroven pomocnikem
v kariérnim postupu. Ve druhé fazi se Pontanus soustiedil vice na prézu, a to jak historickou
(v niz se stal predchtidcem Balbina a Pesiny), tak na ndbozensky vzdélavatelskou.” Pominout
nelze také Pontanova latinskd kazani, ktera byla pretiskovana a vydévana i po jeho smrti.

Na rozdil od Hasistejnského a Dubravia byl Pontanus dosud spise stranou domaciho ba-
datelského zajmu, ktery ozivily az neddvné prace Jany Kolarové.® Ze zahrani¢nich badatelt
jeho vyznam docenil napt. Robert J. W. Evans ve své zakladni monografii k rudolfinskému
obdobi.” Pontanovo jméno se také pravidelné objevuje ve studiich o rudolfinské hudbé a hu-
debnicich. Mizeme jej bez zavdhani oznacit za basnika, s jehoz texty jakozto podkladem pro
hudbu dvornich skladatelt se setkame v predbélohorskych Cechach nej¢astéji. Sém Pontanus
byl na své kontakty s hudebniky hrdy a v rukopisnych sbornicich svych basni, dochovanych
ve sbirce rukopist prazské metropolitni kapituly, peclivé poznamendval, pro kterého hudeb-
nika byl text slozen.® Naopak v notovych tiscich, které vydavali hudebnici sami, uz zmin-
ku o Pontanové autorstvi texttt nenajdeme. Podobné jako jsme to jiz diive ukazali v pripadé
Jitiho Carolida, bylo autorstvi hudby v té dobé nadiazovano autorstvi textu.” U nékterych
textt bylo jiz diive zndmo, ze je Pontanus jejich autorem, dalsi byly identifikovany nové na
zékladeé rejstiiku incipitt sestaveného s pomoci jeho dochovanych rukopist a tisku.

Bartholdovy kontakty s hudebniky

1. Jacob Regnart

Pravdépodobné v dobé pobytu v louckém kléstere, kde pusobil v letech 1575-1580," se
Pontanus seznamil s francouzsko-nizozemskym hudebnikem Jacobem Regnartem (+ 1599).
Jeho prvni datovany text pro Regnartovu skladbu mé vroceni 27. ¢ervna 1575. V té dobé byl
Regnart preceptorem cisai'skych vokalist. Jeho nadtizeny Philippe de Monte, cisai'sky kapel-
nik, pomahal v louckém klastere zakladat hudebni seminai."! V Bartholdovych rukopisnych

5) Soupis Pontanovych dél uvadi Rukovét, s. 139-166, v tomto pfispévku se budeme sousttedit pouze na ta,
ktera néjak souvisi s hudbou.

6) KOLAROVA, op. cit. v pozn. 2 (zde i dal$i literatura).

7) EVANS, Robert J. W.: Rudolf I and his World. A Study in Intellectual History 1576-1612, Oxford University Press,
Oxford 1973/1984, predevsim s. 158-161; v ¢eském prekladu: Rudolf II. a jeho svét. Mysleni a kultura ve Stredni
Evropé 1576-1612, Mlada fronta, Praha 1997, s. 193-196.

8) Praha, Knihovna prazské metropolitni kapituly, rukopisy sign. M 149/1, M 149/2, M 128 a C 121 (rozpis
obsahu prvnich ti uvadi Rukovét, s. 139-144; rozpis posledniho struéné PODLAHA, Antonin: Soupis rukopisti
knihovny metropolitni kapitoly prazske, 1. dil (A-E), Ceska akademie cisafe Frantiska Josefa pro védy, slovesnost
auméni, Praha 1910, s. 316.

9) VACULINOVA, Marta — DANEK, Petr: Vita ceu harmonia. Ji#i Carolides, bdsnik a skladatel mezi cisarskym dvo-
rem a Novym Mestem prazskym, Musicalia, roc. 14,2022, ¢.1-2, s. 6-32 (anglicka verze), s. 33-55 (Ceska verze)
(ddle VACULINOVA — DANEK).

10) Starsi literatura uvadi jako pocdtek piisobeni rok 1576, coz ale vyvraci texty datované v louckém klastere,
které se hldsijiz k roku 1575.

11) K louckému klasteru a hudbé: KLIM, Adolf M.: Die Musikschule in Kloster-Bruck. Kulturhistorische Skizze,
Moravial, 1878,s.45-49; STRAKOVA, Theodora: Jakob Handl-Gallus und die bohmischen Liinder, in: Muzikoloki
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sbornicich (M 149/1 a 2) je zachovano jesté nékolik basnickych textt oznacenych jako podkla-
dy pro Regnartovu hudbu. Zhudebnéni bylo dosud dolozeno pouze u dvou Regnartovych mo-
tet. Nejmladsi je datovano rokem 1581. Jedna se o skladby prilezitostné, dedikované zejména
vyzna¢nym duchovnim hodnostaitun, a to Sebastianu Freytagovi; Nikolau VIL Ruperti, jenz
byl v letech 1574-1576 opatem cisterciackého kldstera v Griissau v Dolnim Slezsku (dnesni
Krzeszéw); Martinu Medkovi k jmenovani velmistrem radu ktizovnikd s ¢ervenou hvézdou
v roce 1580; Matthiasi Gehellovi (téz Ghol), kdyz byl roku 1581 jmenovan strahovskym opa-
tem. Kromé oslavnych skladeb napsal Pontanus Regnartovi i duchovni basné s marianskou
tematikou, které byly pozdéji vydany ve sbirce duchovnich motet Mariale."

Z pohledu déjin literatury jsou velmi pozoruhodné kratké milostné basné, které Pontanus
napsal Regnartovi pro neznamou divku s basnickym jménem Blandina™ a byly pravdépo-
dobné také zhudebnény. Jsou to basné velmi obdivné, ale prosté vsi erotiky, a drzi se v mezich
Jkrestanské pocestnosti®, ¢imz pripominaji milostnou poezii starsiho Pontanova predchid-
ce, rovnéz katolika, Bohuslava Hasistejnského z Lobkovic. Presto je Pontanus pozdéji nejspis
pocitoval jako nevhodné a v rukopise je vsechny dvéma tahy preskrtnul. Délkou i strukturou
se blizi textim Regnartovych némeckych a italskych svétskych pisni,"* které byly v rudol-
finské Praze a stiedni Evropé velmi populdrni. Je pravdépodobné, ze se $ifily v Gpravach,
atois ceskymi texty.” Nezname vsak zadnou Regnartovu skladbu typu canzony ¢i vilanelly,
kterd by byla zkomponovana na latinsky text.

Pontanus vénoval Regnartovi dvé kratké basné k svatku sv. Jakuba (a tedy i jeho vlastni-
mu). Kdyz Regnart odchazel roku 1582 na dvur arcivévody Ferdinanda do Innsbrucku, kde
mél byt od 9. dubna zastupcem kapelnika, daroval mu Pontanus zlatem zdobenou knihu ma-
ridnskych modliteb s vénovanim v podobé dvou elegickych distich. Priivodni basen napsal
Pontanus do Regnartovy sbirky Mariale (1588) a dalsi byla uvefejnéna v posmrtné vydaném

zbornik, zv. XVIL, Univerza v Ljubljani, Ljubljana 1982, s. 12; stru¢né zminky STRAKOVA, Theodora: Vokdlné
polyfonni skladby na Moravé v 16. a na zaldtku 17. stoleti. 3. Hudebn instituce na Moravé a jejich repertodr, Casopis
Moravského muzea, roc. 68,1983, zvl. s. 151; KROUPA, Petr a kol.: Premonstrdtsky kldster v Louce: déjiny, umeé-
leckd vyzdoba, ikonologie, Okresni dfad Znojmo 1997, s. 32; SEHNAL, Jifi — VYSLOUZIL, Ji¥i: Déjiny hudby na
Moravé, Muzejni a vlastivédnd spole¢nost, Brno 2001, s. 26; ECKL, Petr: Sebestidn Freytag z Cepiroh opat louc-
ky (1533-1585), bakaldiska prace, Cyrilometodéjska teologicka fakulta, Univerzita Palackého v Olomouci,
Olomouc 2012, s. 18-19; ECKL, Petr — SEFERISOVA LOUDOVA, Michaela — VALES, Tomds: Bonum opus: pre-
monstrdti v Louce (1190-1784) = Bonum opus: Die Prdmonstratenser in Klosterbruck (1190-1784), Jihomoravskeé
muzeum ve Znojmé, Znojmo 2020, s. 65.

12) Mariale, hoc est: Opusculum sacrarum cantionum omnibus Beatissimae Virginis Mariae festivitatibus, Oeniponti:
Johannes Paur 1588. RISM A/IR 733.

13) Divku toho jména predtim opévoval napf. némecky protestantsky basnik Johann Posthius (1537-1597).
Posthiem se také nejspis Pontanus inspiroval, v¢etné slovnich hricek se jménem divky: ,,Blanditiis Blandina
tuo blandire marito“ apod.

14) I primo libro delle Canzone Italiane, Wien: Johann Mair 1574. RISM A/I R 738; Kurtzweilige Teutsche Lieder,
Noribergae: Katharina Gerlach 1576. RISM A/I R 743 a fada dalsich vydani.

15) TICHOTA, Jiti: Deutsche Lieder in Prager Lautentabulaturen des beginenden 17. Jahrhunderts, Miscellanea mu-
sicologica, tomus XX, Univerzita Karlova, Praha 1967, s. 153-168; TICHOTA, Jifi: Bohemika a Cesky repertodr
v tabulaturdch pro renesancni loutnu, Miscellanea musicologica, tomus XXXI, Univerzita Karlova, Praha 1984,
2vl. s. 176-177, 190; nejnovéji Codex Jacobides, Ji¥i Tichota — Jan Cizmé¥ (eds.), Ceska loutnova spole¢nost —
Narodni muzeum, Brno — Praha 2020.
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svazku Missae sacrae (1602-1603)."° Regnart se sbirku chystal vydat uz v roce 1599, jak o tom
svédci datace jeho predmluvy cisafi Rudolfu 11, ale zemfel diive, nez mohl tento umysl na-
plnit. Ve stejné dobé Bartholdus ziejmé napsal priivodni basen, v niz prosi Pannu Marii, aby
(jiz tehdy nemocnému) Regnartovi doprala dlouha léta.

Vdova po hudebnikovi Anna vénovala Pontanovi tieti dil Regnartova Corollarium missa-
rum sacrarum (1603).” V predmluve, jez nasleduje za dedikaci Ferdinandu Styrskému, dé-
kuje Pontanovi za podporu, kterou prokazoval jejimu zesnulému manzelovi a po jeho smr-
ti také ji a jejim détem. Je mozné, ze vydani pomohl u frankfurtského nakladatele Nicolaa
Steina zprostiedkovat Pontanav pritel, teolog Valentin Leucht, ktery prispél pravodni basni
do prvniho svazku spolu s Bartholdem.

2. Jacobus Handl Gallus

Dalsim hudebnikem se vztahem k louckému klasteru, v némz se nakritko usadil po roce
1576," byl Jacobus Handl Gallus, o ném?z je zndmo, ze tisk svych msi poslal opatu Freytagovi
vroce 1581 a obdrzel odménu.” Jeho spoluprace s Pontanem pravdépodobné spada do doby,
kdy uz byli oba ¢inni v Praze (Handl zde pusobil po prichodu z Olomouce jako kantor od
roku 1586). Roku 1589 napsal Pontanus texty pro Handlovo Epicedion harmonicum,” soubor
skladeb u prilezitosti amrti zabrdovického opata Kaspara Schonauera a uvedeni do funkce
jeho nastupce Ambroze Tele¢ského,” jemuz je také tisk, vydany v Praze u Jiftho Nigrina,
dedikovan. V neolatinistické literature byl dlouho povazovan za desideratum a védélo se
o ném pouze z Bartholdovy predmluvy ke sbirce Panegyrica lesu Christo.” Muzikologové ho
cituji opakované a dlouhodobé,* i kdyz edice, v niz musely byt rekonstruovany dva chybé-
jici tenorové hlasy, byla vydana jako dodatek v ramci souborné edice Handlova dila teprve

16) Missae sacrae, Francofurti: Steinius 1602. RISM A/I R 734. Continuatio Missarum sacrarum, Francofurti:
Steinius 1603. RISM A/IR 735.

17) Corollarium missarum sacrarum, Francofurti: Steinius 1603. RISM A/IR 736.

18) CVETKO, Dragotin: Iacobus Hdndl Gallus vocatus Carniolus, Slovenska akademija znanosti in umetnosti,
Ljubljana 1991, s. 23.

19) SCHRAM, Wilhelm: Der Abt von Kloster-Bruck Freitag v. Cziepiroh (1573-1585), Zeitschrift des Vereines fir
die Geschichte Mihrens und Schlesiens, ro¢. 3,1899, s. 313.

20) MOTNIK, Marko: Jacob Handl-Gallus, Werk — Uberlieferung — Rezeption mit thematischem Katalog, Hans
Schneider, Tutzing 2012, s. 658, ¢. 492 (dale MOTNIK).

21) HANDL GALLUS, Iacobus: Undique flammatis / Epicedion harmonicum, Marc Desmet — Marko Motnik —
Klemen Grabnar (ed.), Monumenta artis musicae Sloveniae, Supplementa 4, Slovenska akademija znanostiin
umetnosti, Ljubljana 2015, s. XXXII (dale DESMET — MOTNIK). Desmet navazuje na heslo Josefa Mantuaniho
Jakob Gallus, Cerkveni glasbenik, roc. 14,1891, s. 65 a poznamenavd, ze autorstvi je prokdzano pouze pro jeden
ze tii text(i, pod nimz je Pontanus v tisku podepsan. Také v predmluveé v tisku Panegyrica Iesu Christo, Coloniae:
Grevenbruch 1593, A2a (dale Panegyrica) zmifiuje Pontanus jen gratulacni basen Tele¢skému. Vzhledem k do-
bové autorské praxi je vsak pravdépodobné, ze napsal vSechny tfi texty, které na sebe obsahové navazuiji.

22) DANEK, Petr: Historicke tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumentdlni hudby v ceskych
zemich do roku 1630, KLP, Praha 2015, s. 35, ¢. 33 (ddle DANEK). Zdei starsi literatura.

23) Panegyrica, op. cit. v pozn. 21. RISM A/1/4,s. 111. BOHATCOVA, Mirjam — HEJNIC, Josef: Tiska¥ Jiik Nigrin
a jednolistové ,,Proroctvi” Jindficha Demetriana, Sbornik Narodniho muzea — fada historicka, 1981, ¢. 2, s. 123.
Rukovét, s. 153.

24) EITNER, Robert: Handl (Hdndl, Gallus) Jakob [heslo], in: Biographisch-Bibliographisches Quellen Lexikon
der Musiker und Musikgelehrten, sv. 5, Breitkopf & Haertel, Leipzig 1901, s. 14 a dalsi literatura.
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nedavno.” Epicedion harmonicum ma pomérné rozsahlou, rétoricky vystavénou predmluvy,
oslavujici zemfelého opata a obracejici se s dedikaci na jeho nastupce,® a je otazka, zda na
jejim textu nemohl spolupracovat Pontanus. Je velmi pravdépodobné, ze byl autorem chro-
nostichu, obsahujiciho den a rok amrti opata Schonauera, jimz je predmluva zakoncena.”
Dalsi Handlovou skladbou s Pontanovym textem, vydanou téhoz roku, je Nusquam tuta
fides,™® otisténd v prvém svazku c¢tyrhlasych moralizujicich madrigalt Harmoniae morales
(1589)* a poté znovu bez notace v Mantisse.*® Ze spolupriace Handl Gallus — Pontanus, kte-
rou bychom mohli oznacit spise za ndrazovou, zname tedy v soucasné dobé ¢tyri skladby,
vsechny s notaci.
3. Philippe de Monte
Texty, které Pontanus prokazatelné napsal pro Philippa de Monte, cisaiského kapelnika, jsou
spojeny s Prahou a s dvorem Rudolfa II. Oba najdeme v prilezitostné sbirce oslavnych motet
Odae suavissimae (cca 1600),* vénovanych cisaiskému almuznikovi a dvornimu kaplanovi
Jacobu Chimarrhaeovi. Jejich spoluprace vsak byla starsiho data, jak dokazuje oslavna basen
na vysvéceni nového arcibiskupa Zdenka Berky z Dubé roku 1593, k niz se nedochovala
notace. Philippe de Monte vénoval tisk druhé knihy svych Sacrarum cantionum (1587)* ar-
cibiskupu Martinu Medkovi,*® bylo by mozné tam hledat zhudebnény Pontantv panegyrik
na arcibiskupa, ale uvodni skladbou sbirky je ptivodné gregoriansky choral Beatum virum
Martinum antistitem.>* Zda se tedy, Ze pracovni kontakty Pontana s cisarskym kapelnikem
spadaji az do doby, kdy byl Pontanus korunovanym bésnikem a zastaval v kruzich prazské
katolické elity renomované postaveni.
4. Charles Luython
Velmi zajimava byla Pontanova spoluprace s Charlesem Luythonem. Zatimco ostatni hu-
debnici vyuzivali Bartholdovy basné jen prilezitostné, Luython ve spolupraci s nim vytvoril

25) DESMET - MOTNIK, op. cit. v pozn. 21.

26) Ibidem, ve slovinském prekladu XII-XIV, v anglickém prekladu XXX-XXXT; latinsky original a slovinsky
preklad uvadi SKUL], Edo: Gallusovi predgovori in drugi dokumenti, Druzina, Ljubljana 1991, s. 110-115.

27) HIC SILoé ZaberDoVICII praesVL reqVIesCIt / Caspar, LVX Ianl: ferto trophea Deo. Edice SKULJ, op. cit.
v pozn. 26, s. 214; anglicky preklad DESMET — MOTNIK, op. cit. v pozn. 21, XXXI.

28) MOTNIK, op. cit. v pozn. 20, s. 626, ¢. 401.

29) RISM A/ H1986; MOTNIK, op. cit. v pozn. 20, s. 41-43; DANEK, op. cit. v pozn. 22, s. 35, ¢. 34.

30) DESMET, Marc: Fagade et revers d’une architecture musicale solennelle. La structure de [’Epicedion Harmonicum
de Jacobus Handl (Gallus) et ses énigmes non résolues, De musica disserenda, ro¢. 10, 2014, ¢. 2, s. 113.

31) Odae suavissimae in gratiam et honorem admodum reverendi ac illustrfs Domini D.Jacobi Chimarrhaei, RISM B/1
[cca 1610]%. K upresnéni tiskafe a datace tohoto tisku JAKOUBKOVA, Petra: Typografie hudebnich tiskil Jifiho
Nigrina, magisterskd prdce, Univerzita Karlova, Filozofickd fakulta, Praha 2014, s. 46-48. Dopliujici informa-
ce VACULINOVA - DANEK, op. cit. v pozn. S, s. 48-49.

32) Sacrarum cantionum cum sex vocibus quae vulgo motecta nuncupantur ... liber secundus [Venezia: Angelo
Gardano]. RISM A/IM 3321.

33) Edice dedikace VERBEKE, Demmy: Latin Letters and Poems in Motet Collections by Franco-Flemish Composers
(c. 1550-c. 1600), Brepols, Turnhout 2010, s. 185-186 (dale VERBEKE).

34) O Monteho dedikaci Medkovi GABRIELS, Nele: Dedicating Music: The Case of Philippus de Monte’s Motet
Prints, Journal of the Alamire Foundation, ro¢. 3, 2011, ¢. 2, s. 199, edice VERBEKE, op. cit. v pozn. 33,
s.185-186.
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Carl Luython: Popularis anni jubilus, Pragae: Nigrinus 1587
Discantus, motet / moteto Crabrones volitant, Cla
Biblioteka Uniwersytecka we Wroctawiu (PL-WRu), shelf mark / sign. Mus. 460d (50594 Muz)

cely cyklus skladeb k lidovym svatkam kiestanského roku nazvany Popularis anni jubilus
(1587).% V predmluvé arcivévodovi Arnostovi vysvétluje nézev sbirky tak, Ze v ur¢ité pevné
stanovené dny v roce se véechen lid oddava obzvlastni veselosti a povzneseni ducha a ruz-
nym obradim nebo hodovani. Proto si pospisil, aby mohl vydat a dedikovat arcivévodovi
tento novy druh zpévi (novum cantandi genus).* Nejednalo se o novinku z pohledu hudby,
jsou to standardni moteta, novatorstvi je tieba spatiovat spise v textech a jejich kompozici,
v niz jsou mezi svatky svétct podle kalendarniho roku pripomindny téz lidové zvyky a tradi-
ce. Shirka je tak velmi zajimavym pramenem i z hlediska etnografického.

O tom, Ze autorem textt je Pontanus, jehoz jméno v Luythonové sbirce neni uvedeno,
podava svédectvi sam basnik roku 1594 ve své kolekci basni nazvané origindlné Mantissa
(Bezcenny pridavek).”” V ni také velkou ¢ast svych textt uverejnil, dalsi najdeme v jinych

35) Pontana jako autora texti identifikovaljiz d¥ive Bohumir Jan DLABAC: Luyton, Karl [heslo], in: Allgemeines
historisches Kiinstler-Lexikon fiir Bohmen und zum Theil auch fiir Mdhren und Schlesien 2, Haase, Prag 1815,
s. 241-242, a po ném SMIJERS, Albert: Karl Luython als Motetten-Komponist, Vereniging voor Nederlandse
Muziekgeschiedenis, Amsterdam 1923, s. 22 (ddle SMIJERS). Nejnovéji HONISCH, Erika Supria: Drowning
Winter, Burning Bones, Singing Songs: Representations of Popular Devotion in a Central European Motet Cycle, The
Journal of Musicology, ro¢. 34, 2017, ¢. 4, s. 559-609 (ddle HONISCH).

36) Popularis anni jubilus, Pragae: Nigrinus 1587, A1b. RISM A/I L 3116.

37) Mantissa vel appendix elucubrationum poeticarum Pontanarum, Francofurti: Bassaeus 1595.
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tisténych Pontanovych basnickych sbirkach.* Luython téz vyuzil jednu Pontanovu oslavnou
basen na Jacoba Chimarrhaea, kterd byla zarazena do vyse zminéného tisku Odae suavissi-
mae. O tom, ze spoluprace Pontana a Luythona byla starsiho data, svédci dvé skladby, k nimz
se dochoval pouze text bez notace — prvni byla napsana roku 1583 a je oslavou arcibiskupa
Martina Medka, druha obsahuje chvalu arcibiskupa Zbynka Berky z Dubé a podobné jako
panegyrické moteto Philippa de Monte mohla vzniknout v dobé vysvéceni Berky na arci-
biskupa roku 1593. Kontakty obou jsou dolozeny jesté roku 1603, kdy Luython dedikoval
Pontanovi vydani svych Sacrarum cantionum.® V predmluvé vyzdvihuje Pontanovu lasku
k hudbé. Jisté ne nahodou do této sbirky zaradil jednu zhudebnénou starsi Pontanovu bésen
hned na druhé misto za pisen Regina caeli, ktera svou tematikou Bartholdovi jako ctiteli
marianského kultu nepochybné konvenovala.*’

Dal$im hudebnikem, s jehoz jménem se v Pontanoveé basnické tvorbé setkame, je rodak
z Opole Simon Barjona Madelka, pro néhoz Pontanus napsal hti¢ku na jméno a pifjment.
V Barjonovych tisténych dilech vsak zadnd stopa po kontaktech s Pontanem nebyla naleze-
na. Oba spojuje jméno Jana Meuskoniga (téz Mauskonig), opata premonstratského klaste-
ra v Teplé, jemuz dedikovali své skladby." Jeho prvni torzovité dochovany tisk ¢tyrhlasych
Magnificat a zhudebnéni zalmu ¢. 20 Exaltare Domine (Praha 1581)* byl dedikovén opatu
z Teplé Meuskonigovi.
Zavér
Z predbélohorskych basniku to byl pravé Jifi Bartholdus Pontanus, ktery mél nejrozsahlej-
$i kontakty s hudebniky a napsal pro né nejvice znamych textt. Jednalo se o prilezitostné
skladby, zejména gratulace duchovnim hodnostarim, nejcastéji arcibiskuptum a opattum vy-
znamnych klastert, kolem roku 1600 pozorujeme zvy$enou Pontanovu basnickou aktivitu
na cisarském dvore, ktera se odrdzi zejména v jeho tcasti na gratula¢nich sbornicich (tex-
tovych i notovanych) cisaiskému kaplanovi Jacobu Chimarrhaeovi. Ten byl v té dobé velmi
vlivhym muzem jak z pohledu hudebnikt, nebot byl ve dvorské hierarchii spravcem cisarské
kapely, a také z pohledu basniki — pravé Chimarrhaeus mél na starosti udileni basnického
vaviinu cisafskym basnikim a s tim spojené obrady, kterych se kromé kandidata Gcastnili jiz
jmenovani laureati.

38) Primitiae sacrae poeseos, Monachii: Adamus Berg 1589; Panegyrica, op. cit. v pozn. 21. Identifikaci vsech
textd uvadime v priloze.

39) Selectissimarum sacrarum cantionum sex vocibus compositarum ... fasciculus primus, Pragae: Nigrinus 1603.
RISM A/1/ L 3117; SMIJERS, op. cit. v pozn. 35, s. 36; DANEK, op. cit. v pozn. 22, s. 39, €. 56; BILWACHS, Jan:
Motetovd tvorba Carla Luythona v hudebnim tisku Selectissimarum sacrarum cantionum ... fasciculus primus (1603),
diplomovd prace, Univerzita Karlova, Filozofickd fakulta, Praha 2017.

40) Edice predmluvy VERBEKE, op. cit. v pozn. 33, s. 233-235.

41) Madelka v roce 1581 vénoval Meuskaonigovi svou, dnes fragmentarné dochovanou, sbirku Canticum
Beatissimae Virginis Mariae exornatum quatuor vocibus, Pragae: Nigrinus 1581. RISM A/I B 927; DANEK, op. cit.
v pozn. 22, s. 32, ¢. 14. Pontanus se znal s Meuskdnigem z doby pobytu v Louce, jiz jako opatovi mu dediko-
val svou Vita Hroznatae (1581). K Madelkovi vice: MADELKA, Simon Bar Jona: Sedm kajicich Zalmii pétihlasem
vyzdobenych, predmluva Jakub Michl, Editio Barenreiter, Praha 2007.

42) Jednd se o Canticum Beatissimae Virginis Mariae, viz vyse.
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Po roce 1600 uz spoluprace Pontana s hu-
debniky prakticky neni dolozena konkrét-
nimi texty a do roku 1603 se odrazi pouze
v dedikacich notovych tiskd. Je to mozné
vysvétlit tim, ze z Pontanov;’rch vrstevnikil
z fad hudebniku jej prezil pouze Luython
(+ 1620), Handl Gallus umira 1591, Regnart
1599 a de Monte 1603. Dalsimi dtivody muize
byt také to, ze po dosazeni vlivného posta-
veni v cirkevni hierarchii prestala byt pro
Pontana prilezitostnd poezie, kterou drive
vyuzival jako podptrny prostredek kariérni-
ho rustu, z tohoto pohledu uzitecna. Po roce
1600 v jeho dile zac¢ina ziskavat prevahu na-
bozenska proza.

Pontanus nebyl jedinym basnikem, ktery
mél v rudolfinské dobé blizko k hudbé a hu-
debnikim - z jeho soucasnik je treba jme-
novat Salomona Frencelia, jehoz texty pou-
zil Jacobus Handl Gallus,” Camillo Zanotti
nebo Vincentius Neritus.**

Bartholdovy béasné pouzité pro zhudeb-
néni maji jedno spole¢né: jedna se o kratsi
utvary o nékolika malo versich v elegickém
distichu nebo ridceji daktylském hexametru
(jen jednou se setkavame se sapfickou stro-
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f’ jﬂ ‘Euangilla -
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MORI ET NON
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Guilelmus Peraldus: Homeliae sive sermones,
Lugduni: Charles Pesnot 1576

Title page with the ownership inscription of Jifi
Bartholdus Pontanus z Braitenberka / Titulni
strana s vlastnickym pfipisem Jifiho Bartholda
Pontana z Braitenberka

Private collection / Soukroma sbirka

fou, v tomto pripadé bychom jediné mohli

mluvit o 6dé). Hexametry a disticha maji pomérné dlouhé verse a jsou svym rytmem vcel-
ku monoténni, ¢imz pro zhudebnéni nepredstavuji idedlni podklad. Podivame-li se na sbirky
duchovnich motet rudolfinskych hudebnikd, vidime, ze daleko spise nez basné s klasickymi
fimskymi metry byvaji zhudebnovany bézné a posluchaciim dobrte znamé texty Pisma nebo
takeé starsi tradi¢ni latinské rymované texty. Kone¢né k rymované poezii se po kratkém obdobi

43) MOTNIK, op. cit. v pozn. 20, s. 39-41.

44) Privodni basen Salomona Frencelia a pravdépodobné i jeho latinské texty obsahuje sbirka madrigalti vé-
novand v Praze 1589 Vilému z Rozmberka a vydana v Norimberku: Madrigalia tam italica, quam latina, nova
prorsus, quinque, sex, et duodecim, vocibus discriminata, Noribergae: Katharina Gerlach 1590. RISM A/1 Z 78.
Viz HORYNA, Martin: Vilém z Rozmberka a hudba, in: Zivot na dvore a reziden¢nich méstech poslednich
Rozmberkd, Vaclav Buzek (ed.), Opera historica, roc. 3, 1993, s. 257-264; SCHREIB, Jan: K hudebnimu mece-
ndtu poslednich RoZmberkii, Opera historica, roc. 4,1995, s. 81; LINDELL, Robert: Camillo Zanotti’s Madrigalia
tam Italica quam Latina (1590) as Rudolfine State Art, in: Prag um 1600. Beitrage zur Kunst und Kultur am Hofe
Rudolfs IT., Eliska Fucikova (ed.), Freren, Luca 1998, s. 193-199. Ve sbirce Odae suavissimae [Praha 1600], C1a,
je Frenceliova basen Quod domat divino ve zkracené podobé zhudebnéna autorem podepsanym jako ,Vincent.
Neritus, Sacel. Caes.“.
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odporu k rymu jako neklasickému prvku vraci v druhé poloviné 16. stoleti i basnici, ktefi se
inspiruji nejen stiredovékou ndbozenskou poezii, ale zejména vernakularni duchovni pisni.

Muzeme si také polozit otazku, jaké jazykové znalosti méli rudolfinsti skladatelé, s ni-
miz Pontanus spolupracoval? Podle basni adresovanych Regnartovi a vyjadiujicich jistou
duchovni spriznénost a duvérnéjsi pratelstvi bychom mohli usuzovat, ze Regnart latinsky
umél dobre. Totéz se tykalo Jacoba Handla Galla, jenz si vybiral latinské texty pro své skladby
védomeé a s rozmyslem. Uz méné bychom to asi mohli tvrdit o Philippu de Monte, orien-
tovaném na italstinu a francouzstinu (zhudebnoval napt. basné Pierra de Ronsard), nebo
o Charlesi Luythonovi. Mozna i proto ve skladbach sbirky Popularis anni jubilus hudebni
stranka ne vzdy koresponduje se strankou textovou. Navic pri vicehlasém provedeni skladeb
ani latiny znaly poslucha¢ nemutize v Gplnosti porozumét neznimému novému textu. Je tedy
otdzka, zda v tomto pripadé byly dulezitéjsi texty nebo hudba, a do jaké miry se v pripadé
tisku jednalo spi$e o reprezentativni dar. Odpovéd na to by nam mohl dét i prazkum recepce
jednotlivych skladeb, kterd je az na skladbu o martinské huse prakticky zanedbatelnd.*

V budoucnu se jisté podaii najit dalsi skladby na Pontanovy texty a mozna se objevi i do-
sud neznamé notované tisky ¢i rukopisy, k nimz Pontanovy basné poslouzily jako podklad.

Priloha: Seznam Pontanovych textt pro hudebniky a o nich
Jednotlivé texty jsou evidovany incipitem, rukopisnym nebo tisténym pramenem, a pokud
jsou znami, jsou uvedeni i adresati, jimz byla skladba ur¢ena, pripadné datace.

Jacobus Regnart

s notaci

Me tua mors, pie Christe iuvet, tua vulnera Christe. Regnart, Mariale 1588, s. 22-24, viz
PASS, Walter: Thematischer Katalog simtlicher Werke Jacob Regnarts (c. 1540—1599), Bohlau
— Nachfolger, Wien 1969, ¢. 149 (déale PASS); Pontanus, Oratio metrica, Orationum et carmi-
num fasciculus 1591, L3a.

O quam te memorem dulcissima virgo Maria. 6 d. Pontanus, Ad b. Virginem pro Regnardo.
M 128, 76"; Regnart, Mariale 1588, s. 42—43 (PASS, ¢. 198).

Bis sex Herculei miracula tanta labores. 4 d. Vivarius, Carmen gratulatorium 1595 (inicialy
G. B.), Oduae suavissimae (:) 1b—2a.

bez notace

Fluctibus iam miseris navis Petrina rotatur. 7 hex. Pontanus, Laudatio ad mutetum ... Tacobo
Regnardo, M 149/1, 65" (pro Sebastiana Freytaga, 27. ¢ervna 1575).

Redde seque cultusque Deo praebere sacrato. Pontanus, Cuidam abbati petente Regnardo,
6 hex. s akrostichem, mezostichem a telestichem: R. D. Nicolaus D.n. abbas Grissoviensis
vivat M 149/1, 83" (pro opata benediktinského klastera v Griissau Nikolaa VIL Ruperti, ve
funkci 1574-1576).

45) Zatim zname o mdlo pozdéjsi pretisky ti basnive sbirce Musicalischer Zeitvertreiber, das ist, Allerley seltzame
lecherliche Vapores vand Humores ... von mehrerley fiirtrefflichen Musicis mit 4. 5. 6. 7. vnd 8. stimmen componirt,
Niirnberg: Kaufmann 1609. RISM B/I 1609%. Podrobné v priloze tohoto ¢lanku.
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Festa dies Wenceslai redit annua sancti. Pontanus, Wenceslao Fronto, canonico Pragensi, in
natalitiis. Muteta ad lacobum Regnardum. M 149/2, 41" (kanovniku prazské metropolitni
kapituly Vaclavu Frontonovi).

Dorotheam Lescherus habet, sua gaudia usque. In nuptias M. Michaelis Lescheri et
Dorotheae Oenobarbiadae viduae. 4 d. Muteta Iacobo Regnardo. M 149/2, 42" (vénovano
k snatku snad Michaelu Lescherovi z Weispachu cca 1580).

Stellea relligio gaude, datur aethere praeses. 4 d. Pontanus, Pro d. Martino, generali crucige-
rorum ad mutetum pro Regnardo. M 149/2, 45Y; Pontanus, Panegyrica pontificibus 1593, D2a
(Martinu Medkovi ke zvoleni velmistrem radu kiizovniku s ¢ervenou hvézdou roku 1580).
Gloria sit summae Triadi, novus annus abivit. Pontanus, Ad mutetum lacobo Regnardo pro
d. abbate Strahoviensi 1581. M 149/2, 45" (strahovskému opatovi Matthiasi Gehellovi).
Martine Antistes Boemorum amplissime praesul. Nedokonceny text basné Martinu
Medkovi, mozna také urceny ke zhudebnéni, na téze strané.

basné vénované Regnartovi

Virgo pudica, decus patris spes magna parentum; Est tibi forma potens o spes Blandina pa-
rentum; Blanda tenella, decens gracilis Blandina pudica; Cedat Penelope, cedat Virginia ce-
dat. Pontanus, In laudem virginis cuiusdam. In gratiam lacobi Regnardi scripta. 4 kratké
basné Blanding, preskrtnuté (3+1+1+2 d.), M 149/1, 71~

Deduc Regnardum coeli regina Maria. Domino Regnardo in discessu in librum, quem auro
compactum dedi Fraternitatis ..., M 149/2, 65" (versovand dedikace knihy marianskych mod-
liteb Regnartovi na jeho odchodu do Innsbrucku roku 1582).

Annua dum redeunt Jacobi nunc festa beati — Alter natorum Zebedaei nomina Christi.
4+1 d. Pontanus, Iacobo Regnardo in festo s. lacobi; Aenigmaticum, M 128, 37" (dvé basné
Regnartovi k svatku).

Egredere o tandem foelix Mariale sub auras — Christiadum matri votivas concino laudis (Ad
Zoilum). Regnart, Mariale 1588, A2b (pravodni basné k tisku).

Ut Mariale canas, aegro sanctissima virgo. Regnart, Missae sacrae 1602, Aa4a (pravodni ba-
sen z roku 1599, dalsi basni prispél Pontantv pritel Valentin Leucht).

dedikace

Vdova po Regnartovi Anna vénovala Ferdinandovi Styrskému a Pontanovi tieti dil posmrtné
vydanych msi Corollarium missarum sacrarum 1603, dedikace Pontanovi na A3ab datovana
v Mnichové v srpnu 1603.

Jacobus Handl Gallus

s notaci

[Ergo iaces claustro ereptus Caspare tuisque — Legitimo successori gratemur ovantes]*® —
Ambrosi selecte Deo, dignissime praesul. Handl Gallus, Epicedion harmonicum 1589 (ed.
DESMET - MOTNIK, op. cit. v pozn. 21).

46) U ¢asti uvedenych v zavorce neni Pontanovo autorstvi zatim prokazano, ale je pravdépodobné.
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Nusquam tuta fides. Handl Gallus, Harmoniae morales 1589, ¢. 11 (viz DESMET, op. cit.
v pozn. 20, s. 13); Pontanus, Mantissa 1594, s. 23.

Philippe de Monte

s notaci

Ebria Virtutem risit Fortuna favore. Pontanus, M 128, 67"; Pontanus, Panegyrica magnatibus
1595, D4b—D5a: Symbolum reverendi domini Jacobi Chymarrhaei, Caes. Elem. Donat [sic!]
omnia virtus; Odae suavissimae ¢. X1, B4b.

O jubar Hesperidum toto decus orbe coruscans. 4 d. Pontanus, Aliud (pro Chymarrhaeo).
M 128, 72¥; Vivarius, Carmen gratulatorium 1595, E2a; Odae suavissimae ¢. XXIV, E3b—E4a.
bez notace

Suscepto tandem pastore Bohaemia gaude. Epigramma in consecrationem ... Sbignei, ... ar-
chiepiscopi Pragensis etc., Philippi de Monte musica exornatum. Pontanus, Episcoporum
1593, Fla (blahoptani Zbynku Berkovi z Dubé k vysvéceni na arcibiskupa).

Charles Luython

s notaci
Popularis anni jubilus — jednotlivé skladby a jejich textova vydani:

+ Annuus exactis defluxit mensibus orbis — Morbus edax fugiet. Luython, Popularis
1587, A2ab; Pontanus, Mantissa 1594, s. 2; Panegyrica lesu Christo 1595, B2b.

+ Officiis socii iam nunc insistite vestris — Rex ego praecipio — Rex noster vivat —
Tympana dent sonitum. Luython, Popularis 1587, A3a—A4b; Pontanus, Mantissa
1594, s. 2—4; Musicalischer Zeitvertreber 1609, XXXI.

+ Coniugio addicti socii — Chare sodalis, ave. Luython, Popularis 1587, Blab; Pontanus,
Mantissa 1594, Bacchides huc veniant, s. 4; Musicalischer Zeitvertreber 1609,
XXXI-XXXTIL.

+ Extulimus mortem. Luython, Popularis 1587, B2a; Pontanus, Mantissa 1594, s. 5.

+ Diffuge, tristis hiems — Tu friges. Luython, Popularis 1587, B2a—B3a; Pontanus,
Mantissa 1594, s. 14.

+ Plaudite Christicolae — Et vos ruricolae. Luython, Popularis 1587, B3b—B4a; Pontanus,
Mantissa 1594, s. 5-6.

+ Annua Iohannis Baptistae. Luython, Popularis 1587, B4b; Pontanus, Mantissa 1594, s. 6.

+ Crabrones volitant. Luython, Popularis 1587, Cla; Pontanus, Mantissa 1594, s. 6.

+ Inferias facimus ganzae — Haec est illa dies. Luython, Popularis 1587, C1b—C2a;
Pontanus, Mantissa 1594, s. 7; Musicalischer Zeitvertreber 1609, XX XIIII-XXXV.

+ Beatus ecce Nicolaus — Ad templa lectum. Luython, Popularis 1587, C2b-C3a;
Pontanus, Mantissa 1594, s. 7-8.

+ Salve beate infantule — Mater refundit canticum — O nate mi dulcissime. Luython,
Popularis 1587, C3b—C4a; Pontanus, Panegyrica lesu Christo 1593, B2b. Cést ,Salve
beate infantule” je navic obsazena v Pontanové tisku Primitiae sacrae poeseos 1589,
D5a, viz HONISCH, op. cit. v pozn. 35, s. 590-591.
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Gaude inter reliquos lacobi ad festa patroni. Pontanus, Des. lacobo pro d. Chymaraeo. M 128,
72 Vivarius, Carmen gratulatorium 1595, E1b; Odae suavissimae ¢. XIV, C2b (Jacobu
Chimarrhaeovi).

Templa congaudent meritis beatis. Pontanus, De S. Georgio ... pro Carlo Luyton, M 128, 70%;
Luython, Selectissimarum cantionum 1603, A2b.

bez notace

O magne antistes merito celebrande Bohemis. Pontanus, Puero cuidam ad reverendissimum
pro muteta. Anno 83 pro Carlo Luyton. M 149/2, 70" (pro Martina Medka).

O verae vitae, atque alimenti tessera, quercus. Pontanus, Aliud in quercum, arma illustris
familiae, a Carolo Luyton harmonia donatum. Episcoporum 1593, F1b (arcibiskupu Zbynku
Berkovi z Dubé k vysvéceni).

dedikace

Luython dedikoval Pontanovi tisk Selectissimarum cantionum 1603 (edice predmluvy
VERBEKE, op. cit. v pozn. 33, s. 233-235).

Pro neznamého skladatele — bez notace

Plangebant Musae et lamentabantur o alme. 6 d. Pontanus, Pro muteta ad episcopum
Olomucensem. M 128, 37"; Pontanus, Pro muteta ad eundem, Panegyrica pontificibus 1593,
E4a (biskupu Stanislavu Pavlovskému).

Attilius vivit, vivit cum laude Camillus. 4 d. Pontanus, In symbolum reverendissimi Lucensis
(abbatis). Ad mutetum. M 149/2, 18" (na symbolum Sebastiana Freytaga In adversis constan-
tia duro).

Te chorus noster generose coetus. 3 sapf. Pontanus, Sapphica cantata, M 149/2, 44" (pisen
na uvitanou pro moravského hejtmana Jana Haugvice z Biskupic a podkomotiho Mikulase
z Hradku v Louce, cca 1579).

Accinite Aoniae genialia festa sorores. 4 d. Pontanus, Epithalamium Georgio Bistriceno. Pro
muteta. M 128, 71" (zatim neidentifikovanému Jifimu Bysttickému, cca 1583).

Basné vénované dalsim hudebnikdim:

Si stat contra hostis foenissima spicula Christus — Non mihi multa Mydae. 12 hex. + 4 d.
Pontanus, D. Simonis Barionae Oppoliensis compositoris nomen et cognomen, M 149/1, 227
(Simonu Barjonovi Madelkovi, v akrostichu jméno , Simon Bariona®).

Soupis zkracené citovanych rukopisti a tisku

+ M 149/1, M 149/2, M 128: signatury rukopistt Praha, Knihovna prazské metropolitni
kapituly.

« Handl Gallus, Epicedion harmonicum 1589: Epicedion harmonicum piae et nunquam
intermoriturae memoriae, Caspari Abbatis Zabrdovicensis ac Syloensis ... vita functi ...
Ambrosio Teleczeno, [Pragae: Nigrinus]. RISM A/I H 1984. DANEK, s. 35, ¢. 33.

« Handl Gallus, Harmoniae morales 1589: Quatuor vocum liber I, harmoniarum moralium,
quibus heroica, facetiae naturalia, quotlibetica, tum facta fictaque poetica ... admixta sunt,
Pragae: Nigrinus 1589. RISM A/I H 1983. DANEK, s. 35-36, ¢. 34.
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Luython, Popularis 1587: Popularis anni jubilus, Pragae: Nigrinus 1587. RISM A/I L 3116.
DANEK, s. 34, ¢. 26.

Luython, Selectissimarum cantionum 1603: Selectissimarum sacrarum cantionum sex
vocibus compositarum ... fasciculus primus, Pragae: Nigrinus 1603. RISM A/I/ L 3117.
DANEK, s. 39, ¢. 56.

Pontanus, Episcoporum 1593: Episcoporum et Archiepiscoporum Pragensium hystoria bre-
vissima cum oratione gratulatoria in consecrationem D. Sbignei, Archiepiscopi Pragensis,
Pragae: Nigrinus 1593. BCBT 31811.

Pontanus, Mantissa 1594: Mantissa vel appendix elucubrationum poeticarum
Pontanarum, Francofurti: Bassaeus 1595. VD16 B 510.

Odae suavissimae: Odae suavissimae in gratiam et honorem admodum reverendi ac illustris
Domini D. Jacobi Chimarrhaei. RISM B/1 [cca 1610]*. Datace spi$e ,paulo post 1601°.
Pontanus, Orationum et carminum fasciculus 1591: Orationum et carminum funebrium
fasciculus, Monachi: Montanus 1591. VD16 ZV 32107.

Pontanus, Panegyrica lesu Christo 1595: Panegyrica lesu Christo ... nec non beatissimae
virgini, matri ... sacra, Coloniae: Grevenbruch 1595. VD16 B 513.

Pontanus, Panegyrica pontificibus 1593: Panegyrica sanctissimis pontificibus et praelatis
ecclesiasticis sacrata, Coloniae: Grevenbruch 1593. VD16 B 516.

Pontanus, Primitiae sacrae poeseos 1589: Primitiae sacrae poeseos, Monachi: Berg 1589.
VD16 B 517.

Regnart, Corollarium missarum sacrarum 1603: Corollarium missarum sacrarum,
Francofurti: Steinius 1603. RISM A/I R 736.

Regnart, Mariale 1588: Mariale, hoc est: Opusculum sacrarum cantionum omnibus
Beatissimae Virginis Mariae festivitatibus, Oeniponti: Johannes Paur 1588. RISM A/I R 733.
Regnart, Missae sacrae 1602: Missae sacrae, Francofurti: Steinius 1602. RISM A/I R 734.
Vivarius, Carmen gratulatorium 1595: Carmen gratulatorium in honorem ... D. lacobi
Chimarrhaei Ruremundani, Coloniae: Grevenbruch 1595. VD16 V 2849.

Musicalischer Zeitvertreber 1609: Musicalischer Zeitvertreiber, das ist, Allerley seltzame
lecherliche Vapores vind Humores ... von mehrerley fiirtrefflichen Musicis mit 4. 5. 6. 7. vnd
8. stimmen componirt, Nirnberg: Kaufmann 1609. RISM B/11609%.
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