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Mathias de Sayve,
a Composer

of Rudolphine Prague,
and His Printed
Collection Liber primus
motectorum quinque vocum

Abstract: This study deals with the composer and singer Mathias de Sayve, who was active at the Prague
court of Emperor Rudolf II. It offers new information about his life and activities in his position as a
court musician. At the same time, it attempts to evaluate his compositional oeuvre. It characterises
the collections of compositions in which he is represented, and above all, it deals with the composer’s
private printed edition of his five-voice motets, which were issued in Prague in 1595 in the printing
workshop of Jan Othmar. Only a torso of the printed collection has been preserved, and it has not yet
been evaluated in the musicological literature. Besides a catalogue of textual and musical incipits in
the print, the study also offers a transcription of the composer’s only motet that has been preserved
with all of its voices.

Key words: printed music, vocal polyphony, Rudolphine court ensemble, motet, part book, Prague
printers before the Thirty Years’ War

Mathias de Sayve is remembered today mainly because he was the elder brother of the
exceptional composer and musician Lambert de Sayve, whose works—and later even the
course of his life—continue to interest music historians. Without this connection, Mathi-
as would probably have been forgotten in discussions of the musical culture of the High
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Renaissance and early Baroque. Without any doubt, however, during his lifetime he was
a respected performing musician whose vocal ability earned him a position singing alto
at the imperial court and later enabled him to take part in and help direct the activities
of the emperor’s musical ensemble in the position of vice-kapellmeister. The fame of his
brother Lambert, a progressive and innovative composer of Central Europe at the turn of
the 16% and 17t centuries, undoubtedly helped Mathias’s musical career. The family had
several other musically gifted members, most notably Mathias’s sons Erasmus, Arnold,
and Mathias Jnr.!

The de Sayve family came from the territory of present-day Belgium. The earliest docu-
mented family member was Raskin de Sayve, a burgher in Liege and the father of the two
aforementioned musicians Mathias (ca. 1540 — ca. 1619) and Lambert (1549-1614).

We do not know much about Mathias’s life. Basically, all that can be documented is his
long tenure in the position of succentor at the Collegiate Church of Saint Martin in Liege
(1571-1588). At the beginning of 1590, he became an alto singer in the court ensemble of
Emperor RudolfII. He can be documented as having worked in the service of the Habsburgs
with remarkable perseverance until 1615.% Like many other persons at court, his name was
recorded by the court chancellor with variable spelling as de Sayue, de Saiue, de Seyue, Seyve,
de Saive / Mathes, Matthef}, Matthiafl, Matthes, Matthias.® The imperial court valued the
musical talent of this family, so other persons with this name were also in various positions:
Mathias Jnr as a tenor in the first decade of the 17 century and Jacob as a trumpeter in
1613-1614. We also find several members of the de Sayve family among the boys singing
in the imperial ensemble (Arnold 1592, Matthefl 1595, Libert 1601, who were probably
the sons of Mathias Snr). This was nothing unusual because among the musicians of the
imperial court, we also find other clans (Mosto, La Febure, La Court, Wolff) from similar
places and regions* including what was then Flanders.

The activities of Mathias Snr

In the court records, Mathias Snr is consistently listed as an “Altist”. It is only in 1598 that
the position of “Vicecapellnmeister” is added to his job description. Then in his last year of
active performing (1615), he is designated as the “Capellnmusicus”. The designation “Altist”
clearly shows he was working as a singer, and alto is the highest singable range of the natural
male voice. Higher parts could be sung only by boys or castrati. Mathias was designated as

The article was written in connection with the project GACR 22-03419S, Forms of Humanism in Literature of
the Bohemian Lands IT; realised at the Institute of Philosophy of the Czech Academy of Sciences.

1) QUITIN, José - MARLOW, Richard: Sayve de family, in: Grove Dictionary of Music and Musicians Online, retrieved
from: https://doi.org/10.1093/gmo/9781561592630.article.24675 [accessed on 2024-12-26].

2) ZACKOVA ROSSI, Michaela: The Musicians at the Court of Rudolf I The Musical Entourage of RudolfII (1576-1612).
Reconstructed from the Imperial Accounting Ledgers. Prague: KLP, 2017, pp. 30, 160—161, where there is an overview
of annual payments of the court chancellery for the period from 1590 to 1615.

3) Ibid, p. 30.

4) For details, see ibid, pp. XXIIT.-XXIV.
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an alto all his life, up to the remarkable age of 75. However, the last payment was probably
rendered not for active service, but as repayment of debts of the chancellor from previous
years. Therefore, he is designated as a “Capellnmusicus’, basically a musician of the court
ensemble. The position of “Vicecapellnmeister” mentioned in 1598 was undoubtedly con-
nected with temporary activity as a substitute for the Kapellmeister, Philippe de Monte
at the time. Mathias died in 1619 in Bohemia, but it is not stated unambiguously that he
died in Prague.®

Lambert de Sayve 4 Waﬁ}xﬁ,ib MBAE.:T: ;}2.';?0;4:‘#””%0? )
His more famous brother Lambert had al- * e nopaiiny g -

ready become well known by the age of 20,
when his compositions were first issued in
print in the collection of motets Novi atque
catholici thesauri musici (1568) edited by
Pietro Giovannelli and distributed around
Europe.® He then entered the service of the
Habsburgs, which led him to the position
of choirmaster at the Melk Abbey, to pres-
ence at the wedding of King Philip II of Spain
in Madrid, and to the secondary Habsburg
court in Graz, where he led the boys’ choir
of Archduke Karl. Finally, in 1583 he became
the choirmaster of the musical ensemble of

Conr Georg.de Loncin, art & hilof- Mg S Cef Muieft Mafi.s.

E : o

iasi i i necin cois dabicur parvilereerris, cuaSeri ia, &ipht

Archduke Matthias in Vienna. He persevered et v N : st

. . . . Ance ftancé sadmitce ft ce victuri,per cequoque vivere Cancus
in his service despite all the changes at the Pergesvoecfec proia magnalabr. | IncipiantscineigloriaRravnic.

Habsburg court and all the disputes in the _ _
Lambert de Sayve, a portrait of the composer printed

in Sacrae symphoniae, Johannes Fidler, Louka u Znojma,
Kapellmeister after the election of Matthias 1612. Illustration from the archive of the authors of the
as emperor in 1612. For the occasion of the text./Lambert de Sayve, portrét skladatele z tisku
Sacrae symphoniae, Johannes Fidler, Louka u Znojma,
1612. Ilustrace z archivu autor( textu.

imperial family, until he became the court

coronation, he had a remarkable collection
of motets titled Sacrae symphoniae (1612)
printed at the Louka Monastery near Znoj-
mo. The motets call for between four and sixteen voices and include polychoral compositions

5) Bohumir Jan Dlabacz gives only basic information about Mathias Snr, Mathias Jnr, and Libert on the basis
of the Hofstaat (records of court appointments) of 1594. Cf. DLABACZ, Bohumir Jan: Allgemeines historisches
Kiinstler-Lexikon fiir Bohmen und zum Theil auch fiir Mdhren und Schlesien. Prague: Gottlieb Haase, 1815, vol. 3,
col. 28. On the other hand, Robert Eitner already had most of the information we now know about Mathias at
his disposal. Cf. EITNER, Robert: Biographisch-Bibliographisches Quellen-Lexikon der Musiker und Musikgelehrten,
8. Band. Leipzig: Breitkopf & Hartel, 1903, p. 442.

6) RISM B/I 1568+, 1568°.
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in the Venetian style. The printer is identified as Johannes Fidler.” All along, while carrying
out his duties as choirmaster and Kapellmeister, he was intensively engaged in composing,
watchfully and inventively reacting to the transformations of the style of European music at
the beginning of the 17 century. Lambert thus became one of the main central European
protagonists of the new music that had its roots in Italy. Unlike his elder brother Mathias,
he was never in the service of Rudolf II, and he did not work in Prague. To the contrary,
his standing at the Habsburg court in Vienna motivated other members of the musical de
Sayve family to follow him there. In 1584, the sons of Mathias Snr, Carl and Libert, came
to him from Prague, as did their brothers Erasme and Arnold, who had previously been
working in Liége. After the death of Rudolf II in 1612, they were joined at the court of
Emperor Matthias in Vienna by their father, Mathias Snr.

The activity of Mathias Snr as a composer

During his time in Prague, Mathias Snr was definitely a very active, busy musician, and
composing was a part of those activities. His oeuvre is small compared to that of his youn-
ger brother, but it still merits attention in part because Mathias was respected in the circle
of composers at Prague’s Rudolphine court, as is shown by his inclusion in two collective
anthologies created in collaboration with exceptional composers of the day.

1) Odae suavissimae®

Odae suavissimae, a collection of celebratory motets, was created as an expression of respect
for Jacob Chimarrhaeus (Odae suavissimae in gratiam et honorem admodum reverendi ac
illustrissimi domini d. lacobi Chimarrhaei Ruremundani S. C. M. supremi eleemosynarij),
the grand almoner at the court of Rudolf II. It is a collection of 29 motets for six voices
and of 5 motets for five voices by 24 composers, most of whom were active in the musical
ensemble of Emperor Rudolf II or were otherwise tied to his court in Prague.’ In the collec-
tion, we find music by such illustrious composers as Philippe de Monte, Charles Luython,

7) RISM A/I S 1126: SACRA | SYMPHONIAE, | QVAS VVLOGO | MOTETAS AP- | PELLANT, TAM DE TOTIVS
| ANNI FESTIS SOLENNIBVS, QVAM DE | TEMPORE 4.5.6.7.8.9.10.11.12.13.15. & 16. TAM VOCIBUS QVAM |
Instrumentiis accomodata & nunc primum | in lucem &dita | AVTHORE | LAMBERTO DE SAYVE, | POTETEN-
TISSIMIAC INVICTISSIMI MATTHIA, ROMANORVM | Imperatoris, semper Augusti, Hungarize ac Bohemiae
&c. Regis Archiducis | Austriz, &c. Supremo Capellze-Magistro. | M.D. CXII. | Editio Prima. | Cum Privilegio
Sacra Cesarex Majestatis. | In Monasterio Lucensi, per Joannem Fidler.

8) RISM B/I [c.1610][18.

9) Cf. NIEMOLLER, Klaus Wolfgang: Die musikalische Festschrift fiir den Direktor der Prager Hofkapelle Kaiser
Rudolfs IT. 1602, in: DAHLHAUS, Carl - MARX, Hans Joachim - MARX-WEBER, Magda — MASSENKEIL, Giinther
(eds.): Bericht iiber den internationalen musikwissenschaftlichen Kongress Bonn 1970. Kassel: Birenreiter, 1973,
pp. 520-522; NIEMOLLER, Klaus Wolfgang: Jacob Chimarrhaeus. Ein Kélner Musiker am Habsburger Hof Rudolfs
II.in Prag, in: NIEMOLLER, Klaus Wolfgang — LOOS, Helmut (eds.): Die Musik der Deutschen im Osten und ihre
Wechselwirkung mit den Nachbarn. Ostseeraum — Schlesien — Bohmen/Mdhren — Donauraum vom 23. bis 26. September
1992 in Koln [= Deutsche Musik im Osten, Bd. 6]. Bonn: Schroder Verlag, 1994, pp. 359-374; BA]EROVA, Jana:
Jacobus Chimarrhaeus a shirka motet Odae suavissimae. Seminar paper. Univerzita Karlova, Prague 2001.
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Franz Sale, Jacob Regnart, Camillo Zanotti, Rudolph de Lasso, Hans Leo Hassler, Philipp
Schoendorff, Liberale Zanchi, Lucas Zigotta, Alessandro Orologio, Mathias de Sayve,
and others. Supplementing this group of Rudolphine court composers was a remarkable
selection of their colleagues from other European courts and centres who had close reli-
gious or political ties to the Prague court. Therefore, Orlando di Lasso, Giuseppe Biffi,
Phileno Agostino Cornazzano, Stefano Felis, Giovanni Battista Galeno, and others added
compositions of their own to the collection. Among the Prague composers outside of court
circles, Jacobus Handl Gallus is also present in the collection. Most of these composers
are represented by a single composition in the printed collection, some by two, and three
motets each by Charles Luython and Philippe de Monte. The composers in the collection
Odae suavissimae are even referred to in the title as “excellentissimi musici”' Mathias de
Sayve wrote two of the compositions in the collection: the six-voice motets (odes) Omnia
cum superent nil intactumgque relinquant Mortis avara manus (VIII in the collection) and
Annua coelicolae rediit lux sacra Iacobo (XIX).

The collection was compiled by Philipp Schoendorff, Chimarrhaeus’s pupil, and besides
contributing two motets of his own, he also wrote the Latin dedication that introduces the
collection. Unfortunately, the complete printed collection has not been preserved. Three
part books (altus, bassus, quintus) are kept at a library in Regensburg, and the tenor part
is in the library collection in Wolfenbiittel. Two part books are missing entirely.

The printed set is one of the most notable music collections of Rudolfine origin, yet we
still have many unresolved questions about its creation. The collection lacks an indication
of the year of printing or a printer’s colophon that would tell us the workshop where it was
made, and we do not even know with certainty the purpose for which the collection was
compiled. As far as dating is concerned, the portrait of Chimarrhaeus printed in the tenor
part book can serve as something of a guide.

The copperplate engraving by Aegidius Sadeler, the court copperplate engraver in Prague,
is dated to 1601. It should be emphasised that 1601 is the date when the portrait was made,
and it does not necessarily mean the year when the whole collection was printed. During
the Renaissance, inserting an already existing portrait into a new work being printed
was generally routine practice. Nonetheless, the dating of the portrait limits the earliest
possible dating of the whole printed collection: it cannot have been printed before 1601.
In addition, the portrait reveals that at the time when it was made, Chimarrhaeus was
59 years old. It is therefore very likely that the occasion for which the collection was printed
was Chimarrhaeus’s 60 birthday, so it can be dated to 1602. This is merely a hypothetical
estimate because the printed collection gives no indication that it was actually made for
that purpose, but this explanation seems very likely.

Another question that had remained unanswered until recently was the origin of the
collection’s printing because no colophon is found on any of the part books. Analysis of the

10) RISM B/I [c.1610]'8: Odae suavissimae in gratiam et honorem admodum reverendi ac illustris Domini D. Jacobi
Chimarrhaei . . . a diversis excellentissimis musicis partim V, partim VI vocibus decantatae.
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typographic equipment used has revealed that the print definitely corresponds to the work-
shop of the Prague printer Jifi Nigrin of Nigropont (Georgius Nigrinus), based in Prague’s
Old Town. In his workshop, Nigrin used two different styles of noteheads for music printing.
The first was part of the inventory of the workshop that he obtained through marriage in
1571, and he acquired the second one himself for his well-established business in ca. 1586.
Then until his death, he used exclusively the newer type for polyphonic prints. It was the
second set that matches the type of noteheads used for typesetting Odae suavissimae. All
of the musical symbols from clefs to accidentals, custodes, and noteheads are a match with
Nigrin’s materials. Fusae, i.e. notes with flags, deserve greater attention. Two versions of
them appear in the print—for each fusa of a particular pitch, there are two versions of the
symbol, which differ in terms of the placement of the flag on the staft and its shape. This is
typical of Jifi Nigrin's workshop and specifically of his later printing from the period around
1600 (we find it in Luython'’s Selectissimarum sacrarum, 1603, and in Opus musicum, 1604).
Likewise, the symbol for the mensuration tempus perfectum diminutum as printed in Odae
suavissimae corresponds to Nigrin’s prints from ca. 1600. In those cases, the mensuration
symbol appears on the staff between the first and the third space from the bottom (again
in Selectissimarum sacrarum), while in his earlier prints we find only the version moved
a space higher. Likewise, all of the woodcut initials used in Odae suavissimae, which appear
serving as decorations at the beginning of each of the compositions, match the equipment
of Nigrin’s workshop. The composition of the initials also corresponds to the profile of the
workshop from the period after 1600. In terms of the initials used, Nigrin’s prints from this
period are much more uniform than earlier ones. While for individual prints from ca 1600,
Nigrin generally employed initials mostly from a single set (only occasionally supplemented
by letters from other sets of initials) so the whole print makes a unified impression, in the
previous thirty years he had been decorating prints with very diverse initials (with as many
as nine different kinds in a single print). On the basis of analysis of the typography of the
print, it can be said firstly that Odae suavissimae was printed in Prague by Nigrin, but at
the same time, it is possible to support the print’s identification as being connected with
Chimarrhaeus’s 60" birthday because from the perspective of typography, the print cor-
responds approximately to the period around 1600. Purely on the basis of the typographic
material, the terminus post quem can be established as 1598, when Nigrin had acquired
one of the initials used, and the terminus ante quem would be 1606, when he died, and his
workshop ceased printing polyphonic music."

Another noteworthy feature of the print Odae suavissimae is its lavishly decorated
title page. Unlike the rest of the collection, which is made using the typesetting technique
that was usual at the time, the title page is printed using the more demanding technique

1) Cf. JAKOUBKOVA, Petra: Typografie hudebnich tiski Jiriho Nigrina. Thesis. Univerzita Karlova, Prague, 2014.
Also cf. DANEK, Petr: Historické tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumentdlni hudby v
Ceskych zemich do roku 1630. Se soupisem tiskii z let 1488—1628 ulozenych v Cechdch. Prague: KLP, 2015. Earlier
literature is also cited here.
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Title page from the collection Odae suavissimae. / Titulni stranka ze sbirky Odae suavissimae.
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of copperplate engraving. Copperplate engraving was very rare in Bohemia at the end of
the 16™ century, and as far as we know, the first title page made by copperplate engraving
appeared in prints from Nigrin’s workshop: Empresas morales (1581), Typotius’s Symbola
divina (1601), and Symbola varia (1602). A canon is engraved in the upper part of the title
page with the text Domat omnia virtus. The Latin texts of the motets relate directly to
Chimarrhaeus or contain the text of the canon, which was probably Chimarrhaeus’s motto.
Despite the texts being very closely tied to Chimarrhaeus’s, they were not written especially
for the collection Odae suavissimae. For example, the texts of 17 of the 34 motets were
borrowed from the collection Carmen Gratulatorium, which had been created in 1595 for
the occasion of Chimarrhaeus’s visit to Cologne."

Odae suavissimae in gratiam et honorem admodum reverendi ac illustris Domini D. Jacobi
Chimarrhaei. .. a diversis excellentissimis musicis partim V, partim VIvocibus decantatae.

RISM B/I [c.1610]'8

Location:

Regensburg, Bischofliche Zentralbibliothek, Proskesche Musikabteilung, 9995/A.R. 717
(A, B, 5v)

Wolfenbiittel, Herzog August Bibliothek, 1.4.11 Musica (T)

VIII. Mathias de Sayve, Omnia cum superent nil intactumque relinquant Mortis avara
manus, for six voices
XIX. Mathias de Sayve, Annua coelicolae rediit lux sacra Iacobo, for six voices

2) Rosetum Marianum (1604)"
Selected composers of the Rudolphine court and of Prague also took part in the creation
of a collection of Marian motets compiled and prepared for printing by the choirmaster
of the Augsburg cathedral and composer Bernhard Klingenstein (1545/46—1614). The
collection titled Rosetum Marianum contains 33 five-voice motets, and it is an interesting
collective work. Klingenstein selected, approached, and organised a large group of out-
standing composers of central Europe and southern Germany and asked each to write a
unique, original Marian motet based on a melody placed in the cantus firmus and one of
the 33 strophes of text of the German sacred song Maria zart, von edler Art. Klingenstein
worked on the collection as its editor for several years and dedicated it to Heinrich von
Knéringen (1570-1646), who served as the Bishop of Augsburg from 1598 to 1646.

It was printed in 1604 in Dillingen in the printing workshop of Adam Weizer. Klingenstein
approached composers from several important centres: the Bavarian court in Munich, from

12) Jacobus VIVARIUS: Carmen gratulatorium in honorem . . . D. Iacobi Chimarrhaei Ruremundani. Coloniae:
Grevenbruch, 1595. VD16 V 2849.
13) RISM B/I1604".
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which Johannes de Fossa, Ferdinand and Rudolph di Lasso, and Fileno Cornazzani made con-
tributions; composers serving the Hohenzoller family in Sigmaringen, represented by Melchior
Schramm and Jakob Reiner; numerous composers working in the service of the Habsburgs, and
especially those who were active in Rudolphine Prague including Franz Sale, Krystof Harant,
Charles Luython, Mathias de Sayve, Lambert de Sayve, Jacob Regnart, and Jacob and Hans Leo
Hassler; and Simon Kolb and Georgio Flori, who were active in Innsbruck. From among the
circle of composers in Augsburg, besides Bernhard Klingenstein himself, those who took part
in the anthology of Marian compositions based on a single musical subject included Gregor
Aichinger, Christian Erbach, Philipp Zindelin, and Narcissus Zéngel. Most of the composers
knew each other through their various places of employment and shared personal relationships.
However, they also shared the Catholic faith in common (with some exceptions). Among all
of these composers, Krystof Harant had special standing, as he still held an honorary position
at the court of Rudolf II at the time, and in the index of the composers in the collection, his
aristocratic origins are emphasised: Christophorus Harant, Baro de Bolsciz. Mathias de Say-
ve is represented by a motet that sets to music the text of a strophe of Maria klar, der Engel
Schar. The collection has been preserved with its complete voices. For this reason, the motet
in question by Mathias de Sayve is the composer’s only work preserved with all its voices."

ROSETVM MARIANVM. | Vnser lieben Frawen Rosengertlein/ | Von drey vnd dreyf3sig
lieblichen schoenen Rosen oder | Lobgesangen Gott dem Almechtigen / vnd dessen wiir-
digsten Muotter | vnd Junckfrawen Marie / durch drey vnd dreyf3sig beriembte Musicos vii
Com-= | ponisten, mit sondern fleif$ auff ein Subiectum, mit funff Stimmen | Componirt,
vnd letztlich zusam[m]en getragen. | Durch | BERNHARDVM KLINGENSTEIN, hoher |
Stifft Augspurg / Chori Musici preefectum. | QVINTA VOX. | Rosa [illustration] MYSTICA.
| Gedruckt zu Dilligen / durch Adam Meltzer. | 1604, RISM B/I 1604”.

Location:

Brussels, Bibliotheque royale de Belgique (KBR) - Koninklijke Bibliotheek van Belgié,
1.699 A, (5v.)

https://uurl.kbr.be/1560679

Munich, Bayerische Staatsbibliothek. Musikabteilung, Abteilung Handschriften und alte
Drucke, Konigliche Hof- und Staatsbibliothek, (C, A, T, B, 5v.)
https://stimmbuecher.digitale-sammlungen.de/view?id=bsb00073085

London, The British Library, C 255, (5v)

Uppsala, Universitetsbibliotek, Carolina Rediviva, not further specified

X. Mathias de Sayve, Maria klar, der Engel Schar for 5 voices

14) Cf. the appendix of musical examples with this study.
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TS SACRI SACRVM O £
er{ PLx FRONS EST:
& MENT] Q\,c Gue!

Dominic Custos, portrait of Bishop Heinrich von Kndringen, ca. 1600. Illustration from the archive of the
authors of the text. / Dominic Custos, portrét biskupa Heinricha von Knéringen, kolem r. 1600. Ilustrace
z archivu autor( textu.
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3) Liber primus motectorum quinque vocum (1595)™

The two collective anthologies in which the music of Mathias de Sayve is also represented
were preceded by a Prague printed edition of his motets titled Liber primus motectorum
quingue vocum from 1595. It is the only music that this composer himself is known to have
had printed, and probably also the only edition of his music printed during his lifetime.
There are no other sources (including sources other than music) indicating that he had
any other collection of his compositions printed during his lifetime. The printing was done
in the Prague workshop (Veteri Pragae) of Jan Othmar (Jan Othmar Jakubiiv Dacicky).'®
This can also be seen as a unique instance for the printer because the collection of motets
by Mathias de Sayve is almost the only documented case of music printing done by this
workshop. Beforehand, Jan Othmar had printed the music only for a simple song titled
Lamentaci, aneb tuzebné narikdni jedné pékné panenky v éasu jejiho velikého zdrmutku
(Lamentations, or The Plaintive Wailing of a Pretty Young Girl at the Time of Her Great
Sorrow), which he printed as a broadsheet in 1590."” The workshop of Jan Othmar,'® which
was in independent operation from 1589 to 1606, focused mainly on producing occasional
humanist publications, calendars, and printed matter connected with state administration."’
It is not entirely clear why the composer Mathias de Sayve decided to use that workshop’s
services. Jifi Nigrin was well established in Prague at the time with a near monopoly on the
printing of vocal polyphony and very good contacts with court composers; his workshop
was also equipped with a sufficient quantity of music printing blocks.” For printing the
anthology of motets by Mathias de Sayve, Jan Othmar undoubtedly had to borrow printing
materials especially for the job. He also did not print any music in his later publications
after 1595. Furthermore, the quantity of special printing material required for preparing
the publication of a collection of 21 compositions for five voices would undoubtedly have
exceeded the capacity apparently available to Jan Othmar’s small printing workshop, which
was operating on a part-time basis to some extent.

15) RISM A/1/7, S n27.

16) Concerning the printing shop, cf. VOIT, Petr: Jiri Jakublv Dacicky, in: VOIT, Petr: ENCYKLOPEDIE knihy: starsi
knihtisk a pfibuzné obory mezi polovinou1s. a pocdtkem19. stoleti, 2" edition. Prague: Libri ve spolupréci s Krdlovskou
kanonii premonstrat( na Strahové, 2008, vol. 2, Bibliotheca Strahoviensis. Series monographica, retrieved from:
https://encyklopedieknihy.cz/index.php?title=Ji%C5%99%C3%AD_Jakub%Cs5v%AFv_Da%C4%8Dick%C3%B-
D&oldid=17529 [accessed on 2025-01-05]; VECEROVA, Petra: Knihtiskafi Jiti Jakubiiv Dacicky a Jan Othmar Jakubiv
Dacicky. Dissertation. Univerzita Karlova, Prague 2012.

17) BATA, Jan: Nezndmy hudebni jednolist Jana Otmara Datického (1590), Hudebni véda, vol. 48, 20m, no. 4,
pp. 361-368.

18) Concerning Jan Othmar, also see the entry in HEJNIC, Josef — MARTfNEK, Jan: Rukovét humanistického
bdsnictvi v Cechdch a na Moravé = Enchiridion renatae poesis Latinae in bohemia et Moravia cultae, vol. 4. Prague:
Academia, 1973, p. 83. The entry deals only with Jan’s poetic contributions and reflections by humanists of the
period about his tragic end. For an interpretation of all of the sources on his life, cf. VEéEf{OVA, Knihtiskafi Jiri
Jakubiv Dacicky, op. cit., p. 61 ff.

19) VECEROVA, Knihtiskafi Jifl Jakubiv Dacicky, op. cit., p. 139 ff.

20) DANEK, Petr: Tisky vokalni polyfonie prazské provenience do roku 1620, Documenta pragensia, vol. 10,1930,
no. 1, pp. 219—-238; DANEK, Petr: Historické tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumentdlni
hudby v Ceskych zemich do roku 1630, Se soupisem tiskii z let 1488—1628 ulozenych v Cechdch. Prague: KLP, 2015.
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Title page of the soprano part of the collection Rosetum Marianum, Dillingen, Adam Meltzer, 1604. / Titulni
strana sopranového partu sbirky Rosetum Marianum, Dillingen, Adam Meltzer, 1604.
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Jan Othmar’s father, Jifi Jakubtiv Dacicky, was equipped for printing music; he operated
a printing workshop in Prague’s Old Town from 1568 to 1619, and he had long been on
bad terms with Jan Othmar.*! The father’s printing workshop was among the best and most
professional, and preferred using decorative printing materials that made its products
more interesting and aesthetically pleasing.”? That print workshop did not publish much
printed music, but there is one instance of a first for the era before the Thirty Years’ War:
in 1577 it issued a reprint of Vaclav Mirinsky’s older hymnbook Pisné Starého zdkona
gruntovni a velmi utésené (Old Testament Songs, Substantial and Very Pleasant),” which
had first been issued ten years earlier by Markéta Kozlovd’s printing workshop thanks to
Jan Taborsky.* It contains 59 vocal texts, but only three are supplemented with musical
notation. In 1602 and in the second edition of 1606, Jifi Jakubtiv Dacicky published To-
bids Zavorka Lipensky’s extensive hymnbook Pisné chval bozskych (Songs in Praise of
God).” Zavorka’s Protestant hymnal is exceptional among collections of printed songs
from before the Thirty Years’ War in terms of the quantity of texts intended for singing
and the quantity and extent of printing of melodies.?® For our purposes, with the aim of
explaining the origin of the materials that Jan Othmar was using for printing Mathias de
Sayve’s collection of polyphonic motets, it is important that most of the notated chorale
melodies in Tobids Zavorka Lipensky’s hymnal are printed on five-line staves, but with the
use of black “plainchant” noteheads, which cannot be used for the printing of polyphonic
compositions. From this, it is apparent that the printing workshop of Jan Othmar’s father
was not a place where he could have obtained the equipment for printing the polyphonic
compositions of Mathias de Sayve.

Instead, another possible source for obtaining or borrowing material for printing music
may have been Michael Lantzenberger’s printing workshop in Leipzig. Both Jan Othmar and
his father Jit{ Jakubtiv Dacicky had personal contacts with that workshop and had realised
joint printing projects with it in 1602, including the third edition of a Protestant postil by
Martin Philadelphus Zamrsky,” which was published without the knowledge and consent
of the Prague Archdiocese; the two Prague printers were prosecuted and imprisoned for its
publication.” From 1591 to 1611, the Leipzig printer Michael Lantzenberger issued several
musical prints, and his workshop undoubtedly possessed sufficient printing equipment for

21) VECEROVA, Knihtiskafi Ji¥i Jakubiiv Dacicky, op. cit., p. 33 ff.

22) VOIT, Jiri Jakubtv Dacicky, op. cit.

23) KOUBA, Jan: Slovnik staroceskych hymnografii (13.—18. stoleti). Prague: Etnologicky dstav AV CR, v.v.i., 2017,
entry Vaclav Mitinsky, p. 281; VECEROVA, Knihtiskari Jifi Jakubtiv Dacicky, op. cit., pp. 105-106; Knihopis, Kos620.
24) Knihopis, Kos619.

25) KOUBA, Slovnik staroceskych hymnografii, op. cit., entry Tobid$ Zdvorka Lipensky, p. 475 ff.; VECEROVA,
Knihtiskari Jifi Jakubdv Dacicky, op. cit., p. 106; RISM A/I1 Z 108.

26) KOUBA, Slovnik staroceskych hymnografii, op. cit., p. 476.

27) Knihopis 7160.

28) VECEROVA, Knihtiskari Ji¥f Jakubiiv Dacicky, op. cit., pp. 48, 49, 65, 278, 279.
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the typesetting of music.”? He is thus a very likely albeit hypothetical source of printing
material for Jan Othmar.

Two complete part books (Quinta pars, Bassus) from Sayve’s printed collection have
been preserved to this day in the collection of the University and City Library of Cologne.*
A torso of the beginning of the alto part (3 ff.) was then found in the collection of the Na-
tional Museum in Prague in the binding of a different print, and it was restored in January
1997.3! The prints supplement each other, naturally, and their title pages and dedications
are identical. A slight difference on the title pages of the Prague and Cologne specimens can
be observed beneath the name of the composer, where the Prague torso lacks the addition
of S.C.M. Chori music: viceger: O.F, which is found on the very well preserved specimens
in Cologne, but there is nothing else to suggest that this would involve a different edition
of the same collection. Rather, it seems that the composer’s professional designation was
added to the Cologne part books after the fact. The layout of the title page is very similar
to music prints from Jifi Nigrin’s workshop; at first glance, it looks practically identical. The
noteheads and certain uppercase letters at the beginnings of compositions are also similar.
Nonetheless, this is different printing material that Jan Othmar acquired from somewhere
else, as is discussed in the text above. Nigrin’s printing workshop definitely was not the
source of the borrowed or acquired printing material, although the workshop’s output and
its approach to designing prints, including the index of compositions at the end and the
layout of the individual pages, served as inspiration for Othmar.

Mathias de Sayve’s collection contains compositions in the motet genre for five voices.
As is clear from the table of the musical and textual incipits of compositions below, six
motets with two sections and nine with one section, all to Latin texts, were included in
the collection. The printed motet bears a lofty and rather shallow dedication without clear
dating to an influential minister at the court of Emperor Rudolf II and chairman of the
secret council (Heimrat), Wolfgang Rumpf, Freiherr von Wiilrof$ (1536—1606). The choice
of dedicatee was undoubtedly well targeted. Wolfgang Rumpf felt a strong connection
with music and was himself an active musician. He owned an extensive collection of sheet
music, which now graces the Royal Conservatoire in Madrid.** Mathias de Sayve was not
the first Rudolphine musician to choose Wolfgang Rumpf as the dedicatee of a collection
of compositions. The imperial tenor and composer Franz Sale did likewise in 1593; his

29) RISM A/I C 4575; A/I C 264; B/VIII1602|02; RISM 1001098261; A/I C 265; CC 265, B/VIII1611; A/I G 449; A/T
F 727. The most significant share of musical engraving is in Wolfgang Figulus’s printed edition Hymni sacri et
scholastici, 1604, and in the edition of Andreas Gassmann’s wedding composition Epithalamion, 1611.

30) See below.

31) STEFANCOVA, Dagmar: Tisky do roku 1700 v Ndrodnim muzeu — Ceském muzeu hudby. Prague: Narodni mu-
zeum, 2019, pp. 32, 98. Shelf mark IV E 87.

32) HONISCH, Erica Supria — ESCRIVA-LLORCA, Ferran — KNIGHTON, Tess: On the Trail of a Knight of San-
tiago: Collecting Music and Mapping Knowledge in Renaissance Europe, Music and Letters, vol. 101, 2020, no.
3, PP- 397-453.
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first collection of motets titled Sacrarum cantionum ... liber primus,* published in Prague
by Jiri Nigrin, was also dedicated to Rumpf.** Rumpf presumably paid for the printing of
both publications.

In view of the fragmentary nature of the Prague print of Mathias de Sayve’s motets, it
is really impossible to assess his compositional style or his uniqueness as a composer. The
only composition from the collection with all of the voices preserved, Rosetum marianum,
serves as proof that he was a generally skilled composer and an undoubtedly experienced
musician. The voice leading is still basically quite polyphonic, and the whole composition
makes a rather conservative impression for the time when it was written. From the preserved
voices of the Prague motet collection, one may surmise that he employed the same style
throughout the collection. It is therefore appropriate to ask why the collection was created
and for what purposes it was even published. An answer can really only be formulated as
a hypothesis. In all probability, there was a personal relationship between the composer
and the dedicatee behind its publication. The edition itself is relatively simple. The printer
did not employ decorative elements or supplementary graphic materials of any kind, and
there is no printed poem recommending or praising the composer or the dedicatee. The
dedicatee is mentioned only in the text of the opening motet, apart from the aforemen-
tioned dedication, which tells us nothing about any other circumstances of publication.

LIBER PRIMYVS, // Motectorum quinque Vocum, // MATHIAE DE SAYVE LEODIENSIS.
/' S.C.M. Chori music: viceger: // O. F. // ALTUS. QUINTA PARS. BASSUS. // VETERI
PRAGAE, // Typis mandabat JOHANNES OTTHMAR. // ANNO DOMINI, M. D. XCV.

Location:

RISM A/1/7, S 1127

Prague, NM-CMH IV E 87 (torso of the alto part)

Cologne, Universitéts- und Stadtbibliothek K6ln, Hauptabteilung (formerly Stadtbibliothek
Koln), K 16a 7543 (Quinta pars, Bassus)

Dedication:

ILLUSTRISS: D. DOMINO WOLFGANGO // RVMPHIO, LIBERO BARONIIN WIELROS
ET WEY-//TRACH, SUMMO AULAE PRAEFECTO, SUPREMO CUBICU-//LARIO, ET
INTIMO CONSILIARIO, EQUITI ORDI-//nis S. Iacobi de Spata, & Commendatori in
Paraquellos, Domino // suo & Protectori semper colendissimo.

33) SALE, Franciscus: Sacrarum cantionum omnis generis instrumentis musicis et vivae voci accomodatarum [!]
hactenusque non editarum liber primus. — Pragae, typis Georgii Nigrini, anno M.D.XCIII. RISM A/1/7, 309.
34) DANEK, Historické tisky vokdlni polyfonie, op. cit., pp. 37, 44—45.
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Title page of the alto volume of a printed edition Liber primus motectorum quinque vocum by Mathias de Sayve,
Prague, Jan Othmar, 1595. / Titulni list altového svazku tisku Mathiase de Sayve, Liber primus motectorum
quinque vocum, Praha, Jan Othmar, 1595

Produerunt in lucem haemeae lucubratiuculae sub auspiciis, favore // et patrocinio Illustri-
ssimae D. V. cujus immensa in me colla-/ta beneficia nulla ratione promereri, nedum
compensare mihi // posse videor: nam sive beneficii ipsius magnitudinem spectas,// sive
personae, a qua proficiscitur, dignitatem, earum neutri, ingenii, fortunae //met virium
tenuitas, satisfacere ulla ex parte potest.

Eadem igitur animi // magnitudine et humanitate quibus me in conferendis beneficiis
jamdudum // prosecuta est, exiguum huius grati animi argumentum, et summae meae in
ea // observantiae pignus excipere non dedignetur.

Loco beneficii erit si aequo et // hilari animo, maximi, si gratum et jucundum quaelecunque
4 me, omni cum a-//nimi demissione offertur munus Illustrissimae D. V. accidisse cogno-
vero: // Quam Deus Opt. Max sospitem diu et icolumen servet.

Pragae die

[llustrissimae D.V.

Addictissimus et humillimus cliens,

Mathias de Sayve.
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Dedication of the printed edition of Liber primus motectorum quinque vocum by Mathias de Sayve, Prague,
Jan Othmar, 1595, to Wolfgang Rumpf. / Dedikace tisku Mathiase de Sayve, Liber primus motectorum quinque
vocum, Praha, Jan Othmar, 1595, Wolfgangu Rumpfovi.

List of compositions by Mathias de Sayve in the printed edition Liber primus motectorum quinque vocum, Prague,
Jan Othmar, 1595. / Soupis skladeb tisku Mathiase de Sayve, Liber primus motectorum quinque vocum, Praha,
Jan Othmar, 1595.
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INDEX MOTETARUM QUE IN HOC // Libro continentur, // QUNIQUE VOCUM.

i. Gaude Sancta Mater.

ii. Exulta perfelix.

iii. Tollite jugum meum.

iv. Istorum est enim.

V. O Jesu Rex gloriose.

Vi. Pauper sum ego.

vii. Ipsi vero consideraverunt.
viii. Ex tui a Patre.

ix. Fuit homo desus a Deo.
X. Benedicta sit sancta.

xi. Benedicamus Patrem.
xii. Crucem tuam adoramus.
Xiii. Deus misereatur nostri.
xiv. Beata est virgo Maria.
XV. Aue Maria, gratia plena.
XVi. Genuit puerpera Regem.
Xvii. O beatum virum.

Xviii. Surrexit Christus.

Xix. Ne tradideris me Domine.

XX. Magnus es Domine.

XXi. Quoniam in tribulationem.
FINIS MOTECTORVM.

42  Musicalia 1—2 / 2025



Gaude Sancta
Mater

Mathias de Sayve, a Composer of Rudolphine Prague

1.p.
Exulta per-
felix

2.p.

Tollite jugum
3 | meum
Istorum est
4 enim
O Jesu Rex
5 gloriose
Pauper sum
1.p. | ego
7 | Ipsivero con-
2.p. | sideraverunt
Fuit homo

9 | desus a Deo
10 [ Benedicta sit
1.p. | sancta

1 [ Benedicamus
2.p. | Patrem

12 [ Crucem tuam
1.p. | adoramus

13 | Deus misere-
2.p. | atur nostri

14 | Beataest
1.p. | virgo Maria
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15 | Ave Maria, &=
2.p. | gratiaplena |
6 Genuit puer-
pera Regem A
i -
17 8
virum
8 Surrexit ]
Christus
. Ne tradideris :
9 | me Domine
Magnus es
Domine
20
(Oratio To-
biae senioris)
21 | Quoniamin
2.p. | tribulationem

Address: Prof. PhDr. Petr Danék, Ph.D., Vysokd $kola muzickych umeni v Bratislave,
Hudobnd a tanecnd fakulta, Katedra tedrie hudby, Zochova 1, 813 01 Bratislava, Slovakia
E-mail: petr.danek@volny.cz

Address: Mgr. Petra Alexovd, Barenreiter Praha s.r.0., ndmésti Jifiho z Podébrad 112/19,

130 00 Praha 3, Czech Republic
E-mail: petrajakoubkova@seznam.cz
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Maria klar, der Engel Schar

Mathias de Sayve
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Mathias de Sayve, a Composer of Rudolphine Prague
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Mathias de Sayve,
skladatel rudolfinské
Prahy, a jeho tisk

Liber primus motectorum
quinque vocum

(1595)

Kdyby nebyl Mathias de Sayve starsim bratrem vyjimec¢ného skladatele a hudebnika Lam-
berta de Sayve, ktery svym dilem a nésledné i zivotnimi osudy budil a budi zajem hudeb-
nich historikd, zapadl by z pohledu dne$niho zajmu o hudebni kulturu vrcholné renesance
a raného baroka nejspise do zapomnéni. To vsak nezpochybnuje, ze za svého zivota byl
respektovanym praktickym hudebnikem, jehoz interpreta¢ni kvality z néj udélaly altistu
na cisaiském dvore a ndsledné mu umoznily podilet se na profilovani a praci cisaiského
hudebniho télesa i v pozici vicekapelnika. Proslulost jeho bratra, ktery patril mezi progre-
sivni a novatorské skladatelské osobnosti sttedni Evropy na prelomu 16. a 17. stoleti, mu
bezpochyby v jeho hudebni kariéfe poméhala. Hudebnimi dispozicemi v$ak byli vybaveni
i dalsi ¢lenové rodiny de Sayve, predev$im Mathiasovi synové Erasmus, Arnold a Mathias jr.!

Rodina de Sayve pochézela z tizemi dne$ni Belgie. Nejstarsim dolozenym prislusnikem
rodu byl Raskin de Seave, ktery byl méstanem v Lutychu a otcem dvou jiz zminénych hu-
debniki: Mathiase (c1540—c1619) a Lamberta (1549-1614).

Clanek vznikl v souvislosti s projektem GACR 22-03419S, Podoby humanismu v literatue ¢eskych zemi IT
realizovaném ve Filosofickém tistavu Ceské akademie véd.

1) QUITIN, José — MARLOW, Richard: Sayve de family, in: Grove Dictionary of Music and Musicians Online, do-
stupné z: https://doi.org/10.1093/gmo/9781561592630.article.24675 [cit. 2024-12-26].
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Mathias de Sayve, skladatel rudolfinské Prahy

O Mathiasové zivoté toho mnoho nevime. Dolozitelné je jen jeho v podstaté dlouhé
pusobeni v postaveni sukcentora v kolegidtnim kostele sv. Martina v Lutychu (1571-1588).
Na zacatku roku 1590 se stal altistou v cisarské kapele Rudolfa II. V habsburskych sluzbiach
pusobil s obdivuhodnou vytrvalosti dolozitelné az do roku 1615.2 Dvorska kancelat obdobné
jako u Fady dalsich prislusnikti dvora zaznamendvala jeho jméno s proménlivou ortografii
jako: de Sayue, de Saiue, de Seyue, Seyve, de Saive / Mathes, Matthef, Matthiaf, Matthes,
Matthias.? Cisarsky dvir si hudebnich dispozic této rodiny vazil, takze na riaznych mistech
pusobili i dalsi nositelé tohoto jména: Mathias mladsi jako tenorista v prvém desetileti
17. stoleti a Jacob jako trubac v letech 1613—1614. Také mezi chlapeckymi zpévdky cisarské
kapely nalezneme nékolik ¢lent rodiny de Sayve (Arnold 1592, Matthef§ 1595, Libert 1601 —
ktefi byli se v§i pravdépodobnosti synové Mathiase st.). Nebylo to nic neobvyklého, protoze
mezi hudebniky cisarského dvora nachdzime i dalsi rodinné klany (Mosto, La Febure, La
Court, Wolff), které prichézely z podobnych mist a oblasti,* v¢etné tehdejsiho Vlamska.

Piisobeni Mathiase st.

Mathias starsi je ve dvorskych knihdch uvddén dasledné jako ,, Altist”. Pouze v roce 1598 je
k tomuto oborovému oznaceni priddna i funkce ,Vicecapellnmeister”. A v poslednim roce
jeho aktivni ¢innosti (tedy 1615) je oznacen také jako ,,Capellnmusicus®. Oznacenti , Altist*
jejasné. Jednalo se o nejvyssi dosazitelnou polohu prirozeného muzského hlasu, o oznaceni
aktivniho zpévéka. Vyssi polohy uz mohli zpivat jen chlapecti zpévaci nebo kastrati. Mathias
byl altistou oznacovan po cely zivot az do obdivuhodnych cca sedmdesati péti let véku.
Posledni platba byla ale nejspise udélena nikoliv za aktivni sluzbu, ale jako proplaceni dluha
kancelafe z let minulych. Proto je v souvislosti s tim oznacovan i jako ,Capellnmusicus®, tedy
v podstaté hudebnik dvorské kapely. Funkce ,Vicecapellnmeistra“, kterou je uveden v roce
1598, souvisela bezpochyby s doc¢asnou ¢innosti v postaveni zdstupce kapelnika, tedy v té
dobé Philippa de Monte. Mathias zemrel v roce 1619 v Cechéch, aniz by bylo jednoznac¢né
uvedeno, ze by to bylo v Praze.’

2) ZACKOVA ROSSI, Michaela: The Musicians at the Court of RudolfIT. The Musical Entourage of RudolfII (1576-1612).
Reconstructed from the Imperial Accounting Ledgers. Praha: KLP, 2017, s. 30, 160161, kde je pfehled ro¢nich vyplat
dvorskeé kancelare pro obdobi 1590-1615.

3) Tamtéz, s. 30.

4) Podrobné tamtéz, s. XXIII.-XXIV.

5) Bohumir Jan Dlabacz uvadi pouze jednoduchou informaci o Mathiasovi st., Mathiasovi jr. a Libertovi na za-
kladé Hofstaatu z roku 1594. Srov. DLABACZ, Bohumir Jan: Allgemeines historisches Kiinstler-Lexikon fiir Bohmen
und zum Theil auch fiir Mihren und Schlesien. Praha: Gottlieb Haase, 1815, sv. 3, sl. 28. Oproti tomu Robert Eitner
disponoval uz vétsinou informaci o Mathiasovi, které jsou znamé dnes. Srov. EITNER, Robert: Biographisch-Biblio-
graphisches Quellen-Lexikon der Musiker und Musikgelehrten, 8. Band. Leipzig: Breitkopf & Hartel, 1903, s. 442.
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Lambert de Sayve

Jeho slavnéjsi bratr Lambert se stal zndmym jiZ ve dvaceti letech, kdy vysly jeho prvé
skladby v evropsky rozsifené sbirce motet, kterou editoval Pietro Giovannelli: Novi atque
catholici thesauri musici (1568).° Poté vstoupil do sluzeb Habsburki, jez ho zavedly na misto
sbormistra v kldstere Melk, na svatbu $panélského krale Philippa II. v Madridu, na vedlejsi
habsbursky dvir do Grazu, kde ptsobil jako vedouci chlapeckého sboru arcivévody Karla,
aby se stal v roce 1583 sbormistrem kapely arcivévody Matyase ve Vidni. V jeho sluzbach
vytrval pres vSechny zmény na habsburskych dvorech i pres vsechny spory v cisaiské rodiné,
az se po jmenovani Matyase cisafem v roce 1612 stal dvorskym kapelnikem. K prilezitosti
korunovace vydal v klastefe Louka u Znojma tiskem pozoruhodnou sbirku motet pro Ctyri
az Sestnact hlast Sacrae symphoniae (1612), jez obsahuje i vicesborové skladby v bendatském
stylu. Jako tiskarf je oznacen Johannes Fidler.” Jeho sbormistrovské a kapelnické povinnosti
po celou dobu provazi intenzivni skladatelska ¢innost, bedlivé a inven¢né reagujici na pro-
mény stylu evropské hudby na zacatku 17. stoleti. Lambert se tak stal jednim z hlavnich
stredoevropskych protagonist nové hudby, kterd méla své kotreny v Italii. Oproti svému
star§$imu bratrovi Mathiasovi nikdy nebyl ve sluzbidch Rudolfa II. a nepusobil v Praze.
Naopak jeho postaveni u videnského habsburského dvora motivovalo dalsi ¢leny hudebniho
rodu de Sayve, aby ho nasledovali. V roce 1584 za nim z Prahy prisli synové Mathiase st.
Carl a Libert, a také jejich bratfi Erasme a Arnold, kteri predtim pusobili v Lutychu. Po
smrti Rudolfa II. v roce 1612 je v Matyasové kapele ve Vidni doplnil i jejich otec Mathias st.

Skladatelska cinnost Mathiase st.

Béhem svého prazského pobytu byl Mathias st. zcela urcité velmi aktivnim a vytizenym
hudebnikem. Do jeho aktivit patfila i ¢innost kompozi¢ni. Ve srovnani s mlad$im bratrem
je necetnd, ale presto stoji za pozornost — uz jen kvili tomu, ze Mathias byl v okruhu
skladateld prazského rudolfinského dvora respektovany. Svédci o tom jeho zarazeni do
dvou kolektivnich antologii, které vznikly spolupraci vyjimecnych skladatelskych osobnosti
té doby.

1) Odae suavissimae®

Sbirka oslavnych motet Odae suavissimae vznikla jako vyjadreni ucty Jacobu Chimarr-
haeovi (Odae suavissimae in gratiam et honorem admodum reverendi ac illustrissimi domini
d. Iacobi Chimarrhaei Ruremundani S. C. M. supremi eleemosynarij), elemosinariovi na

6) RISM B/I 1568¢, 1568°.

7) RISM A/I S 1126: SACRA | SYMPHONIAE, | QVAS VVLOGO | MOTETAS AP- | PELLANT, TAM DE TOTIVS
| ANNI FESTIS SOLENNIBVS, QVAM DE | TEMPORE 4.5.6.7.8.9.10.11.12.13.15. & 16. TAM VOCIBUS QVAM |
Instrumentiis accomodata & nunc primum | in lucem &dita | AVTHORE | LAMBERTO DE SAYVE, | POTETEN-
TISSIMIAC INVICTISSIMI MATTHIZA, ROMANORVM | Imperatoris, semper Augusti, Hungariz ac Bohemiae
&c. Regis Archiducis | Austriz, &c. Supremo Capellze-Magistro. | M.D. CXII. | Editio Prima. | Cum Privilegio
Sacra Cesarex Majestatis. | In Monasterio Lucensi, per Joannem Fidler.

8) RISM B/I [c.1610][18.
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Mathias de Sayve, skladatel rudolfinské Prahy

dvore Rudolfa II. Jedn4 se o sbirku devétadvaceti $estihlasych a péti pétihlasych motet od
Ctyriadvaceti autord, z nichz vétsina pusobila v kapele cisafe Rudolfa II. nebo byla jinak
spojena s jeho prazskym dvorem.’ Ve sbirce najdeme skladby autort zvu¢nych jmen, jako
byli Philippe de Monte, Charles Luython, Franz Sale, Jacob Regnart, Camillo Zanotti, Ru-
dolph de Lasso, Hans Leo Hassler, Philipp Schoendorff, Liberale Zanchi, Lucas Zigotta,
Alessandro Orologio, Mathias de Sayve a dalsi. Elitni skupinu rudolfinskych dvorskych
skladatel@t doplnil pozoruhodny vybér jejich kolegt z jinych evropskych dvort a center,
které byly prazskému dvoru konfesionalné a politicky blizké. Své skladby do této sbirky
tak pripojili Orlando di Lasso, Giuseppe Biffi, Phileno Agostino Cornazzano, Stefano Felis,
Giovanni Battista Galeno a dalsi. Z prazskych skladatelt mimo okruh dvora je ve sbirce
pritomen jesté Jacobus Handl Gallus. Vétsina z uvedenych autort je v tisku zastoupena
jednou skladbou, nékterfi dvéma a Charles Luython s Philippem de Monte dokonce tfemi
motety. Skladatelé sbirky Odae suavissimae jsou jiz v ndzvu oznaceni jako ,excellentissi-
mi musici“'® Mathias de Sayve je autorem dvou skladeb ve sbirce, a to $estihlasych motet
(6d) VIIL. Omnia cum superent nil intactumque relinquant Mortis avara manus (v poradi
VIII. skladba) a Annua coelicolae rediit lux sacra Iacobo (XIX.).

Sbirku sestavil Philipp Schoendorff, Chimarrhaetv zak, a kromé toho, Ze sam také
prispél dvéma motety, je rovnéz autorem latinské dedikace v ivodu sbirky. Tisk se bohuzel
nedochoval kompletni. Tti hlasové knihy (altus, bassus, quintus) jsou ulozeny v knihovné
v Regensburgu a tenor ma ve svych sbirkdch knihovna ve Wolfenbiittelu. Dvé hlasové knihy
jsou vsak zcela ztraceny.

Tisk patii mezi velmi reprezentativni hudebni sbirky rudolfinské provenience, nicméné
kolem jeho vzniku méme stéle fadu nedoresenych otazek. Ve sbirce chybi rok vytisténi,
stejné tak i tiskarské impresum, z néhoz bychom mohli vy¢ist, v jaké dilné byl pofizen, a s ur-
¢itosti nevime ani divod, proc¢ byla viibec sbirka sestavena. Pokud jde o dataci, muaze jako
urcité voditko k jejimu urceni poslouzit Chimarrhaetv portrét vytistény v tenorové knize.

Meédiryt, jehoz autorem je Aegidius Sadeler, dvorni médirytec na cisarském dvore v Praze,
je oznacen rokem 1601. Je tfeba zduraznit, Ze letopocet 1601 je datem pofizeni portrétu
a nemusi nutné znamenat rok vytisténi celé sbirky. Bylo celkem béznou praxi renesance,
ze byl-li do tisku vkladén portrét, pouzila se jiz existujici vyobrazeni. Nicméné diky vro-
Ceni portrétu lze stanovit spodni hranici vzniku celého tisku — sbirka tedy nemohla byt
vytisténa pred rokem 1601. Kromé toho portrét také prozrazuje, Ze v dobé jeho potizeni

9) Srov. NIEMOLLER, Klaus Wolfgang: Die musikalische Festschrift fiir den Direktor der Prager Hofkapel-
le Kaiser Rudolfs II. 1602, in: Bericht iiber den internationalen musikwissenschaftlichen Kongress Bonn 1970,
eds. Carl Dahlhaus — Hans Joachim Marx — Magda Marx-Weber — Giinther Massenkeil. Kassel: Barenreiter,
1973, S. 520—522; TYZ: Jacob Chimarrhaeus. Ein Kélner Musiker am Habsburger Hof Rudolfs II. in Prag, in: Die
Musik der Deutschen im Osten und ihre Wechselwirkung mit den Nachbarn. Ostseeraum — Schlesien — Béhmen/Mdihren
— Donauraum vom 23. bis 26. September 1992 in Koln [= Deutsche Musik im Osten, Bd. 6], eds. Klaus Wolfgang
Niemoller — Helmut Loos. Bonn: Schroder Verlag, 1994, s. 359-374; BA]EROVA, Jana: Jacobus Chimarrhaeus a
shirka motet Odae suavissimae. Semindrni prace. Univerzita Karlova, Praha 2001.

10) RISM B/I [c.1610]18: Odae suavissimae in gratiam et honorem admodum reverendi ac illustris Domini D. Jacobi
Chimarrhaei . . . a diversis excellentissimis musicis partim V, partim VI vocibus decantatae.
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Aegidius Sadeler, portrait of Jacob Chimarrhaeus, tenor part book from the collection Odae suavissimae,
1601. Illustration from the archive of the authors of the text. / Aegidius Sadeler, portrét Jacoba Chimarrhaea,
tenorova kniha sbirky Odae suavissimae, 1601. Ilustrace z archivu autord textu.
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Mathias de Sayve, skladatel rudolfinské Prahy

bylo Chimarrhaeovi padesat devét let. Je tedy velmi pravdépodobné, ze prilezitosti, k niz
byl tisk sestaven, byly pravdépodobné Chimarrhaeovy Sedesaté narozeniny, a tudiz lze tisk
datovat rokem 1602. Jedna se sice pouze o hypoteticky odhad, protoze tisk zadnym zpa-
sobem nenaznacuje, ze byl opravdu porizen za timto Gc¢elem, nicméné se toto vysvétleni
jevi jako velmi pravdépodobné.

Nezodpovézenou otazkou doneddvna zistaval i tiskarsky ptvod sbirky, jelikoz zddna
z hlasovych knih neni oznacena impresem. Z hlediska rozboru pouzitého typografického
vybaveni odpovidd tisk jednozna¢né dilné prazského tiskare Jirtho Nigrina z Nigropontu,
sidlici v Praze na Starém Mésté. Nigrin ve své dilné pouzival pro tisk not dva odlisné styly
notovych znakd. Prvni z nich byl sou¢asti inventare dilny, kterou snatkem ziskal v roce 1571,
druhy si sam poridil do zabéhnutého podniku kolem roku 1586. Az do své smrti pak pouzival
pro polyfonni tisky vyhradné novéjsi typ. Praveé tato druhd sada se shoduje s notovymi typy,
které byly pouzity prisazbé Odae suavissimae. S Nigrinovym materialem se shoduji ve vsech
notovych znacich od klicg, pres posuvky, kustody az po noty. Vétsi pozornost si zasluhuji fuzy,
tedy noty s praporky. V tisku se totiz objevuji ve dvou variantich — pro kazdou fuzu v urcité
notové vysce existuji dvé varianty znaku, které se od sebe li$i umisténim praporku v osnové
ijeho tvarovanim. To je typické pravé i pro oficinu Jiftho Nigrina, konkrétné pro jeho pozdéjsi
tisk z doby kolem roku 1600 (najdeme je v Luythonové Selectissimarum sacrarum, 1603,
iv Opus musicum, 1604). Podobné znak pro menzuru tempus perfectum diminutum, jak je
vytistén v Odae suavissimae, odpovida Nigrinovym tiskiim kolem roku 1600. Menzura se
v téchto ptipadech objevuje v notové osnové mezi prvni a tfeti mezerou odspodu osnovy (opét
Selectissimarum sacrarum), zatimco v jeho ranéjsich tiscich najdeme pouze verzi posunutou
o mezeru vys. Pravé tak se vsechny drevorezové inicidly pouzité v Odae suavissimae, které se
ve funkci dekoru objevuji na zac¢atku kazdé ze skladeb, shoduji s vybavenim Nigrinovy dilny.
Rovnéz skladba inicidl odpovidd profilu dilny z obdobi po roce 1600. Nigrinovy tisky z této
doby jsou totiz z hlediska pouzitych inicidl mnohem jednotnéjsi nez tisky starsi. Zatimco
v tiscich kolem roku 1600 Nigrin zpravidla zarazoval v ramci jednoho tisku pfevazné inicialy
z jedné sady (doplnéné jen ojedinéle pismeny z jinych inicidl) a cely tisk tak ptisobi celistvéjsim
dojmem, v predchozich tficeti letech tisky dekoroval inicidlami velmi riznorodymi (i deviti
odlisnymi druhy v rdmci jediného tisku). Na zdkladé analyzy typografie tisku Ize tedy jednak
fici, Ze Odae suavissimae byl vytistén v Praze u Nigrina, ale zdroven lze podpofit i urceni
tisku, které souviselo s Chimarrhaeovym Zivotnim jubileem, protoze z typografického hlediska
odpovida tisk priblizné obdobi kolem roku 1600. Cisté na zakladé typografického materialu
by spodni hranice byla vymezena rokem 1598, kdy si Nigrin poridil jednu z pouzitych inicidl,
a rokem 1606, kdy zemfrel a v dilné tak ustala produkce polyfonnich tiska."

Na tisku Odae suavissimae je rovnéz pozoruhodny bohaté zdobeny titulni list. Na rozdil

11) Srov. JAKOUBKOVA, Petra: Typografie hudebnich tiskii Jiftho Nigrina. Diplomova prace. Univerzita Karlova,
Praha 2014. Déle srov. DANEK, Petr: Historické tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumen-
tdlni hudby v ceskych zemich do roku 1630. Se soupisem tiskii z let 1488—1628 ulozenych v Cechdch. Praha: KLP, 2015.
Zde i starsi literatura.
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Tenor 6. Vocum. VIII. Matthiasde Sa yue.
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Tenor part of the composition Omnia cum superent nil intactumque relinquant Mortis avara manus by Mathias de
Sayve from the collection Odae suavissimae. / Tenorovy part skladby Mathiase de Sayve, Omnia cum superent

nil intactumque relinquant Mortis avara manus ze sbirky Odae suavissimae.
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od zbytku sbirky, kterd je porizena tehdy béznym tiskem ze sazby, je titulni strana tisténa
a pokud vime, prvni médirytova titulni strana se objevila pravé v tiscich z Nigrinovy dilny,
v Empresas morales (1581), Typotiovych Symbola divina (1601) a Symbola varia (1602).
V horni ¢ésti titulni strany je vyryt kdnon s textem Domat omnia virtus. Samotné latinské
texty motet se vztahuji primo k Chimarrhaeovi nebo obsahuji pravé text kanonu, ktery byl
pravdépodobné Chimarrhaeovym mottem. Prestoze jsou texty skladeb tak tizce vazany na
Chimarrhaeovu osobu, nebyly slozeny piimo pro sbirku Odae suavissimae. Texty sedmnacti
z celkovych ctyriatriceti motet byly kuprikladu prevzaty ze sbirky Carmen Gratulatorium,
jez vznikla v roce 1595 u prilezitosti Chimarrhaeovy navstévy Kolina nad Rynem."?

Odae suavissimae in gratiam et honorem admodum reverendi ac illustris Domini D. Jacobi
Chimarrhaei . . . a diversis excellentissimis musicis partim V, partim VIvocibus decantatae.

RISM B/I [c.1610]'8

Ulozeni:

Regensburg, Bischofliche Zentralbibliothek, Proskesche Musikabteilung, 9995/A.R. 717
(A, B, 5v)

Wolfenbiittel, Herzog August Bibliothek, 1.4.11 Musica (T)

VIII. Mathias de Sayve, Omnia cum superent nil intactumque relinquant Mortis avara
manus, pro 6 hlasi
XIX. Mathias de Sayve, Annua coelicolae rediit lux sacra lacobo, pro 6 hlasii

2) Rosetum Marianum (1604)"

Vybrani skladatelé rudolfinského dvora a Prahy se podileli i na vzniku sbirky maridnskych
motet, kterou sestavil a k tisku pripravil kapelnik augsburské katedraly a skladatel Bern-
hard Klingenstein (1545/46—1614). Sbirka nazvand Rosetum Marianum obsahuje tfiatficet
pétihlasych motet a je zajimavym skupinovym dilem. Klingenstein totiz vybral, oslovil
azorganizoval pocetnou skupinu vynikajicich skladatelti stiedni Evropy a jizniho Némecka
a pozadal je, aby kazdy napsal osobité ptivodni maridnské moteto, jez vychédzelo z ndpévu
umisténého do cantu firmu a jedné z ttiatticeti textovych strof némecké duchovni pisné
Maria zart, von edler Art. Sbirka, na které Klingenstein redakéné pracoval nékolik let, je
vénovana Heinrichu von Knoéringen (1570-1646), jenz ptisobil jako biskup v Augsburgu
v letech 1598-1646.

12) Jacobus VIVARIUS: Carmen gratulatorium in honorem . . . D. Iacobi Chimarrhaei Ruremundani. Coloniae:
Grevenbruch, 1595. VD16 V 2849.
13) RISM B/I1604'.
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Soprano part from Mathias de Sayve’s composition Maria klar, der Engel Schar, from the collection Rosetum
Marianum, Dillingen, Adam Meltzer, 1604. / Sopranovy part skladby Mathiase de Sayve Maria klar, der Engel
Schar ze sbirky Rosetum Marianum, Dillingen, Adam Meltzer, 1604.
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Vytisténa byla v roce 1604 v Dillingenu u tiskare Adama Weizera. Klingenstein oslo-
vil skladatele z nékolika vyznamnych center: mnichovsky bavorsky dvir, odkud prispé-
li Johannes de Fossa, Ferdinand a Rudolph di Lasso a Fileno Cornazzani; skladatele ve
sluzbiach Hohenzollernt v Sigmaringenu, jez reprezentoval Melchior Schramm a Jakob
Reiner; pocetnou skupinu skladatelii v habsburskych sluzbéch, predevsim ty, ktet{ ptisobili
v rudolfinské Praze, k nimz pattil Franz Sale, Krystof Harant, Charles Luython, Mathias
de Sayve, Lambert de Sayve, Jacob Regnart, Jacob a Hans Leo Hasslerovi; Simona Kolba
a Georgia Floriho, tvorici v Innsbrucku. Z okruhu augsburskych skladatelt se na antologii
marianskych skladeb podle jednoho hudebniho subjektu podileli vedle samotného Bern-
harda Klingensteina i Gregor Aichinger, Christian Erbach, Philipp Zindelin a Narcissus
Zangel. Vétsina skladatelt se osobné znala z riznych ptisobist a méla k sobé osobni vztah.
Spojovala je v$ak (az na vyjimky) i katolickd konfese. Zvlastni postaveni ma mezi véemi
autory Krystof Harant, ktery je v té dobé v ¢estné funkci pti dvore Rudolfa II. a v indexu
skladatelt sbirky je zdaraznén jeho $lechticky ptvod: Christophorus Harant, Baro de Bol-
sciz. Mathias de Sayve je ticasten motetem zhudebnujicim textovou strofu Maria klar, der
Engel Schar. Sbirka se dochovala hlasové kompletni. Proto je zminéné moteto Mathiase
de Sayve jedinou hlasové uplné dochovanou skladbou tohoto autora.'

ROSETVM MARIANVM. | Vnser lieben Frawen Rosengertlein | Von drey vnd dreyf3sig
lieblichen schoenen Rosen oder | Lobgesangen Gott dem Almechtigen / vnd dessen wiir-
digsten Muotter | vnd Junckfrawen Marie / durch drey vnd dreyf3sig beriembte Musicos vii
Com= | ponisten, mit sondern fleif$ auff ein Subiectum, mit funff Stimmen | Componirt,
vnd letztlich zusam[m]en getragen. | Durch | BERNHARDVM KLINGENSTEIN, hoher |
Stiftt Augspurg / Chori Musici preefectum. | QVINTA VOX. | Rosa [illustration] MYSTICA.
| Gedruckt zu Dilligen / durch Adam Meltzer. | 1604, RISM B/I 1604”.

Ulozeni:

Brusel, Bibliotheque royale de Belgique (KBR) - Koninklijke Bibliotheek van Belgi€, 1.699
A, (5v.)

https://uurl.kbr.be/1560679

Mnichov, Bayerische Staatsbibliothek. Musikabteilung, Abteilung Handschriften und alte
Drucke, Konigliche Hof- und Staatsbibliothek, (C, A, T, B, 5v.)
https://stimmbuecher.digitale-sammlungen.de/view?id=bsb00073085

Londyn, The British Library, C 255, (5v)

Uppsala, Universitetsbibliotek, Carolina Rediviva, bez upfesnéni

X. Mathias de Sayve, Maria klar, der Engel Schar pro 5 hlastii

14) Srov. notova pfiloha této studie.
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3) Liber primus motectorum quinque vocum (1595)

Obéma kolektivnim sbirkdm, v nichz je zastoupen svoji tvorbou také Mathias de Sayve,
casové predchdzi prazsky tisk jeho motet nazvany Liber primus motectorum quinque
vocum z roku 1595. Je to jediny autorsky tisk tohoto skladatele, ktery dnes zndme, a také
je nejspise jedinym, jenz vznikl za jeho Zivota. Zadné jiné (ani mimohudebni) prameny
nenaznacuji, Ze by za svého zivota vy-
dal jiny soubor skladeb. Tisk byl vydan
v prazské oficiné (Veteri Pragae) Jana
Othmara (Jan Othmar Jakubiiv Dacic-
ky).* I to lze vnimat jako zvlastni tis-
kafsky pocin, protoze motetova sbirka
Mathiase de Sayve je témér jedinym
dokladem uplatnéni notosazby touto
tiskarnou. Predtim uzil Jan Othmar
tisk not pouze u jednoduché pisné
nazvané Lamentaci, aneb tuzebné
narikdni jedné pékné panenky v asu
jejiho velikého zdrmutku, kterou vydal
jako jednolist v roce 1590." Dilna Jana
Othmara,' kterd pasobila samostat-
név letech 1589-1606, byla zamérena
predevsim na produkci humanistic-
kych prilezitostnych tiskd, kalendait a
tiska souvisejicich se statni spravou.’®
Pro¢ se skladatel Mathias de Sayve st.

rozhodl vyuzit jeji sluzby, neni zcela

List of composers (Nomina musicorum) represented in the
anthology Rosetum Marianum, Dillingen, Adam Meltzer, 1604. /
Soupis skladateld (Nomina musicorum) zastoupenych v kolek-
vokalni polyfonie Jifi Nigrin, ktery mél tivni sbirce Rosetum Marianum, Dillingen, Adam Meltzer, 1604.

ziejmé. V Praze v té dobé ptisobil jako
zavedeny a téméf monopolni tiskar

15) RISM A/1/7, S 1127.

16) K tiskdrné srov. VOIT, Petr: Jifi Jakubtiv Dacicky, in: TYZ: ENCYKLOPEDIE knihy: stars{ knihtisk a p¥ibuzné obory
mezi polovinou 15. a pocdtkem 19. stoleti, 2. vyd. Praha: Libri ve spolupraci s Krdlovskou kanonii premonstratii
na Strahové, 2008, 2. sv., Bibliotheca Strahoviensis. Series monographica, dostupné z: https://encyklopedie-
knihy.cz/index.php?title=JiosC5%99%C3%AD_Jakub¥C5%AFv_DaC4%8DickC3%BD&oldid=17529 [cit.
2025-01-05]; VECEROVA, Petra: Knihtiskafi Jifl Jakubtiv Dacicky a Jan Othmar Jakubiv Dacicky. Disertaéni prace.
Univerzita Karlova, Praha 2012.

17) BATA, Jan: Nezndmy hudebni jednolist Jana Otmara Datického (1590), Hudebni véda, roC. 48, 201, €. 4,
s. 361-368.

18) K Janu Othmarovi srov. i heslo v HEJNIC, Josef — MARTINEK, Jan: Rukovét humanistického bdsnictvi v Cechdch
a na Moravé = Enchiridion renatae poesis Latinae in bohemia et Moravia cultae, sv. 4. Praha: Academia, 1973, s. 83.
Heslo se zabyva pouze Janovymi basnickymi prispévky a reflexi jeho tragického konce dobovymi humanisty.
O interpretaci véech prament k jeho Zivotu srov. VECEROVA, Knihtiskai Ji¥f Jakubtv Dacicky, op. cit., s. 61ad.
19) VECEROVA, Knihtiskari Ji¥f Jakubiiv Dacicky, op. cit., s. 139 ad.
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zdroven velmi dobré kontakty na dvorské skladatele a dilnu vybavenou notovymi $tocky
v dostate¢ném mnozstvi.” Jan Othmar si musel bezpochyby pro tisk sborniku motet Mathia-
se de Sayve tiskarsky materidl jednorazoveé vypijcit. Notosazbu totiz neuzil ani v dalsich
svych tiscich po roce 1595. A mnozstvi specifického tiskarského materiélu pottebného pro
potizeni sbirky jedenadvaceti skladeb pro pét hlastt bezpochyby prekracovalo moznosti
malé a do urcité miry i prilezitostné tiskarny, kterou dilna Jana Othmara zfejmé byla.

Tiskarskou vybavou pro sdzeni not disponoval otec Jana Othmara Jit{ Jakubtiv Dacicky,
ktery provozoval tiskdrnu na Starém Mésté prazském v letech 1568—1619 a s nimz Jan
Othmar dlouhodobé nemél dobré vztahy.”* Otcova tiskarna pattila profesné k lepsim praz-
skym oficindm a s oblibou uzivala i ozdobny tiskarsky materidl, jimz zvySovala zajimavost a
esteti¢nost svych produktt.?® Tiskd s notosazbou nevyslo z této tiskarny mnoho, nicméné
jeden md mezi predbélohorskymi tisky vyznamné prvenstvi: roku 1577 zde vy$el pretisk
star$iho kanciondlu Véclava Mitinského Pisné Starého zdkona gruntovni a velmi utésené,
ktery byl poprvé vytistén o deset let drive péci Jana Téborského v tiskarné Markéty Koz-
lové.** Obsahuje padesat devét zpévnich text(l, ale pouze tfi z nich jsou doplnény notaci.
V roce 1602 a v druhém vydani roku 1606 vydal Jifi Jakubiv Dacicky obsdhly kancional
Tobidse Zavorky Lipenského Pisné chval bozskych.*® Zavorkiv evangelicky kanciondl je mezi
predbélohorskymi pisnovymi tisky vyjimecny mnozstvim uvedenych texti urcenych ke
zpévu a také Cetnosti a rozsahem vytisténych notovanych napévii.” Z pohledu nasich avah,
jez sméruji k objasnéni piivodu tiskarského materialu, ktery vyuzil Jan Othmar k realizaci
souboru polyfonnich motet Mathiase de Sayve, je dllezité, ze vétSina notovanych ndpévi
otisténych v kancionalu Tobidse Zavorky Lipenského jsou chordlni ndpévy tisténé sice
v pétilinkové osnové, ale za uziti ¢ernych ,choralnich” not, jez nelze v tisku polyfonnich
skladeb pouzit. Z toho je patrné, ze ani otcova tiskdrna nebyla mistem, kde by Jan Othmar
mohl ziskat vybaveni k pofizeni tisku polyfonnich skladeb Mathiase de Sayve.

Jako mozny zdroj ziskani ¢i zaptijceni tiskarského materidlu pro notosazbu se tak na-
bizi spise lipska tiskarna Michaela Lantzenbergera. S tou méli Jan Othmar i jeho otec Jiti
Jakubtiv Dacicky osobni styky a realizovali v ni i dva spole¢né tisky v letech 1602, v¢etné
tretiho vydani protestantské postily Martina Philadelpha Zadmrského,” kterd byla vyddna
bez souhlasu a védomi prazského arcibiskupstvi a pro niz byli nasledné oba prazsti tiskari

20) DANEK, Petr: Tisky vokalni polyfonie prazské provenience do roku 1620, Documenta pragensia, roc. 10,1990,
&1, s. 219-238; TYZ: Historické tisky vokdlni polyfonie, rané monodie, hudebni teorie a instrumentdlni hudby v Ceskych
zemich do roku 1630, Se soupisem tiskii z let 1488—1628 ulozenych v Cechdch. Praha: KLP, 201s.

21) VECEROVA, Knihtiskari Ji¥{ Jakubiv Dacicky, op. cit., s. 33 ad.

22) VOIT, Jifi Jakubdv Dacicky, op. cit.

23) KOUBA, Jan: Slovnik staroceskych hymnografii (13.—18. stoleti). Praha: Etnologicky tstav AV CR, v.v.i., 2017,
heslo Vaclav Mitinsky, s. 281; VECEROVA, Knihtiskari Jif Jakubtiv Dacicky, op. cit., s. 105-106; Knihopis, Kos620.
24) Knihopis, Kos619.

25) KOUBA, Slovnik staroceskych hymnografii, op. cit., heslo Tobias Zavorka Lipensky, s. 475 ad.; VECEROVA,
Knihtiskafi Jifi Jakubiv Dacicky, op. cit., s. 106; RISM A/I1 Z 108.

26) KOUBA, Slovnik staroceskych hymnografii, op. cit., s. 476.

27) Knihopis 7160.
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stihdni a véznéni.?® Lipsky tiskat Michael Lantzenberger vydal v letech 1591-1611 nékolik
hudebnich tiski a jeho dilna bezpochyby disponovala dostate¢nym tiskarskym vybavenim
pro sazbu not.” Je proto velmi pravdépodobnym, i kdyz hypotetickym zdrojem tiskarského
materidlu pro Jana Othmara.

Do dne$ni doby se dochovaly dva kompletni hlasy (Quinta pars, Bassus) Sayveho tisku ve
fondu Univerzitni a méstské knihovny v Koliné nad Rynem.*® Torzo zacétku altového hlasu
(3 ff.) pak bylo nalezeno ve fondu Narodniho muzea v Praze ve vazbé jiného tisku a vlednu
1997 restaurovano.?! Tisky se samoziejmeé dopliuji, titulni strany a dedikace jsou totozné.
Drobny rozdil na titulni strané prazského a kolinského exemplare je zaznamenatelny pod
jménem skladatele, kdy u prazského torza tisku chybi doplnéni S.C.M. Chori music: viceger:
O.E, které se nachaz{ u velmi dobie zachovanych exemplara kolinskych. Nic dalsiho vsak
nenasvédcuje tomu, Ze by se jednalo o rozdilné vyddni stejné sbirky. Spise se zd4, ze toto
profesni oznaceni skladatele bylo do kolinskych hlasovych knih pfidano az dodate¢né. Titulni
strana je ipravou velmi podobnd hudebnim tiskiim z dilny Jifiho Nigrina. Na prvy pohled
vypada az témér identicky. Podobné jsou i notové typy a nékteré verzalky na zacatcich
skladeb. Nicméné se jedna o jiny tiskarsky materidl, ktery Jan Othmar pofidil jinde, jak jsme
jiz uvedli v textu vySe. Nigrinova tiskarna nebyla urcité zdrojem puajceného ci ziskaného
tiskarského materialu, ackoli jeji produkce, zptsob reseni tisku, véetné zavére¢ného indexu
skladeb a rozvrzeni jednotlivych stran, byla pro Othmara inspiraci.

Sbirka Mathiase de Sayve obsahuje skladby motetového typu pro pét hlasi. Jak je patrné
z tabulky notovych a textovych incipitt skladeb nize, bylo do sbirky zatrazeno 6 dvoudilnych
a 9 jednodilnych motet na latinské texty. Tisk motet je vzletnou a ponékud bezobsaznou
dedikaci bez jasné datace vénovan vlivnému ministrovi cisare Rudolfa II. a prezidentovi
jeho tajné rady Wolfgangu Rumpfovi, svobodnému panu von Wiilrof3 (1536—1606). Volba
dedikanta byla bezpochyby dobte cilend. Wolfgang Rumpf byl ¢lovék s vyhranénym vzta-
hem k hudbé a sdm byl aktivnim hudebnikem. Vlastnil rozsahlou sbirku hudebnin, ktera
je dnes ozdobou Kralovské hudebni konzervatore v Madridu.*> Mathias de Sayve nebyl
prvym rudolfinskym hudebnikem, ktery si Wolfganga Rumpfa vybral jako adresata své
sbirky skladeb. Obdobné ucinil jiz v roce 1593 cisafsky tenorista a skladatel Franz Sale,
jenz svoji prvou sbirku motet nazvanou Sacrarum cantionum ... liber primus® a vydanou

28) VECEROVA, Knihtiskafi Ji¥f Jakubiiv Dacicky, op. cit., s. 48, 49, 65, 278, 279.

29) RISM A/IC 4575; A/I C 264; B/VIII 1602|02; RISM 1001098261; A/I C 265; CC 265, B/VIII1611; A/I G 449; A/L
F 727. Nejvyznamnéjsi podil notosazby je v tisku Wolfganga Figula Hymni sacri et scholastici, 1604, a ve vydan{
svatebni skladby Andrea Gassmanna Epithalamion, 161.

30) Srov. nize.

31) STEFANCOVA, Dagmar: Tisky do roku 1700 v Ndrodnim muzeu — Ceském muzeu hudby. Praha: Narodni mu-
zeum, 2019, s. 32, 98. Sign. IVE 87.

32) HONISCH, Erica Supria — ESCRIVA-LLORCA, Ferran — KNIGHTON, Tess: On the Trail of a Knight of San-
tiago: Collecting Music and Mapping Knowledge in Renaissance Europe, Music and Letters, roc. 101, 2020, €.
3, S.397-453.

33) SALE, Franciscus: Sacrarum cantionum omnis generis instrumentis musicis et vivae voci accomodatarum [!]
hactenusque non editarum liber primus. — Pragae, typis Georgii Nigrini, anno M.D.XCIII. RISM A/1/7, 309.
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v Praze u Jitiho Nigrina, vénoval pravé Rumpfovi.®* Lze predpokladat, Ze Rumpf vydani
obou tiski financoval.

Uvazovat nad kompozi¢nim stylem ¢i skladatelskou jedine¢nosti Mathiase de Sayve je
vzhledem k torzovitosti jeho prazského tisku motet vlastné nemozné. Jedina hlasové kom-
pletné dochovand skladba ze sbirky Rosetum marianum potvrzuje, ze byl vcelku obratnym
skladatelem a bezpochyby zkusenym hudebnikem. Vedeni hlasti je v podstaté jesté dosti
polyfonni, celd skladba ptisobi s ohledem na dobu vzniku spiSe konzervativné. Z docho-
vanych hlast prazské sbirky motet lze tusit, Ze stejny styl pouzil i v celé sbirce. Je proto
na misté otdzka, pro¢ sbirka vznikla a za jakym tc¢elem byla viibec vydana. Odpovéd lze
formulovat opravdu pouze hypoteticky. Za vznikem stoji se v§i pravdépodobnosti osobni
vztah mezi skladatelem a dedikantem. Samotné vyddni je porizeno pomérné jednoduse.
Tiskar neuzil jakychkoliv ozdobnych prvka ¢i dopliwjiciho obrazového materidlu, stejné
jako neni v tisku uvedena zadna doporucujici ¢i oslavna basen na skladatele ¢i dedikanta.
Ten je, vedle jiz zminované dedikace, kterd nam o dal$ich souvislostech vydani nic nenapovi,
pouze zminén v textu tvodniho moteta.

LIBER PRIMYVS, // Motectorum quinque Vocum, // MATHIAE DE SAYVE LEODIENSIS.
/1 S.C.M. Chori music: viceger: // O. F. // ALTUS. QUINTA PARS. BASSUS. // VETERI
PRAGAE, // Typis mandabat JOHANNES OTTHMAR. // ANNO DOMINI, M. D. XCV.
Ulozeni:

RISM A/1/7, S 1127

Praha, NM-CMH IV E 87 (torzo altového hlasu)

Kolin nad Rynem, Universitits- und Stadtbibliothek Koln, Hauptabteilung (byvala Stadt-
bibliothek Kéln), K 16a 7543 (Quinta pars, Bassus)

Dedikace:

ILLUSTRISS: D. DOMINO WOLFGANGO // RVMPHIO, LIBERO BARONI IN WIELROS
ET WEY-//TRACH, SUMMO AULAE PRAEFECTO, SUPREMO CUBICU-//LARIO, ET
INTIMO CONSILIARIO, EQUITI ORDI-//nis S. Iacobi de Spata, & Commendatori in
Paraquellos, Domino // suo & Protectori semper colendissimo.

Produerunt in lucem haemeae lucubratiuculae sub auspiciis, favore // et patrocinio Illustri-
ssimae D. V. cujus immensa in me colla-/ta beneficia nulla ratione promereri, nedum
compensare mihi // posse videor: nam sive beneficii ipsius magnitudinem spectas,// sive
personae, a qua proficiscitur, dignitatem, earum neutri, ingenii, fortunae //met virium
tenuitas, satisfacere ulla ex parte potest.

Eadem igitur animi // magnitudine et humanitate quibus me in conferendis beneficiis
jamdudum // prosecuta est, exiguum huius grati animi argumentum, et summae meae in
ea // observantiae pignus excipere non dedignetur.

34) DANEK, Historické tisky vokdlni polyfonie, op. cit., s. 37, 44—45.
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Loco beneficii erit si aequo et // hilari animo, maximi, si gratum et jucundum quaelecunque
4 me, omni cum a-//nimi demissione offertur munus Illustrissimae D. V. accidisse cogno-
vero: // Quam Deus Opt. Max sospitem diu et icolumen servet.

Pragae die

lustrissimae D.V.

Addictissimus et humillimus cliens,

Mathias de Sayve.

Title page list of the Quinta pars volume from a printed edition of Liber primus motectorum quinque vocum by
Mathias de Sayve, Prague, Jan Othmar, 1595. / Titulni list svazku Quinta pars tisku Mathiase de Sayve, Liber
primus motectorum quinque vocum, Praha, Jan Othmar, 1595.

INDEX MOTETARUM QUE IN HOC // Libro continentur, // QUNIQUE VOCUM.

i Gaude Sancta Mater.

ii. Exulta perfelix.

iii. Tollite jugum meum.

iv. Istorum est enim.

V. O Jesu Rex gloriose.

vi. Pauper sum ego.

vii. Ipsi vero consideraverunt.
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viii. Ex tui a Patre.

ix. Fuit homo desus a Deo.

X. Benedicta sit sancta.

xi. Benedicamus Patrem.

xii. Crucem tuam adoramus.

xiii. Deus misereatur nostri.

xiv. Beata est virgo Maria.

XV. Aue Maria, gratia plena.

XVi. Genuit puerpera Regem.

xvii. O beatum virum.

xviii.  Surrexit Christus.

Xix. Ne tradideris me Domine.

XX. Magnus es Domine.

XX1. Quoniam in tribulationem.
FINIS MOTECTORVM.

Mathias de Sayve, skladatel rudolfinské Prahy

Title page of the bass volume from a printed edition of Liber primus motectorum quinque vocum by Mathias
de Sayve, Prague, Jan Othmar, 1595. / Titulni list basového svazku tisku Mathiase de Sayve, Liber primus
motectorum quinque vocum, Praha, Jan Othmar, 1595.
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Gaude Sancta

1 | Mater
1.p.
Exulta per-
2| felix
2.p.
Tollite jugum
3 | meum

Istorum est

4 | enim
O Jesu Rex
5 gloriose
Pauper sum
1.p. | €go

Ipsi vero con-
2.p. | sideraverunt

8 | ExtuiaPatre

Fuit homo
desus a Deo

10 | Benedicta sit
1.p. | sancta

1 | Benedicamus
2.p. | Patrem

12 | Crucem tuam
1.p. | adoramus

13 | Deus misere-
2.p. atur nostri

14 | Beataest
1.p. | virgo Maria
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15 | Ave Maria,
2.p. | gratiaplena
6 Genuit puer-
pera Regem
O beatum
17 8
virum
8 Surrexit
Christus
. Ne tradideris
9 | me Domine
Magnus es
Domine
20
(Oratio To-
biae senioris)
21 | Quoniamin
2.p. | tribulationem

Adresa: Prof. PhDr. Petr Danék, Ph.D., Vysokd skola mizickych umeni'v Bratislave,
Hudobnd a tane¢nd fakulta, Katedra teérie hudby, Zochova 1, 813 o1 Bratislava, Slovenskd
republika

E-mail: petr.danek@volny.cz

Adresa: Mgr. Petra Alexovd, Bdrenreiter Praha s.r.0., namésti Jiriho z Podébrad 112/19,

130 00 Praha 3
E-mail: petrajakoubkova@seznam.cz
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