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Duchovné piesne

Séria Musicalia Istropolitana' spristuptiuje hudobné pamiatky renesancie,
baroka a klasicizmu z Uzemia dnesného Slovenska, ktoré su cenné
aj v medzinarodnom priestore. Presne takym je aj dielo Jittho Ttanov-
ského, exulanta, pochadzajiceho z moravsko-sliezskeho kultarneho
prostredia, ktory pocas niekol'kych storoci zasiahol do dejin duchovnej
piesne nielen v prospech evanjelickych cirkevnych spolocenstiev slo-
venskych veriacich, ale aj v kontexte minimalne strednej Eurdpy.
V ramci toho zvizku publikujeme 8 piesni Jiftho Ttanovského, pri kto-
rych predpokladame jeho autorstvo textu i melddie.

Cesky literarny historik Josef Jirecek (1825 — 1888) uzatvara
svoje prickopnicke dielo o dejinach ¢eskej duchovnej piesne konsta-
tovanim, ze v kancionaloch lezi vel’ky a 'ahko dosiahnutelny poklad.?
Podla Jirecka je vSak zvlastne, ze tento material ostal nepovsimnuty.
To su vety koncipované na konci 19. storocia, ktoré mali vzbudit’ za-
ujem o duchovné piesne medzi historikmi, etnografmi, muzikolégmi
a literarnymi historikmi. Ani po vyse storoci sa vSak situacia konkrétne
na Slovensku zasadne nezmenila. V kancionaloch stale lezi vel'a ne-
prebadaného. Niet sa ¢o ¢udovat’. Téma duchovnych piesni nie je pr-
voplanovo atraktivna. Jeden kancional, to st neraz stovky a stovky

! Pozti tiez LOWENSTERN, Matthius Apelles von: Erbarm dich mein, o Herre Gott.
(Ed. Peter Jan Martincek), (=Musicalia Istropolitana 5/4). Bratislava: Stimul 2022;
LOWENSTERN, Matthius Apelles von: Lobe den Herren meine Seele, Nun danket alle
Gott. (Ed. Peter Jan Martincek), (=Musicalia Istropolitana 5/ 3). Bratislava: Stimul 2019;
CAPRICORNUS, Samuel: Opzus Musicumz (Ntrnberg 1655): Benignissime Jesu (no. 15),
O venerabile Sacramentum (no. 18). (Ed. Jana Kalinayova-Bartova), (=Musicalia Istropoli-
tana 9/1). Bratislava: Stimul, 2018; BESARD, Jean-Baptiste: Thesanrus Harmonicus
(Coloniae Agrippinae 1603) Liber Primus: Praeludia — vyber. (Ed. Michal Hottmar),
(=Musicalia Istropolitana 6/1). Bratislava: Stimul, 2016.

2 IRECEK, Josef: Hymnolggia bohemica. Déjiny cirkevnibo bisnictvi éeského a do XVTII.
stoleti. Praha: Nakladem Kralovské ceské spolecnosti nauk, 1878, s. 97.
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Hymns

The Musicalia Istropolitana seties' presents musical sources of the Re-
naissance, Baroque, and Classical periods from the territory of pre-
sent-day Slovakia, which are of value internationally, too. One of these
is the oeuvre of Georgius Tranoscius Teschiniensis (Jiff Tfanovsky),
an exile from the Moravian-Silesian cultural milieu, who played a major
role in the history of hymns for several decades not only among Slovak
Lutheran congregations, but also in the Central European context,
to say the least. This volume contains eight hymns whose texts and
melodies were presumably authored by him.

The Czech literary historian Josef Jirecek (1825 — 1888) ends
his pioneering work on the history of Czech hymns concluding that
a great, easily acquirable treasure lies in hymnals.? He wonders, how-
ever, why this material remains unnoticed. These are statements from
the late nineteenth century, meant to stir interest in hymns among his-
torians, ethnographers, musicologists, and literary historians. However,
the situation, especially in Slovakia, has not changed much even after
more than a century. Hymnals still have a lot of unresearched aspects.
And that is no wonder. As a subject, hymns are not attractive at first

1 See also LOWENSTERN, Matthius Apelles von: Erbarm dich mein, o Herre Gott.
(Ed. Peter Jan Martincek), (=Musicalia Istropolitana 5/4). Bratislava: Stimul 2022;
LOWENSTERN, Matthius Apelles von: Lobe den Herren meine Seele, Nun danket alle
Gott. (Ed. Peter Jan Martincek), (=Musicalia Istropolitana 5/ 3). Bratislava: Stimul 2019;
CAPRICORNUS, Samuel: Opus Musicum (Nurnberg 1655): Benignissime Jesu (no. 15),
O venerabile Sacramentum (no. 18). (Ed. Jana Kalinayova-Bartova), (=Musicalia Istropoli-
tana 9/1). Bratislava: Stimul, 2018; BESARD, Jean-Baptiste: Thesanrus Harmonicus
(Coloniae Agtrippinae 1603) Liber Primus: Praeludia — vyber. (Ed. Michal Hottmar),
(=Musicalia Istropolitana 6/1). Bratislava: Stimul, 2016.

2 IRECEK, Josef: Hymnolggia bohemica. Déiny cirkevniho bisnictvi éeského a¥ do XVTIL.
stoleti [Hymnologia Bohemica. The History of Czech Ecclesiastical Poetry until the
Eighteenth Century]. Prague: Nakladem Kralovské ceské spolecnosti nauk, 1878, p. 97.



piesni, ktorych vyskum stoji mnozstvo casu a trpezlivosti. Pre hudob-
nych historikov a teoretikov, ale aj pre interpretov a publikum orien-
tované na klasicki hudbu navyse ide o prostd jednohlasnd piesen
spievani masovo veriacimi — hudobnymi laikmi. Viaceré z nich su do-
konca v pramenoch zapisané iba v textovej podobe bez notacie. Zda
sa, ze duchovné piesne nie su dostatocne hudobne sofistikované.
Chyba bohat4d harmonia, kontrapunkt, ¢i orchestracia. Ale je tomu
naozaj tak? Duchovna piesen je totiz integralnou sucast’ou vel'mi
sirokého hudobného repertoaru. Od svojho vzostupu v 16. storoci
az po sucasni hudbu mozno v duchovnej piesni najst’ ten velky
a lahko dosiahnutel'ny poklad, na ktory narazal Josef Jirecek. Kvalitny
hudobny motivicky material, ktory I'udia poznaji a mozno s nim
narabat’ nakolko to len fantazia a remeselna zrucnost’ skladatela
dovoli. Prechadzajuc réznymi spracovaniami mozno v duchovnej
piesni objavit’ aj harmoéniu, aj kontrapunkt ako aj moznu orchestraciu.
Ta sa objavi vzdy, ked’ po duchovnej piesni siahne dobry hudobny
skladatel’, ¢i interpret.

Krest'anské duchovné piesne zazili prva vyraznua vlnu popularity
v §tvrtom storoci. Zasluha na ich vzostupe sa pripisuje cirkevnému
otcovi Ambrézovi (340 — 397).> V tomto obdobi vzniklo niekolko le-
gendarnych latinskych textov, ktoré sa t’ahaja v prekladoch a parafra-
zach ako zlata nit’ az do sicasnych spevnikov. Prepajaju tak sicasnost’
so starokrest’anskou tradiciou. Spev duchovnych piesni bol v priebehu
storo¢i postupne eliminovany. Druhy vzostup spevu duchovnych
piesni, tentokrat v narodnom jazyku priniesla reformacia. Oproti gre-
gorianskemu choralu, ktory spieval skoleny zbor sa do spevu piesni
malo zapajat’ celé zhromazdenie. Samotny reformator Martin Luther
(1483 — 15406) je autorom 36 piesni,* ktoré sa bleskurychlo rozsirili.

3 HOPPIN, Richard H.: Hudba stredoveen. Bratislava: Hudobné centrum, 2007, s. 51.

* LUTHER, Mattin: Die Lieder. (Eds. Johannes Schilling, Jurgen Heidrich), Stuttgart:
Carus-Verlag, 2017.

sight. A hymnal often contains hundreds of hymns whose research
requires a lot of time and patience. Moreover, for music historians and
theoreticians, as well as for performers and the public interested
in classical music, they represent simple monophonic songs sung
by masses of believers uneducated in music. What is more, many
of them are written in the sources without notation, only with their
text. Hymns appear to be musically unsophisticated. They lack rich
harmony, counterpoint, or orchestration. But is that really so? Hymns
form an integral part of a very broad musical repertoire. From their
sixteenth-century boom up to contemporary music, a great and easily
acquirable treasure can be found in hymns, just like Jire¢ek suggested.
They contain valuable musical motifs well-known to the people and
these can be arranged in as many ways as the fantasy and craftsman-
ship of a composer allows. In their various arrangements, hymns may
even exhibit harmony, counterpoint, or orchestration, and these always
appear when hymns are treated by a good composer or performer.
Christian hymns saw their first major wave of popularity in the
fourth century. They boomed largely thanks to the Church Father Am-
brose (340 — 397).” Several legendary Latin texts were written at that
time, which weave even into present-day hymnals through their trans-
lations and paraphrases. In this way, they connect the present with the
Early Christian tradition. Over the centuries, singing hymns gradually
receded. The second boom in hymn singing, this time in national
languages, was brought by the Reformation. Contrary to Gregorian
chant, sung by a trained choir, hymns were to be sung by the whole
congregation. The reformer Martin Luther (1483 — 1546) himself
authored thirty-six hymns* and these spread rapidly. Luther thereby
launched an era of dominance of German Protestant chorale. A prominent

* HOPPIN, Richard H.: Hudba stredovekn [Medieval Music]. Bratislava: Hudobné
centrum, 2007, p. 51.

* LUTHER, Martin: Die Lieder. (Eds. Johannes Schilling, Jurgen Heidrich), Stuttgart:
Carus-Verlag, 2017.

Luther tak odstartoval aj éru dominancie nemeckého protestantského
choralu. Vyrazna generacia skladatel'ov siahajicich po protestantskych
choralovych melédiach sa objavuje na prelome 16. a 17. storocia.
Su to ranobarokovi hudobnici ako Hans Leo Hassler (1564 — 1612),
Samuel Scheidt (1587 — 1654), Johann Herman Schein (1586 — 1630)
a najma Heinrich Schiitz (1585 — 1672) povazovany za najvyznamnej-
sicho nemeckého skladatela predbachovského obdobia. Hudobna
tvorba tychto skladatel'ov sa udomacnila aj na nasom uzemi pocas
17. storoc¢ia. Pomerne hojne ich nachadzame v odpisoch v nasich
hudobnych zbierkach z tohto obdobia ako aj v podobe autorskych
hudobnych tlaci.’ Pri praci s chorilom nezaostavali ani d’alSie generacie
nemeckych skladatelov ako Dietrich Buxtehude (1637 — 1707), Johann
Pachelbel (1653 — 1700), ¢i neskor Johann Sebastian Bach (1685 —
1750). V nasom prostredi su signifikantné najma dve hudobné
pamiatky zo 17. storo¢ia obsahujice upravy duchovnych piesni
pre klavesovy nastroj. [ietorisova tabulatira® a Pestry zbornik’, ktoré ob-
sahuju réznorody hudobny repertoar. Ich vyznamnou sucast’ou

je vSak prave duchovna piesen.

> Napt. v ramci Bardejovske) a Levolskej zbierky hudobnin ako aj v hudobnych inventi-
roch zo 17. storodia. Pozri MURANYT, Robert Arpad: Thematisches Vereichnis der
Musiksamminng von Bartfeld (Bdrtfa). (=Deutsche Musik im Osten 2), Bonn: Gudrun
Schréder Verlag, 1991; HULKOVA, Marta: Zhody a odlisnosti Bardejovskej a Le-
vocskej zbierky hudobnin (16. a 17. storocie). In: Skovenskd hudba 25 (1999), ¢. 2/3,
s. 150 — 200; KALINAYOVA, Jana a kolektiv autorov: Hudobné inventare a repertoar
viachlasnej hudby na Slovenskn v 16. — 17. storoiZ. Bratislava: SNM-HuM, 1994.

¢ Tabulatura Vietoris saecnli X1711. (Eds. llona Ferenczi — Marta Hulkova), Bratislava —
Budapest: OPUS, MTA, 1986, 2018.

T Pestry zbornik — Tabulatura Miscellanea. (Ed. Ladislav Kacic), Bratislava: Hudobné
centrum, 2005.
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generation of composers who utilised Protestant chorale melodies ap-
peared at the turn of the sixteenth and the seventeenth centuries. They
included eatly Baroque musicians such as Hans Leo Hassler (1564 —
1612), Samuel Scheidt (1587 — 1654), Johann Herman Schein (1586 —
1630), and, especially, Heinrich Schiitz (1585 — 1672) who is considered
to be the most significant German composer of the pre-Bach era.
Over the seventeenth century, the oeuvres of these composers gained
a foothold even in the territory of present-day Slovakia. Quite many
of them were copied into musical collections or appeared in single-
author prints in that period.” Another generation of German com-
posers, including Dietrich Buxtehude (1637 — 1707), Johann Pachelbel
(1653 — 1700), and Johann Sebastian Bach (1685 — 1750), did not lag
behind in working with chorales, either. In the territory of present-
day Slovakia, two seventeenth-century sources of music containing
arrangements of hymns for keyboard instruments stand out. These
are the VVietoris Tablature® and the Tabulatura Miscellanea’, both containing
a diverse repertoire whose significant part consists of hymns.

* For example, in the Bardejor and the Levoia Collections of Music, as well as in seven-
teenth-century inventories of music. See MURANYT, Rébert Arpad: Thematisches
Vergeichnis der Musiksammilung von Bartfeld (Bdrtfa). (=Deutsche Musik im Osten 2),
Bonn: Gudrun Schréder Verlag, 1991; HULKOVA, Marta: Zhody a odlisnosti Bar-
dejovskej a Levocskej zbierky hudobnin (16. a 17. storocie) [Correspondences and
Differences of the Bardejov and the Levoca Music Collections (The Sixteenth and
Seventeenth Centuties)|. In: Shovenskd hudba 25 (1999), No. 2/3, pp. 150 — 200; KALI-
NAYOVA, Jana a kolektiv autorov: Hudobné inventire a repertodr viachlasnej hudby
na Slovenskn v 16. — 17. storofi [Musical Inventories and the Repertoire of Polyphonic
Music in Slovakia in the Sixteenth and the Seventeenth Centuries]. Bratislava: SNM-
HuM, 1994.

S Tabulatura Vietoris saeculi X1711. (Eds. llona Ferenczi — Marta Hulkova), Bratislava —
Budapest: OPUS, MTA, 1986, 2018.

T Pestry zbornik — Tabulatura Miscellanea. (Ed. Ladislav Kacic), Bratislava: Hudobné
centrum, 2005.



Georgius Tranoscius Teschiniensis / Jifi Tfanovsky
(1592 - 1637)

Jednou z najznamejsich postav dejin duchovnej piesne v strednej Eu-
rope je humanisticky vzdelanec Jiff Tranovsky (1592 — 1637). Ten bol
autorom textov priblizne 180 duchovnych piesni ¢o z neho robi azda
najvyznamnejsieho stredoeurépskeho hymnografa.® Hldsia sa k nemu
v Cechich, na Morave, v Sliezsku, Pol'sku a najmd na Slovensku, kde
sa jeho dielo pouzivalo az do konca 20. storocia. Bol typicky huma-
nisticky vzdelanec svojej doby. Dlhotrvajuca vyuzitelnost” a nadcaso-
vost’ jeho diela vsak ukazuje, ze nebol len vSednym dobovym
humanistom, ale ide o vynimoc¢ného autora. Narodil sa 9. aprila 1592
v mestecku Tesin. Pochadzal z rodiny zamoznych mest’anov, kde
sa mu dostalo vychovy v luteranskej viere. Prvé vzdelanie ziskal
na miestnej latinskej $kole. V mladom veku odchadza za stddiom
do luzického mestecka Guben a neskor az k Baltskému moru do mesta
Kotlobrzeg. Tam sa nachadzala vyznamna latinska skola, kde sa kladol
doraz na antickti poéziu. Neskor bol imatrikulovany na univerzite
vo Wittenbergu. Po absolvovani §tadii mlady Tranovsky posobi ako
ucitel — v Prahe, v Tfeboni a v Holesove. Neskor posobil vo Valass-
sledovanie Tfanovského vyhnalo do mestecka Bielsko-Biata v Sliezsku,
kde chvil'u posobil ako kazatel. V roku 1629 mu vysla tlacou zbierka
stvorhlasnych latinskych 6d Odarum Sacrarum Sive Hymnorum. N Bielsku
sa dlho nezdrzal a kvoli protireformacii odchadza aj odtial. Presava
sa na Oravsky zamok — na tizemie vtedajsicho Uhorska, kde bola v tom

8 Pozri napr. DUROVIC, Jan: Zivotapis Juraja Tranovského. Liptovsky Mikulas: Tra-
noscius, 1942; BOKESZOVA-HANAKOVA, Zdenka: Hudba v dile Tranovského.
Praha: Statn{ tiskarna, 1937; SPRATEK, Daniel: Jiif Tfanovsky — Zivot, dilo a odkaz
na rodném Tésinsku. In: Zbornik Oravského miizea XXVIII, 2011; GRESOVA, Ad-
riana: Juraj Tranovsky a jeho vyznam vo vyveji duchovnef piesne v 17. storol? [Dizertacna pracal,
Bratislava FiF UK 2020.
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Georgius Tranoscius Teschiniensis / Jifi Tfanovsky
(1592 - 1637)

One of the best-known figures in the history of hymns in Central Eu-
rope is the humanist scholar Georgius Tranoscius Teschiniensis / Jitf
Tranovsky (1592 — 1637). He wrote texts to about a hundred and
eighty hymns, and this makes him probably the most significant Cen-
tral European hymnist.” He was popular in Bohemia, Moravia, Silesia,
Poland and, especially, Slovakia, where his works were in use until
as late as the end of the twentieth century. Tranoscius was a typical
humanist scholar of his time. The durability and timelessness of his
works shows that he was not an ordinary humanist but an exceptional
author. He was born on 9 April 1592 in the town of Cieszyn. He came
from a family of wealthy burghers and was educated in the Lutheran
faith. He first studied at the local Latin school. At a young age, he left
to pursue studies in Guben in Lusatia and, later, in Kolobrzeg at the
Baltic Sea. A significant Latin school was functioning in the latter town,
which placed an emphasis on antique poetry. He later enrolled at the
University of Wittenberg. After graduation, young Tranoscius worked
as a teacher in Prague, Ttebon, and Holesov. He was later active
persecution compelled him to move to the small town of Bielsko-Biata
in Silesia, where he was a preacher for a short time. His Odarum
Sacrarum Sive Hymmorum collection of Latin odes for four voices was

$ See, e.g., DUROVIC, Jan: Zivotopis Juraja Tranovského [The Life of Georgius Tra-
noscius|. Liptovsky Mikulas: Tranoscius, 1942; BOKESZOVA-HANAKOVA,
Zdenka: Hudba v dile Tranovskébo [Music in Transcius’s Oeuvre]. Prague: Statn{
tiskarna, 1937, SPRATEK, Daniel: Jiff Ttanovsky — Zivot, dilo a odkaz na rodném
Tésinsku [Georgius Tranoscius: Life, Ocuvre, and Legacy in Teschen, His Home-
land]. In: Zbornik Oravského mizea XXVIII, 2011; GRESOVA, Adriana: Juraj Tra-
novsky a jeho vyznam vo vyvoji duchovnej piesne v 17. storoli [Georgius Tranoscius and His
Significance for the Development of Hymns in the Seventeenth Century] [Disser-
tation], Bratislava FiFF UK 2020.

case vicsia nabozenska sloboda. V roku 1631 ho povolali za farara
na Liptov. Na starosti tu mal cirkev vo Svitom Mikulasi (dnes Liptov-
sky Mikulas) a prilahla obec Okolicné. Svaty Mikulas i okolité dediny
boli vicsinovo evanjelické. Po vypitej situdcii v rodnom kraji, ktory
musel natene opustit’, nasiel Tfanovsky v Uhorsku pokoj. Hrozy trid-
sat’rocnej vojny, pred ktorymi musel viackrat utekat” mu v§ak podlomili
zdravie. Koncom roka 1635 Ttanovsky dokoncil a odovzdal do tlace
svoje najvyznamnejsie dielo, ktorym je spevnik Cithara Sanctorum. Vtedy
nemohol tusit’, Ze jeho kancional ovladne luteranske domacnosti v re-
gione na takmer Styri storocia. Spevnik bol vytlaceny v Levoci v prie-
behu roka 1636 u tlaciara Vaviinca Brewera. Z literarneho hl'adiska
sa zostavovatel opieral o starsie ceské preklady Biblie, Lutherove spisy
a dobové spevniky prevazne c¢eského a moravského povodu. Vyraz-
nejsiu jazykovu skupinu tvoria piesne latinského povodu. Ide najma
o vseobecne rozsirené piesne naprie¢ celou Eurépu. Ttanovsky
do spevnika pojal aj viaceré piesne, s ktorymi sa zoznamil na tzemi
Uhorska. Spojenie vsetkych tychto vplyvov (nemeckych, ceskych,
latinskych, uhorskych) do jedného celku robia spevnik jedinec¢nym.
Priblizne stvrtinu repertoaru tvoria piesne, ktoré doposial’ neboli za-
znamenané v skorsich pramenoch. Ich autorstvo pripisujeme Ttanov-
skému. Ide o texty uctyhodnych 180 piesni, a to ako originalnych,
tak aj prelozenych z nemciny a latinciny.

Po melodickej stranke v spevniku dominuje repertoar ¢eského
a moravského povodu. Pri identifikacii najstarsiecho vyskytu melédif
evidujeme takmer 30 r6znych bohemikalnych hymnologickych prame-
nov. Z nemeckého prostredia v spevniku najdeme mena znamych skla-
datel'skych osobnosti 16. a prvej polovice 17. storocia, ako Johann
Walter (Erbalt uns, Herr, bei deinem Worf), Melchior Vulpius (Christus der
ist mein Leben), Nicolaus Hermann (Wenn mein Stiindlein verbanden is?),
Bartolomaus Gesius (D Friedenfiirst, Herr Jesu Christ), Nicolaus Decius
(O Lamm Gottes, unschuldigy Allein Gott in der hih sey Ebr), Hans Leo
HaBler (Herglich thut mich verlangen) a i. Vacsina nemeckého repertoaru
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published in 1629. He did not stay long in Bielsko-Biala and left again
due to Counter-Reformation. He moved to Orava Castle in the terri-
tory of former Hungary, where there was greater religious freedom at
that time. In 1631, he was appointed as a priest in the Liptov region.
He was entrusted with the church in Svity Mikulas (the present-day
Liptovsky Mikulas) and the adjoining village of Okoli¢né. Svity
Mikulas and the surrounding villages were mostly Lutheran. After the
situation escalated in his homeland, which he had to leave so abruptly,
Tranoscius found peace in Hungary. Nevertheless, the horrors of the
Thirty Years’ War, which he had to flee from several times, ruined his
health. In late 1635, Tranoscius completed his most significant work,
the Cithara Sanctorum hymnal, and submitted it for print. He could not
have foreseen that his hymnal would dominate the Lutheran house-
holds of the region for almost four centuries. The hymnal was printed
in Levoca in the printing house of Vaviinec Brewer in 1636. From the
literary perspective, the compiler drew from earlier Czech translations
of the Bible, Luther’s writings, and contemporary hymnals mostly
of Bohemian or Moravian origin. Hymns of Latin origin form a sig-
nificant lingual group in it. These were mainly hymns that were
widespread all over Europe. In his hymnal, Tranoscius also included
several hymns he encountered in the territory of Hungary. It is this
combination of all these influences (German, Bohemian, Latin, Hun-
garian) into a single unit that makes his hymnal unique. About a quarter
of the repertoire consists of hymns that had not been recorded in ear-
lier sources and these are the ones that may be attributed to Tranoscius.
They consist of the texts of as many as a hundred and eighty hymns,
including original ones and ones translated from German or Latin.
As for melody, a repertoire of a Bohemian and Moravian origin
prevails in the hymnal. When looking at the earliest occurrences of the
melodies, almost thirty various hymnological sources of Bohemian
origin can be identified. From the German milieu, the hymnal contains
the names of some well-known composers of the sixteenth century



pochadza z prvej polovice 16. storocia. Vyraznym sposobom domi-
nuja piesne z najstarsich luteranskych pramenov: Eyn Enchiridion (Ex-
furt, 1524) a Eyn geystlich Gesangk Buchleyn (Exfurt, 1524).° V priebehu
roku 1636 Tranovsky vazne ochorel. O chorobe nie je ni¢ zname,
len to, ze bol na 16zku osem mesiacov. Zomrel 29. maja 1637. Nedozil
sa ani druhého vydania spevnika. Stovky rokov po svojej smrti vsak
Tranovsky stale dokaze inspirovat’ literatov, teolégov, ¢i hudobnych
skladatel'ov.

Duchovné piesne v Cithare Sanctorum (1636)

Piesne aj iné texty sa v Cithare Sanctorum (CS) necislované. Urcit’ presny
pocet piesni je pre clenitost’ niektorych textov pomerne zlozité.
Ani doterajsi badatelia zaoberajuci sa Citharon Sanctorum v tom nie
st jednotni. V spevniku sa vsak nenachadzaju iba duchovné piesne,
ale tiez biblické texty i drobné textové utvary versicula, resp. versiky,
ktoré sa v dnesnej evanjelickej bohosluzobnej praxi oznacuju pod
pojmom antifény. Pracu znacne st’azuje 1 nekompletnost’ spevnika.
Suhrnne sa v spevnikovej casti nachadza 471 textovych jednotiek vra-
tane 34 antifén a 34 biblickych textov, ktorych drviva vicsinu tvoria
zalmy. Okrem nich sa tu nachadzaju novozmluvné texty z Lukasovho
evanjelia. Duchovnych piesni sme dohromady naratali 403.
Predpokladame, ze Tfanovského melddii je 8. Tento pocet
je determinovany melédiami, ktoré neboli identifikované v ziadnom
skorSom prameni. Je vSak mozné, Ze pri pokracujicom vyskume,
sa niektoré piesne podarf identifikovat’. Nateraz ich autorstvo pripisu-
jeme Tranovskému, hoci u niektorych piesni mozno mat’ pochybnost’.

9 GRESOVA, Adriana: Juraj Tranovsky a jeho vyznam vo vjveji duchovnej piesne v 17. storoci
[Dizertacna pracal, Bratislava FilF UK 2020, s. 132.
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and the first half of the seventeenth century, like Johann Walter (Erbalt
uns, Herr, bei deinem Wort), Melchior Vulpius (Christus der ist mein 1eben),
Nicolaus Hermann (Wenn mein Stiindlein verbanden isi), Bartolomaus Ge-
sius (Du Friedenfiirst, Herr Jesu Christ), Nicolaus Decius (O Lanm Gottes,
unschuldig; Allein Gott in der hib sey Ebr), Hans Leo HaBler (Herz/ich thut
mich verlangen), and others. The majority of the German repertoire
comes from the first half of the sixteenth century. Hymns from the
oldest Lutheran sources of Eyn Enchiridion (Exturt, 1524) and Eyn
geystlich Gesangk Buchleyn (Exfurt, 1524) prevail significantly.’ In 1636,
Tranoscius fell seriously ill. We do not know anything specific about
his illness, except for the fact that he spent eight months in bed and
died on 29 May 1637. He did not live to see the second edition of his
hymnal. Even centuries after his death, however, Tranoscius keeps in-
spiring literati, theologians, and composers.

The Hymns in Cithara Sanctorum (1636)

In the Cithara Sanctorum (CS), the hymns and the other texts are unnum-
bered. Due to the segmentation of some of the texts, it is quite difficult
to determine the exact number of the hymns. The researchers dealing
with the hymnal still disagree on this. Moreover, Cithara Sanctornm does
not contain only hymns, but also Biblical texts and some minor textual
forms, like versicles, labelled as antiphons in the present-day practice
of Lutheran Divine Services. The matter is further complicated by the
incompleteness of the hymnal. In total, the hymnal part contains four
hundred and seventy-one units of text, including thirty-four antiphons
and thirty-four Biblical texts, whose vast majority consists of psalms.
In addition, there are New Testament texts from the Gospel of Luke.
We have counted four hundred and three hymns in total.

* GRESOVA, Adriana: Juraj Tranovsky a jeho vyjznam vo vjvgji duchovne piesne v 17. storoci
[Georgius Tranoscius and His Significance for the Development of Hymns in the
Seventeenth Century| [Dissertation], Bratislava FilF UK 2020, p. 132.

Piesen Otée Nebesky Boge/ Zndme to Pane Boge ndss je s nadpisom
,»Druhé Kyrye®, ¢o svedci o tom, ze sa spieva v uvodnej casti sluzieb
Bozich a ma kajucny charakter. Piesen zacina sélovou intonaciou Ozce
Nebesky Boze, ktoru spieva liturg, Tato melédia sa nachadza vo $tvor-
hlase v Banskobystrickej agende z roku 1585, pti texte ,,Pro Gezu Krysta
sina twého smil: se nad nami*. Za intonaciou nasleduje piesen Zndme
to Pane Boge ndss, ktora ma spievat’ celé zhromazdenie. Predpokladame,
ze by mohla po textovej aj melodickej stranke patrit’ Tfanovskému.
Neista je i piesent Podékujmes Krystu Pdnu, ktorej starSia verzia textu
sa nachadza v zbierke piesni z PribiSovho katechizmu z roku 1634.
V podobe v akej sa objavila v Ciithare Sanctorum vsak skor dolozena ne-
bola a zatial’ nebola identifikovana ani jej melodia. Nepodarilo sa najst’
ani starsiu verziu textu ani meloddie piesne Shsste pobognj nowinu. Meloddia
stylovo pripomina star§iu piesnovu vrstvu a tak je dovod domnievat’
sa, ze vznikla pred Tranovskym.

Nepochybné Tranovského autorstvo mozno predpokladat’
u troch piesni: Roghnéwal se mig mily Pany GEZssy darce milosti; Ay diwnd
Maudrost, dobrota. Prvé dve st opatrené kratkymi poznamkami Tfanov-
ského k ich vzniku, ktoré citatel'ovi prezradzaju, ze ich autorom je zo-
stavovatel’ spevnika. Melodiu piesne Ay diwnd Mandrost, dobrota ndjdeme
v skorsej zbierke Ttanovského 6d. Inak svoju starsiu hudobnu tvorbu
ako podklad pre spevnik vo v§eobecnosti nepouzival. Melodie k tex-
tom piesni do spevnika Ttanovsky cerpal zo starsej Ceskej tradicie,
rad vyuzival kalvinske metrické melddie. Prave svoje nové texty zvykol
podkladat’ melédiami franctzskych zalmov. Tieto napevy st v spev-
niku dokonca frekventovanejsie ako Tfanovského vlastné nové melddie.
Predpokladame, ze piesni, ktorych melddiu pripisujeme Ttanovskému
je 8. Radili sme ich podl'a umiestnenia v CS (1636):!!

10" Bankobystricka agenda, ms. 1585, s [103].
" BUb ohném Swaté swétlosti sme taktiez pokladali za Tfanovského mel6diu. Pieseni
sa podarilo identifikovat’ v pol'skom prostredi. Za spolupracu d’akujem Marysii Polaszek.
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Eight of the melodies are presumably Tranoscius’s own ones.
This number has been determined by the melodies that have not been
identified in any earlier source. However, ongoing research might be able
to identify some of these. As of now, we attribute them to Tranoscius.

The composition Ofée Nebesky Boge /| Zndme to Pane Boge ndss
[God, Heavenly Father / Our Lord God We Know that] bears the title
“Druhé Kyrye [Second Kyrie]”, suggesting that it is sung in the eatly
part of the Divine Service and has a penitential character. It begins
with the solo intonation of Ozt Nebesky Boge sung by the liturgist. The
melody figures in a four-part setting in the Banskd Bystrica Agenda
of 1585" with the text “Pro Gezu Krysta sina twého smil: se nad namij [For
Your Son Jesus Christ have mercy on us]”. The intonation is followed
by the hymn Zndmse to Pane Boge ndss, which was to be sung by the whole
congregation. Its text and melody might be presumably by Tranoscius.
The hymn Podékujmes Krystu Pdann [Let Us Thank Christ Our Lord],
whose earlier textual version can be found in the anthology of hymns
in Pribis’s Catechism of 1634, is also dubious. In its form present
in the Cithara Sanctorum, however, it had not been documented eatlier
and its melody has not been identified yet, either. We did not manage
to find any earlier version of the text or the melody of the hymn S/ysste
pobognj nowinu [Hear, You Pious, Tidings|, either. In its style, the melody
resembles earlier hymns and might have therefore been composed
before Tranoscius.

Tranoscius’s authorship can be undoubtedly presumed in the
case of three hymns: Rozbnéwal se niig mily Pan; GEZyssy ddrce milosti;
Ay diwnd Mandrost, dobrota. The first two of these bear short notes
by Tranoscius regarding their date of origin and these reveal that they
were authored by the compiler of the hymnal. The melody of the hymn
Ay diwna Mandrost, dobrota figures in an eatrlier collection of Tranoscius’s
odes. Otherwise, in general, he did not use his earlier compositions

0" Banskd Bystrica Agenda, ms. 1585, s [103].



1. Shsste pobozgnj nowinu

2. Genz 5y trpél za nds

3. Podékrigmes Krystu Pann

4. Otée Nebesky Boze

5. Ay diwnd Maudrost, dobrota
6. Otce swetel, deékngemet’

7. Rozbnéwal se miig mily Pin
8. GEZssy darce milosti

V Cithare Sanctorum nachadzame i notované liturgické pasaze. Napriklad
introit Neysweétegsij. Jeho text sa objavuje uz v rukopisnej Banskobystricke
agende z roku 1585. Jeho notovanu melédiu vsak v prostredi sloven-
skych evanjelikov prinasa az Cithara Sanctornm. N zavere¢nom pridavku
zalmov sa nachadza kratka liturgicka intonacia k textu Evanjelia, o kto-
rej tiez sotva mozno predpokladat’, Ze by jej autorom bol Ttanovsky.
Zrejme bola do spevnika prebrata zauzivana melddia urc¢ena na litur-
gické vyuzitie. Hocli je mozné, ze sa pri niektorych piesniach Tianov-
ského autorstvo vyvrati, ide minimalne o najstars$iu podobu danych
piesni v tla¢enom prameni v Uhorsku.

Hudobna analyza vybranych skladieb

V priebehu analyzy Tranovského jednohlasnych mel6dif sme sa stretli
so §tyrmi cirkevnymi modmi: i6nskym, dorskym, mixolydickym a ai-
olskym. Z analyzovanych piesni Ttanovsky opakovane pouziva niek-
toré toniny. Najcastejsie je to F-dur, alebo transpozicia dorskej stupnice
od g. Nemozno jednoznacne hovorit’ o jasnej ukotvenosti ¢i uz v du-
rovej alebo molovej tonine, melédie skor osciluju medzi modalnou
a dur-molovou tonalitou. V tomto kontexte sa ponuka i otazka, ¢i su-
visi vyber toniny s obsahom textu a témou piesne. Odpoved’ na otazku
nemozno s istotou poskytnat’, kvoli malému poctu analyzovanych
piesni. Vysledky vsak napovedaja, ze téma piesne ovplyvnila tonalny
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in the hymnal. Tranoscius drew the melodies to the texts of the hymns
in the hymnal from earlier Bohemian tradition. He was fond of using
Calvinist metric melodies. It was his new texts that he would mostly
furnish with melodies of French psalms. In his hymnal, these tunes
are more frequent than Tranoscius’s own, new melodies. Presumably
the melodies of eight of the hymns can be attributed to Tranoscius.
We ordered these according to their placement in CS (1636):"!

1. Shysste pobozny nowinu

2. Genz sy trpél za nds

3. Podékrigmes Krystu Pann

4. Otée Nebesky Boge

5. Ay diwna Maudrost, dobrota
6. Otle swétel, dékugemet’

7. Rozbnéwal se miig mily Pdn
8. Gezyssy ddrce milosti

Cithara Sanctorum also contains liturgical passages with notation, for
example, the introit Neyswétegsi [Holiest]. Its text already appears in the
Banskd Bystrica Agenda manuscript of 1585, but, among Slovak Luther-
ans, its notated melody figures only in Cithara Sanctorum. In the final
annex of psalms, there is a short liturgical intonation to a Gospel pas-
sage, of which it is hard to assume that it would have been composed
by Tranoscius. It must have been an established melody, meant
for liturgical use, that made its way into the hymnal. Although Tra-
noscius’s authorship may be refuted in the case of some of the hymns,
these are the eatliest versions of these hymns in a printed source
in Hungary.

"' We also considered Buh obném Swaté swétlosti to be Tranoscius’s own melody.
We managed to identify this hymn in the Polish environment. For her help in this
matter, I owe thanks to Marysia Polaszek.

aspekt melédie. Pri piesnach s tematikou umucenia, pripadne pri mod-
litebnej piesni a piesni o veceri Panovej volil Tfanovsky toninu molo-
vého charakteru. Durovy charakter maja piesne viano¢né, ¢i modlitebné.
Ambitus piesni je roznorody. Piesne su priblizne v rozsahu jedne;j
oktavy. Typicka poloha Ttanovského piesne je priblizne v rozsahu
od malého f — g'. Piesne st zapisané v c-kI'acoch — v altovom a teno-
rovom kI'ici, ¢ize v polohe chlapcenského a muzského hlasu. Poloha
piesni moze suvisiet’ s hlasovou polohou, ktord mohol predstavovat’
ziacky zbor ako aj vicsina prislusnikov obce veriacich.

Z melodického hladiska Tranovsky pouziva konsonantné, dobre
spievatel'né intervaly; skoky do velkosti kvinty. Za melodicky ¢initel
mozeme pocitat” ozdobnost’, ktora je v Tfanovského pripade velmi
striedma. Az na jeden pripad (W Nynégssj 2/ éas) uplatnioval Tranovsky
v zasade sylabicky pristup, kedy na kazdu slabiku pripada jedna nota.
V ptipade Cithary Sanctorum sa stale nachadzame na pode bielej men-
zuralnej notacie, kde iba vynimoc¢ne najdeme melizmy na slabikach
v piesni a to vo forme dvojtonovych ligatdar. Rytmus Tfanovského du-
chovnych piesni je vyrazne ovplyvneny pravidelnost’ou rytmu vysky-
tujuceho sa v zhudobnenych 6dach. Vo vicsine analyzovanych piesni
moézeme objavit’ nejaky typ pravidelnej opakujicej sa struktary, avsak
aj v inych, rytmicky volnejsich piesfiach mozno najst’ uplatiovanie
najma trochejského rytmu. Registrujeme tiez piesne, ktoré maja vsetky
noty v rovnakej hodnote. Bodkovany rytmus najdeme len v jednej
piesni (Kdyz prissla smriti hodina).

Z hl'adiska formy mozeme hovorit’ v zasade o dvojdielnej forme
s vy$sim formovym clenenim AB. Nachadzame tiez tzv. barova formu,
kedy po diele A prichadza repeticia a nasleduje diel B. Ako pozname-
nava slovensky hymnolog Peter Ruscin, rozlisovat’ mozno tri formové
typy duchovnych piesni: reprizovua (aba, aba‘, abac, abcb a pod.),
repetitivau (aab, abb a pod.) a otvorenu (ab, abc).” Tieto formové typy

12 RUSCIN, Peter: Duchovné piesne notovanych slovenskych katolickych spevnikov 17. storodia.
[Dissertation], Bratislava: Faculty of Arts of Comenius University, 1999, s. 113.
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Musical Analysis of Selected Compositions

When analysing Tranoscius’s monophonic melodies, we encountered
four church modes: the Ionian, the Dorian, the Mixolydian, and the
Aecolian one. In the analysed hymns, Tranoscius uses certain keys re-
peatedly. The most frequent one is the F major, or the Dorian key with
G as the tonic. We cannot speak of clear-cut major or minor keys,
as the melodies oscillate between modal and major/minor tonality.
In this context, the question arises whether the choice of the key is tied
to the content of the text and the theme of the hymn. A definitive
answer cannot be provided to this question due to the low number
of the analysed hymns. Nevertheless, the results suggest that the theme
of a hymn is correlated with the tonal aspect of its melody. For hymns
about the Passion, some of the prayer hymns, and hymns about the
Lord’s Supper, Tranoscius chose a key of minor character. Christmas
or prayer hymns have a major character. The ambitus of the hymns
varies, but they move roughly within an octave. A typical tessitura
of Tranoscius’s hymns is between I3 and G4. The hymns are written
in C-clefs — an alto or a tenor clef, roughly in the tessitura of a boy’s
or a male voice. The tessitura of the hymns must have been the one
of the pupils’ choir and the majority of the congregation.

From a melodic aspect, Tranoscius uses consonant intervals that
are easy to sing, with leaps only to the fifth. Ornamentation, which
is very modest in his case, can be considered as a melodic factor.
Tranoscius had a principally syllabic approach, with one note falling
on one syllable of the text. Cithara Sanctorum still uses white mensural
notation. Melismata are rare in the hymns, and they take the form
of two-note ligatures. The rhythm of Tranoscius’s hymns is largely
influenced by the regularity of the rhythm of ode settings. However,
in most of the analysed hymns, we can discover some type of a regularly
repeating structure, although the use of mainly the trochaic rhythm can
also be found in some of the hymns that are rhythmically freer. There



mozno aplikovat’ i na nase analyzované piesne, ktoré najcastejsie
mozno radit’ medzi repetitivny alebo otvoreny formovy typ.
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are also hymns that have all their notes of the same value. Dotted
rhythm can be found only in a single hymn (Kdyg prissia smrti hodina).

In terms of form, we can essentially encounter the binary form,
with a higher formal structure of AB. We can also find the so-called
bar form, where section A is followed by repetition and then by section
B. As the Slovak hymnologist Peter Ruscin notes, we can differentiate
between three formal types of hymns: the reprise one (ABA, ABA’,
ABAC, ABCB, etc.), the repetitive one (AAB, ABB, etc.), and the open
one (AB, ABC)."? These formal types can also be applied to the hymns
we analysed, most of which can be assigned among the repetitive
or the open form types.

12 RUSCIN, Peter: Duchovné piesne notovanych slovenskych katolickych spevnikov 17. storocia
[The Hymns of Seventeenth-Century Slovak Catholic Notated Hymnals]. [Disser-
tation], Bratislava: Faculty of Arts of Comenius University, 1999, p. 113.
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Mousicalia Istropolitana 4/ 2

[1.] SLysste poboznj Nowinu/
radostnd welice/

a dékugte Hospodinu/
wzdycky, gi slyssjce.

2. Narodil se ndm Spasytel/
Syn, y Pan Dawida/

kteryz ziwot zyskati mel/

w swéte wssemu lidu.

3.Kdozby ho newijtal wdécner
wssak we dne y w nocy/
tauzili po ném srdecné/
Kralowé, Prorocy.

4. Ten Spasytel (kazdy to wez!)
ma slawné Uftady:

Gest pomazany Kral y Knéz
bez wsseliké wady.

5. Krél gest, my geho poddanj/
na swém Magestatu/

slyssj nas, fjdj, y chranj/

ctnym dawa odplatu.

6. Necht’ se tedy nepfatelé/
bauij a wztékagj/

gistj gsme tjm (a to cele/)
zet’ nic nezyskagj.

7. Wysoce Vrozenému/
Knjzet a Panu/

Panu Gezjssy, posslému/
z Nebeského stanu.

8. Panu na Nebi, na zemi/ 15. Ra¢ nas sebau odistiti/

Nepfemozenému/ w hijssjch narozené/
a potom do Nebe wzyti/

k slawe zasljbené.

nalezjme casy wssemi:

kdo odolad gemu?

9. Tyz pted Tranem Otce swého/
gako Knéz se chowd/ 16. Amen milostiwy Pane/
zpusobce Spasenj/

degz at’ se to wssecko stane/

podlé fidu milostného/
Melchysedechowa.

pro twé narozenj.
10. Pfimluwy swé obétuge/
smrti swau zastawa,/ CS 1636, s. 57 — 59.
v¢j nés, téssj, zprawuge/
kdyz slowo swé dawa.

11. Otcy tomu ctihodnému/
tisycy y wysssj/

Krystu Pastyfi wérnému/
wssech pokornych duss;j:

12. Kdo nas odtrhne swau zlosti?
owssem kdo potupj?

On posylnj swau milosti/
obhagj, zastaupij!

1 13. Narozeny Mesyéssy/
Krali na Syonu/

ptigmiZ tuto chwalu nassi/
y whitinj poklonu.

14. Wjmet’ Ze ndm gest
nemozné/

hodné té vctiti/

wssak ty ra¢ chténj nabozné
za skutek prigjti.

Duchovné piesne — vyber | Hymns — selection

|
Sly§-te, po-boz-ni, no-vi-nu ra-dost-nou

Cr——r :
E)y ¢

ve - li - ce a dé¢ - kuj - te
) : ~
:;)@% == S

Hos-po - di - nu vzdycky, ji sly - 8i - ce.

1. Slyste, pobozni, novinu
Radostnou velice

A dékujte Hospodinu
Vzdycky, ji slysice.

2. Narodil se nam Spasitel,
Syn i Pan Daviday,

Kteryz zivot ziskati mel

V svéte vsemu lidu.

3. Kdozby Ho nevital vdécne?
Vsak ve dne i v noci

Touzili po Ném srde¢né
Kralové, proroci.

4. Ten Spasitel (kazdy to vézl)
Ma slavné urady:

Jest pomazany Kral i Knéz
Bez vseliké vady.

5. Kral jest, my Jeho poddant,
Na svém majestatu

Slysi nas, #idi i chrani,

Ctnym dava odplatu.

6. Necht’ se tedy nepratelé
Bouif a vztekaj;

Jist{ jsme tim (a to cele),
Zet’ nic neziskajf.

7. Vysoce narozenému
Knizeti a Panu,

Panu Jezisi, poslému
7. nebeského stanu.

8. Panu na nebi, na zemi
Nepfemozenému
Nalezime casy vSemi;
Kdo odola Jemu?

9. Tyz pred tranem Otce svého
Jako knéz se chova

Podle fadu milostného
Melchisedechova.

10. Pfimluvy své obétuje,
Smrti Svou zastava,

Udi nas, tési, spravuje,
Kdy?z slovo své dava.

11. Otci tomu, cti hodnému
Tisici, 1 vys$si,

Kristu, pastyfi vérnému
Vsech pokornych dusi:

12. Kdo nas odtrhne svou zlosti?
Ovsem kdo potupi?

On posilni svou milosti,

Obhaji, zastoupi.

T 13. Narozeny Messiasi,
Krali na Sionu!

Pfijmiz tuto chvalu nasi,
Vhitini poklonu.

14. Vimet’, Ze nam jest nemozné
Hodné¢ Té¢ uctiti;

V3sak ty ra¢ chténi nabozné

Za skutek piijiti.

15. Rac nis sebou ocistiti
V hitisich narozené

A potom do nebe vziti
K slave zaslibené.

16. Amen, milostivy Pane,
Zpusobce Spasent,

Dejz at’ se to vSecko stane
Pro tvé narozeni.

CS 1949, s. 67 — 68.
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Mousicalia Istropolitana 4/ 2

[1.] Genz sy trpél za nas Spasyteli nass:
Ay prosyme tebe/ nynj vslyss nas.

R: Pro swé Vmucenj/

zbawiz zlofecenj/

w kteréz sme vpadli/ skrz prohfessen.

2. Obétowany gsy/ nebo sam chtél sy:
RZe¢ o tobé Psana/ byla gest zdawna:
R: Ze ty mass potijti/

hlawu, a zemdliti/

wssecku sylu d’abla/ zbawit nas Pekla.

3.Giz sy wsse zaplatil/ cos newypug¢il:
Gizs trpél bolesti/ pro nésse zlosti:

R: Pro hfjchy ranén gsy/

pro zlosti zetfen gsy:

A tak wssecky nasse/ hfjchy obmyl sy.

4. Vplwans, bicowan/ Pohanim wydén:
Potupens, posmjwan/ y zamordowan:
R: Raucho swé v winé/

(w swé krwi cerwené!)

pro lid swiig smacel sy/ nebo siam chtel sy.

15. Sama twé dobrota/ to véinila:

Ze nés z zlofecenstwj wyswobodila:
R: Degz nam k tomu pomoc/
Ducha Swatého moc/

bychom t¢ zde ctili/ w Nebi chwilili.

CS 1636, s. 102 — 105.

Duchovné piesne — vyber | Hymns — selection
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[1.] Jenz jsi trpél za nas, Spasiteli nas,
Aj, prosime Tebe, Nyni uslys nas:

R: Pro své umuceni,

Zbaviz zlofeceni,

V kteréz sme upadli Skrz prohfeseni.

2. Obétovany jsi, Nebo sam chtél jsi;
Re¢ o Tobé psana Byla jest z davna,

R: Ze ty mas potfiti

Hlavu, a zemdliti

Vsecku sflu d’abla, Zbavit nis Pekla.

3.Jiz jsi vSe zaplatil, Cos nevypujcil;
Jizs trpel bolesti Pro nase zlosti;

R: Pro hfichy ranén jsi,

Pro zlosti setfen jsi

A tak vSecky nase Hiichy obmyl jsi.

4. Uplvans, bicovan, Pohantm vydan,
Potupens, posmivan I zamordovan,

R: Roucho své u ving,

(V své krvi cervené)

Pro lid svij smacel jsi, Nebo sam chtél jsi.

T5. Sama tva dobrota To ucinila,
Ze nés z zlofecenstvi Vysvobodila;
R: Dejz nam k tomu pomoc,
Ducha Svatého moc,

Bychom t¢ zde ctili V nebi chvalili.

CS 1949, s. 103.
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Mousicalia Istropolitana 4/ 2

[1.] POd¢ktigmez Krystu Panu/

a wzdawegme ¢est a chwélu gemu/
neb on pro swé Vmucenj/

racil nam dat hijcht odpussténj.

2. S Nebe sstaupil ponjzil se/

a z Marye Panny narodil se/

tii a tiidcet Rokt pracowal/

kdyz na Swatém kfijzi umfijti mel.

3. Lamala Matka swé ruce/

kdyz widéla Syna w welké muce/
Syna swého gediného/

a na dfewé kijze rozpatého.

4. Slysselat’ ho plac¢jcyho/
widéla ho vkrwaweného/
nemohla ho slowem potéssyt/
ani geho swatau krew zastawit.

5. Swaté krew gest po ném tekla/
z hlawy, z boku, z ¢éistého Ziwota/
a ta krew nas wykaupila/

z muk welikych horaucyho Pekla.

6. Welikym hlasem Krystus wolal/
kdyZ na swatém kijzi vmfjt mél/
by se ¢low¢k rozpamatowal/
kterakby ho Bith wérné milowal.

17. Kryste pro twé Vmucen;j/

deg nam nassych hifjchti odpussten;j/
at’ nas nezze weécny Plamen/
uchoweg nas Pane Kryste Amen.

CS 1636, s. 122 — 123.
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Duchovné piesne — vyber | Hymns — selection

[1.] Podéktjmez Kristu Panu

A vzdavejme Cest a chvalu Jemu;
Neb On pro své umuceni

Racil nam dat hiicht odpusténi.

2. S nebe sstaupil, ponizil se

A z Marie Panny narodil se

Tfi a tficet roka pracoval

Kdyz na dfev¢ kiijze umfiti mel.

3. Lamala matka své ruce

Kdyz vidéla Syna v velké muce,
Syna svého jediného

A na dfev¢ kifze rozpiatého.

4. Slyselat’ Ho placiciho,
Vidéla Ho ukrvaveného;
Nemohla Ho slovem potésit
Ani jeho svatou krev zastavit.

5. Svata krev jest po Ném tekla

Z hlavy, z boku, z ¢istého zivota
A ta krev nas vykoupila

7 muk welikych horaucyho Pekla.

6. Velikym hlasem Kristus volal,
Kdyz na dreve kifze umfiti mel,
By se clovek rozpamatoval,

Kterakby ho Buh vérné miloval.

17. Kriste, pro své umucenj

Dej nam nasich hiicht odpusteni;
At nas nezze vecny plamen,
Uchovej nas Pane, Kriste, Amen.

CS 1949, s. 125.
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Mousicalia Istropolitana 4/ 2

Druhé Kyrye.

[Liturg:] Otée Nebesky Boze/
smiltg se nad nami.

[1.] Znidme to Pane Boze nass/

ze se na zlost hijssnych hnéwass/

gistj to smrt Syna twého/
za nas vkfizowaného.

2. Mélli dluh néss smazan byti/
musyl zafl tézce platiti/
wolage, pro¢s mne opustil?
Sweéd¢j Zes mu neodpustil!

3. Protoz se hijssnj désyme/
a wssak zes smjfen wéfjme/
Syna swého zasluhami:

Otce smiltig se nad nami.

[Liturg:] Synu Wykupiteli Swéta
Boze/ smiltig se nad ndmi.

4. O Kryste Spasyteli néss/

zes k ndm vpfimnau lasku mass/
ukazugj twa trapen;j/

gjmz poctu zadného nenj.

5. Myt’ nadégi w tobé kladem/
usstknutj ohniwym hadem/
hrnauc se pod twa ramena/

k nam na kfjzi roztazena.

6. O ptimluw se k Otcy swému/
gsa obét pfigemnd gemu/
zastup nds swymi ranami/
Kryste, smilag se nad nami.

[Liturg:] Dusse Swaty Boze/
smiltg se nad nami.

7. O sstédry darce milosti/
wérné dusse sladky hosti/
nebudelit’ twé pomocy/
segdem bjdné w swé nemocy.

8. Sweéddj twé Slowo, ze swymi/
lkanjmi newymluwnymi/
pracugess nam poméhage/
Abba Otce, w nas wolage.

9.Y nynj djlo to koneg/
hfjch nim mrewiti pomaheg/
zustiwage w nds a s nami/
Pane smilig se nad nami.

CS 1636, s. 216 — 217.

Duchovné piesne — vyber | Hymns — selection
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Knaz: Otce Nebesky Stvofiteli

sveta, Boze, smiluj se nad nami.

[1.] Zname to, Pane Boze nas,
Ze se na zlost hif§nych hnévas,
Jist{ to smrt Syna tvého,

Za nas ukfizovaného.

2. Me¢l-li dluh nas smazan byti,
Musil zan tézce platiti,

Volaje: Proc¢s mne opustil;
Sveédei Zzes mu neodpustil.

3. Protoz se hfi$ni désime;
A v$ak zes smifen, véfime,
Syna svého zasluhami:
Otce smiluj se nad nami.

Knaz: Synu, Vykupiteli Svéta,
Boze, smilug se nad nami.

4. O, Kriste Spasiteli nas,

Ze k nAm upiimnou lasku mas,
Ukazuji tva trapen,

Jjmz poctu Zzadného nen.

5. Myt’ nadéji v tobe kladem,
Ustknuti ohnivym hadef (sic!)
Hrnouc se pod tva ramena

K nam na kfizi roztazena.

6. O ptimluv se k Otci svému,
Jsa obét pifjemna Jemu,
Zastup nas svymi ranami,
Kryste, smildjz se nad nami.

9

Knaz: Duchu Svaty, Posvetiteli
sveta, Boze, smiluj se nad nami.

7. O $tedry darce milost,
Vérné duse sladky hosti!
Nebudelit’ tvé pomoci,
Sejdem bidné v své nemoci.

8. Sveéddi tvé Slovo, ze svymi
Lkanimi nevymluvnymi
Pracujes nam pomahaje,
Abba Otce, v nis volaje.

9. I nyn;j dilo to konej

Hfich nam mrtviti pomahej,
Zustavaje v nas a s nami,
Pane smiluj se nad nami.

CS 1949, s. 220 — 221.
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[O uZitcych Wecete Pané/ y 4. Necht’ se tedy Neptatelé/ 8. T¢élo Pané rozsuzuge/ [1.] Aj, divha moudrost dobrota, 5. Ten pokrm a napoj silf 9.V tom fika s setnikem: Pane,

o
Il

«
-

::.:::" e . s naleZitém Diibel y Swét puntugj/ pfi tom stolu tak wjra/ 9 I moc Boha naseho: U vife v Krista mdlého Nejsemt’ hoden té slavy,
.-] .. B, SO R TSR . K nj se pfiprawowanj. mamet’ wzdy Emmanuele/ kdyZ se chleb, wjno, spatiuge/ y i - 7z é], jak vznasi Pan zivota Svatosti jemu udili, Abys srdce mé zmrhané
o—ea k"-'—- - .....-t-- T D S 23 co na ném wytrucugj? ona sylné zawjra; SV = Cloveka smrtelnéhol Pozdvihujic padlého; Navstivil, jsa Bah pravy,
b ~b--~k-- -—-—b - --—-i : [1.] Ay diwnd Maudrost, dobrota/  Ten Biih s ndmi/ kdyz gest’ s Ay tut’ nenj/ pfigimanj/ 5) Aj, di n4 moud- rost. dob - ro-ta i moc Vstoupil v nebe, Vsak nam sebe: Ocist'uje, obnovuge Vsak slovo tvé Neni mrtvé,
Ami ; / Vv - ud- - - y - y.: . . 0o o
g p 'wna m“u roﬂ, bo tct y moc Boha nasseho: nami/ Chleba, Wijna prostého/ > > Télo k pokrmu dava, V nadéji, v lasce, v ctnosti; Rci jen, abych byl ¢isty,
aca 1_ “, Ay, gak wznissj Pan Zziwota/ kdo proti nam ostogj? wetjm cele/ Spasytele/ Krev k napoji; Tak se poji Co $tit chrani, Z1é odhani, Hned duse ma Bude zdrava
- --6- 6 é ﬁ-s > ?ﬁe‘-ﬁ § i “ cloweka smrtedlného/ Dusse wérni/ bud” dowérna/ zet’ mam téz pfjtomného. _9 S nami ta vécna slava. Vede k nesmrtelnosti. Ty jsi vSech Iékaf jisty.
Y-8 QA R e oot i wstaupil w Nebe/ wssak nim gsy w Nebeském pokogi. - = oy
j-: :::':-- ® L ' - »; sebe/ 9. W tom fjk4 s Setnjkem, Pane/ 5) 2. Co Bohu Otci blizétho 6. Vsak toho, kdo chce uziti 10. Pfi tom se ma nachdzeti
7 = §  Té¢lo k pokrmu, dawa/ 5. Ten Pokrm a nipog sylj/ negsemt’ hoden té slawy/ _ jak vzna-§i Pan Nad Syna jediné¢ho? Dusi své k prospivani, Pamatka smrti Pang;

- - o~ g r—-—-.-d b*.‘.“---"

2T R .’E~§'_‘.:1L&:xs-—-—t-.¢-

— o e --.._..._._....;,-.__. 4 nad Syna gediného? w nadégi, w lasce, w ctnosti/ hned dusse m4/ bude zdrawa/ Mat’ své v Bohu Bith v ném s mnohou K odsouzeni, Ne k spasen{ Bit, uplvan, Strkan, mrskan,
m§ éb‘ " Co slawe Syna Bozjho/ co sstjt chranj/ zIé odhanj/ ty gsy wssech Lékaf gisty. Clo-vé - ka smr - tel-né - ho! Milosti pfebyvani. Mnohy zaziva skodné. ukrutné ukfizovan.
p?_':_ _3 tth“ l ‘lo Ea rmCtebl“ , nad T¢lo a krew geho? wede k nesmrtedlnostj.
= ) ; ’; Kdo té hlawy/ vd gest prawy/ 10. Pfi tom se mé nachazeti/ ‘) 3. To ze se d¢je, véfime, 7. Kdyz tedy clovek jiti ma T 11. Beranku obétovany
-~ ﬁ« § ,‘« & _é-ﬁ-L-- 1 i ,4 skrz Swaté vzjwanj/ 6. Wssak toho kdo chce uziti/ pamatka smrti Pané: y A = Majice slovo Pang; K stolu tomu svatému, Za nas na dfevé kiize,
T "“""‘ e --—-—-1 § . ‘l‘a; mat’ swé w Bohu/ dussy swé k prospjwan;j/ Ay racilt mnoho trpéti/ ~V Kterak se d¢je, nevime, Obuv starého Adama Tys nam pomoh’ skrz své rany,
T Al ; Bah w ném s mnohau/ musyt’ sam sebe zkusyti/ dussy nassjch k obrané/ 5) v ne-be viak nam se - be: Za to majic Eoddané: Szuj ke cti Panu svému; Skrz mnohé smrti tize;
wﬂ““plf’w H¢b¢/ w‘ke n“:)" r‘bﬂm‘o 54 milosti, pfebywanj. w oprawdowém pokanj: vtrthanj/ zlost, rauhdnj/ ? ) Veérné dusi, Ze jen slusi Lituj zlosti V skrausenosti Budiz chvala Neskonala
o R s s e < e N o i 2 Té Wecete (kdo gj betfe/ byl wazan, polickowan/ ’ Upijmnou viru miti A vér v ného srdecné, Tobe, darce spasent,
B CEambt waantr, ot -z ?- § L= Zs 3. To ze se dége weétjme/ pokrytsky a nehodn¢) bit, vplwan/ strkin, mrskan, # Pan povédel, Kteryz veédel Bud hotovy Zivot novy Tobe Krali Jehoz chvali
N NE § Q S ey s etk magjce slowo Pané/ k odsauzenj/ ne k spasen;j/ ukrutné ukfizowan. ) - = Co a jak ma mluviti. Brati na se skute¢né. Vsecko viudy stvoreni.
Pt WSl et e e ___-’_.“_' T4 kterak se dége newjme/ mnohy zazjwa sskodné. g)

E po’&tmu, deivosi/ Erew Encw"sii ‘&nﬁ |

wwé

@ ammunh @ -—-

__[epoai’ 8 nami tawiing fliva.

krew k ndpogi; Tak se pogj/

s nami ta wécna slawa.

2. Co Bohu Otcy blizssjho/

za to magjc poddané/
weené dussy/ ze gen slussj/
upfjmnau wijru mjti/

Pan powédel/ kteryz wedel/
co a gak ma mluwiti.

10

v wife w Krysta, mdlého/
swatosti gemu vdjlj/
pozdwihuge padlého/
ocisstiuge, obnowuge,

7. Kdyz tedy clowek gijti ma/
k stolu tomu swatému/

obuw starého Adama/

z zag ke cti Panu swému:
Litag zlosti/ w skraussenosti/
a wéf w ného srdeéné/

bud’ hotowy/ Ziwot nowy/
brati na se skutecné.

aby Stdce mé zmrhané/
nawsstjwil, gsa Buh prawy:
Wssak slowo twé/ nenj mrtwé/
rey gen abych byl ¢isty/

+ 11. Beranku obétowany/

za nas na dfewé Kijze/

tys nam pomohl skrz swé riny/
skrz mnohé smrti tjze:

BudiZ chwila, neskonala/

tob¢ dérce spasenj/

tobé Krili/ gehoz chwilj/
wssecko wssudy stwofenj.

CS 1630, s. 243 — 245

= [

wﬂ%

Té-lo k po-kr - mu

da - va, krev kna-po-ji;

i

{
ALl
)

e

S na-mi

ta vé¢ - na sla - va.

Co slave Syna Boziho

Nad t¢lo a krev Jeho?

Kdo té hlavy Ud jest pravy
Skrz svaté uzivani,

4. Necht’ se tedy nepratelé,

Débel i svét puntuj!

Mamet’ vzdy Emmanuele,

Co na ném vytrucuji»

Ten ,,Bah s nami“ KdyZ jest s nami.
Kdo proti nam obstoji?

Duse veérna, Bud’ davérna,

jsi v nebeském pokoji.

11

Musit’ sam sebe zkusiti
V opravdovém pokani;
T¢é vecefe, Kdo ji befe
Pokrytsky a nehodne,

8. T¢lo Pané rozsuzuje
Pfi tom stolu tak vira,

Kdy?z se chleb, vino, spatiuje,

Ona silné zavira:

Aj, tut’ neni Pfijimani
Chleba, vina prostého:
Vétim cele, Spasitele,

Ze mam té% ptitomného.

Aj, racilt mnoho trpéti
Dusi nasich k obrané:
Utrhani, Zlost, rouhani,
Byl vazan, polickovan,

CS 1949, s. 260 — 261.
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[1.] Otce swétel, dekugemet’/
zes nam dal spatfid opét/

we zdrawi swétlo Nebeské/
to slawné twé djlo Bozské.

2. O degz y to z swé milosti/

at’ nam Slunce sprawedlnosti/
wzegde w stdcych, a w nich swjgj/
a tak nas prawdau oswijti.

3. Abychom w swétle chodili/

a potom y s tebau byli/

kdeZ gsy w bytu nesmrtedlném/
w sweétle nepfistupitedlném.

4. Kdyz ten sstiasny den nastane/
Swaty, Swaty, Swaty Pane/
Budeme tob¢ zpjwati/

dobrotu twau wyznawati.

5. Mezy tjm na tomto swéte/
opatrig nés, prosyme t¢/
odpusté nisse hijssnosti/
ucin nam dobfe z milosti.

6. Deg Cytkwi swé pozehnanj/
w prawé wife setrwanj/
posylilug wérnych ssaffaft/
wzdal od nas chytrost bludafu.

7. Deg nassy milé Wrchnosti/
wySssly y nizssj z milosti/
Pokog, zdrawi, pozehnénj/

k sst’astnému nas sprawowan;.

12

8. Na Otce, Matky celednj/
okem swé dobroty wzhlednj/
deg w pofadnjch gegich pricech/
radu, sstésti, pomoc, prospéch.

9. Djtky w liternjm vmeénj/
y w giném dobtém cwicenj/
posyla, aby z dané syly/
Cyrkwi y Obcy slauzili.

10. Chudy lid, syrotky, Wdowy/
Otce bijdnych oprawdowy/

rac téssyti y ziwiti/

proti zlym lidem, hagiti.

11. Gak giné Obce tak nassj/
chran wzdy Otce neymilegssj/
twé djtky gsme y Poddanj/

6 at’ nas twa ruka branj.

12. Possli k nam strazné Angely/
aby zlostné Nepfitely/

y vklady gich kazyli/

Wogensky wikol nas byli.

13. Diabla, Tutrka, Antykrysta/
y gegich Wogska nedista/
potij, bautky w swéte spokog/
deg casny y weéeny pokog.

14. Hlad, mor y krwe prolitj/
ohetl, sskodna hromobitj/
zrady, mordy, y riznice/
odwrat’ twa Bozska Prawice.

15. Vrody Zemské, osenj/
zachoweg od porussen;j/
wssak desst” y gasno kdyz gen
chcess/

nam k vzitku dati mazess.

16. We wsem pak Otce twa
wile/

bud’ gak w nebi tak zde dale/
gen se k ndm sklofl swau milosti/
a budet’ nim na tom dosti.

+17. Pane w tuto Rannj chwili/
za¢ sme duwérné prosyli/

gsa wssech dobrych wécy pra-
men/

rac to vciniti Amen.

CS 1636, s. 494 — 496.
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Ot-Ce své-tel,

dé-ku - je-met,

7es nam dal

2
4

) Y 2
[ 4 [~ PN
¥ ‘
spat - T - ti o - pét ve zdra-vi
. :
e c—— o z =
v
sveét - lo ne - bes - ké,
N
to slav-né tvé di - lo Boz - ské.

[1.] Otce svétel, dékujemet’,
Zes nam dal spatfiti opét
Ve zdravi svétlo nebeské,
To slavné tvé dilo Bozské.

2.0 dejz i to z své milosti,
At nam slunce spravedlnosti
Vzejde v srdcich a v nich sviti
A tak nas pravdou osviti.

3. Abychom v svétle chodili
A potom i s tebou byli,

Kdez jsi v bytu nesmrtedlném
V svétle nepfistupitelném.

4. Kdyz ten $t’asny den nastane
Svaty, svaty, svaty Pane
Budeme Tobé¢ zpivati,
Dobrotu tvou vyznavati.

5. Mezitim na tomto svéte
Opatruj nas, prosime T¢é
Odpuste nase hif$nosti,
Ucin nam dobfe z milosti.

6. Dej cirkvi své pozehnani,
v pravé vife setrvani,

Posylnuj vérnych safafu,
vzdal od nas chytrost bludatu.
7. Dej nasi milé vrchnosti
Vyssi i nizsf z milosti

Pokoj, zdravi, pozehnani

K $tastnému nas spravovani.

13
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8. Na otce, matky celedni
Okem své dobroty shlédni,
Dej v pofadnych jejich pracech
Radu, stésti, pomoc, prospéch.

9. Ditky v liternim umént,
ivjiném dobrém cviceni
Posiln), aby z dané sily
Cirkvi i obct slouzili.

10. Chudy lid, sirotky, vdovy
Otce bidnych opravdovy,
Rac tésiti i ziviti,

Proti zlym lidem, hajiti.

11. Jak jiné obce, tak nasi
Chran vzdy Otce nejmilejsi.
Tvé ditky jsme i poddant,
O at’ nés tvé ruka brani.

12. Posli k nam strazné anjely,
Aby zlostné nepiately

I tklady jich kazili

Vojensky vikol nas byli.

13. Débla, Turka, antikrista
I jeho vojska necista

Potfi; boufky v svéte spokoj,
Dej casny i vécny poko;.

14. Hlad, mor i krve prolitf,
Ohen, skodna hromobit{
Zrady, mordy i raznice
Odvrat’ tva Bozska pravice.

15. Urody zemské, osent,
Zachovej od porusent;

Vsak dést’ i jasno, kdyz jen chces,
Nam k uzitku dat mazes.

16. Ve vsem pak, Otce tva vile
Bud’ jak v nebi tak zde dule!
Jen se k nam sklon svou milosti
A budet’ nam na tom dosti.

T 17. Pane, v tuto ranni chvili,
Zac¢ sme duvérné prosili,

jsa vsech dobrych véci pramen
rac to uciniti, Amen.

CS 1949, s. 491 — 492.
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R:/ Nesu bolestny kijz/
Co ¢init newjm giz/

5. Pfedcet’ ga chey geho bytl/

9. Nilezité swych zadosti/

A‘,‘/

® 9

2. Ach, nastojte, ja bidny cerv,

6. Zhfesil-li jsem, ne jinému

T 10. Amen, jistotné Buh slysi

: Pjsent w obzwlasstnjm zarmutku/ 4. A wssak se pfedce nespustjm/ 8. Pro stfewa newymluweného/ L_ J [1.] Rozhnéval se muj mily Pan, 5. Pfedcet’ ja chci Jeho byti; 9. Naleziteé svych zadosti
' "'""""'"“""':"""" g slozena Roku (1625.) Boha mého ziwého: milosrdenstwj twého: Q - | ’ Rozhnéval, na mé zlosti, Byt’ mne mél i zabit; Neumim piednaseti;
Y o Chytiw geg wjtau, nepustjm/ Pro Krysta Gezjsse rany/ @ o o ) Protoz jsem v nestésti vydan Ranili zas mne uléci Vsak se tésim tvé milosti
T N o s . L (H~ L ¢ = = . : . ; ; v Y y.
o __M _ [1.] ROzhnéwal se miag mily az vzijm pomoc geho: pro Ducha twého lkan;. ?y V den jeho prchlivosti: Tim se vira bezpedi. Ze racis rozumeti.
e _, Pan/ R:/ Pokanj obljibjm/ R.:/ Genz we mne plapola/ . o ., i . R:/ Nesu bolestny kfiz, R.:/ Vezmeli zivot, zas R.:/ Mij BozZe, muj Pane
‘0 b ? E 5 n Rozhnéwal, na mé zlosti: polepssenj] sljbj]m]/ Abba, Otée wola/ o ROZ-hnf:Tval se vmvuJ mi - ly Pa}n’ roz-hpe-val Co ¢init, nevim jié, obzivi mne v svuj Cas: O necht]’ mi se stan]el
5 new“ ¢ nlllg m' }’ “ Protoz sem w nesstéstj wydan/ wjm Ze mn¢ pfigme na milost/ smildg se nademnau prosym/ Pro-toz jsem v nes-tés - ti vy - dan v den je - ho Od pratel jsa opustény, Ma pravo ke mné jako Pan O necht’ mi se milost stane
p rotos r eaﬁ w neﬂ}eﬂi wyb“”/ | W den geho prehliwost: neb znam geho vpfjmnost. wiz gaké bfjmé nosym. ; ’ A od nepfiatel souzeny. Moci Jeho Jsem vzdy poddan. O mug Boze a mug Pane.
|

e -
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m(mw[’a ;
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s ..-—-’

Bolcﬁny Errs/co Cinit mw;m gtg/ois pm—

3
th qfa omﬁ’renw 05 ﬁepmtcl’ 8lau \my:.

Od ptitel gsa opusstény/
Od Nepritel ssauzeny.

2. Ach nastogte ga bijdny ¢erw/
¢eho sem se dopustil:

Negsa nabozny gako prw/
opatrnost sem vpustil:

R./ Wssak wzdy Pan mug
dobry/

ga ssaffaf geho zly/
Spravedliwyt’ gest w saudech
swych/

y njnj w tézkostech mych.

3. Gako kufatko stracené/
we dne y w nocy kwijljm:
Rady, pomocy nemage/

pod Nepratel nasyljm

R.: Vzko mi se wssech stran/
srdce ma mnoho ran/

twaf mé dossla zahanbenj/
dusse mila zemdlenj.

14

byt mne mél y zabiti:

Ranjli zas mne v1é¢j/ gmt se
wjra bezpedj.

R.:/ Wezmeli Ziwot, zas/
obziwj mne w swuig ¢as/

M3 prawo ke mné gako Pan/
mocy geho gsem poddan.

6. Zhftessylli sem, ne ginému/
zhfessyl sem, ale gemu:

Chcy se k dluhtim swym
ptiznati/

a za milost zadati.

R.:/ A cot’ on mi smaze/

kdo psati to kaze?

kdyZ mne on pfigme, ochrinj/
kdo gemu w tom zabranj?

7. Wolam k tobé w swé vzkosti/
Boze mug na wysosti:

Gsa w rukau bezboznych nynj/
ktefjz zle semnau mijnj.

R.:/ Odpust mi mé hfjchy/
zprost mne gegich pychy:
Spomoz mi z mého ssauzenj,
wssaks mé sam potéssen;.

neumjm prednasseti:

Wssak se téssjm twé milosti/
ze racils rozumeéti:

R.:/ Muag Boze, mig Pane/
6 necht’ mi se stane/

6 necht’ mi se milost stane/
o miig Boze, mig Pane.

+10. Amen, gistotn¢ Buh slyssj/

mé srdec¢né vpén;:

A w ¢as pijhodny pospjssj/
k mému wyswobozenj.

R.:/ Mogi nepfatelé/
padnau, wétjm cele/

nedat’ mne trapiti wice/
Boha mého Prawice.

CS 1636, s. 546 — 548.

prch - 1i - vos- ti:

Ne-su bo-lest-ny kiiz,

™

%Q%!_JD

nit ne-vim jiz,

od pra-tel jsa

[,

e[

o-pus-té-ny

aod nep - fa-tel sou-ze - ny.

Ceho jsem se dopustil?

Nejsa nabozny jako prv,
Opatrnost opustil;

R./ Vsak vzdy Pan muj dobty;
ja safaf jeho zly;

Spravedlivyt’ jest v soudech svych

I nyni v tézkostech mych.

3. Jako kufatko ztracené
Ve dne i v noci kvilim,
Rady, pomoci nemaje

Pod nepratel nasilim.

R.: Uzko mi se véech stran,
Srdce ma mnoho ran,
Tvar ma dosla zahanbeni
duse mila zemdlend.

4. A vsak se predce nespustim
Boha svho zivého;

Chytiv Jej vérou, nepustim,
Az uziim pomoc Jeho;

R:/ Pokéni oblibim,
Polepsenti slibim,

Vim Ze mné pfijme na milost
Neb znam Jeho upfimnost.

15

Zhfesil sem, ale Jemu;

Chci se k dluhtim svym pfiznati
A za milost zadati.

R.:/ A cot’ On mi smaze,

Kdo psati to kaze?

Kdyz mne On pfijme, ochranj,
Kdo jemu v tom zabran{?

7. Volam k tobé v své uzkosti,
Boze muj na vysosti,

Jsa v rukou bezboznych nynf,
Ktefiz zle se mnou mini:

R.:/ Odpust’ mi mé htichy,
Zprost mne jejich pychy;
Spomoz mi z mého souzen;
Vsak tys mé sam potésent.

8. Pro stfeva nevymluveného
Milosrdenstvi svého.

Pro Kirista Jezide rany,

Pro Ducha svého lkani.

R.:/ Jenz ve mné plapols,
Abba, Otce, vola,

Smilyj se nade mnou prosim:
Viz jaké biim¢ nosim.

Mé srdecné upéni

A v cas ptthodny pospisi
K mému vysvobozen;
R.:/ Moji neptitelé
Padnou, vétim, cele,
Nedat’ mne trapiti vice
Jiz Boha mého Pravice.

CS 1949, s. 420 — 421.
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[1.] GEZjssy darce milosti/
sprostiteli wssech zalosti/
prosym rac se bez prodlenj/
skloniti k mému modlenj:

k dobroté twé se vtjkim/
neb newjm nez k tob¢ nikam.

2. ORtel ptisné sprawedlnosti/
zaslauzil sem swau hfjssnosti/
skutkd, mysslenj, y fe¢i/
nemage wazné na péci/

k tomut’ se zgewn¢ pfizndwam/

ze sem t¢ hnéwal poznawam.

3. Glstotu wssak mam tu, z wity/

ze twa milost nema mjry/

a ze sy y za mé zlosti/

ucinil smrti swau dosti:
Protoz, 6 BEranku tichy/
wymaz krwj swau mé hfjchy.

4. VStawi¢ny bog w swété mam/

nemoha odolati sim/

prosym deg wijtézstwj s Nebe/
abych nepadl gsa bez tebe:
Ach gistét’ bez twé pomocy/
nelze Swét, d'abla pfemocy.

5. TRwati deg mi w cistoté/
w tichosti, w stfjdmém ziwote/

w pokofe, w lasce, w swornosti/

w nadégi, w trpéliwosti/
ptispotf mi wijty skutecné/
k dosazenj slawy weené.
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6. A Nedopausstég stratiti/

dart ktetychzs mi popfjti/

racil z weliké sstédrostl/

za néZ tobé na wysosti/
wzdawati budu wdécnau cest/

y zde pokudz we mné Duch gest.

7. O Synu Bozj ga tobé/
poraudjm se w kazdé dobé/
opati mé télo y dussy/

gak Panu wérnému slussj:

wijss co mi se nedostiwa/

twat’ gest moc, Kralowstwj, slawa.

8. Cltjm w stdcy rozwlazenj/
o Pane, mé potéssenj/
popreg mi sstiastné vmfjti/

k tobé co neyspjss piigjti:
Pomoz k tomu, a orodtig/
at’ y mné pfege Otec twiig,

T9. VSlyss nas Otce w Nebesych:
Poswet’ se gméno twé w weérnych:

Piid’ twé Kralowstwj; twa wile/

dég se gak w Nebi tak dule:

Chleb néss deg nam dnes; winy shlad’/
s pokussenjm wsse zIé odwrat’.

10. Amen rcemez giz spole¢né/
a wéfme tomu srdeé¢né/ etc.

CS 1636, s. 569 — 571.
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Duchovné piesne — vyber | Hymns — selection

[1.] Jezisi, darce milosti,
Zprostiteli vech zalost,
Prosim, ra¢ se bez prodleni

& ]
)
/

)
/

Skloniti k mému modlent:

Je - 7i-§i, dar-ce mi-los- ti,

°

®

v
=

&
hY

zpros-ti-te-1i vSech

b

K dobtoté tvé se utikaim

2. Ortel pifsné spravednosti

==

) /

Zaslouzil sem svou hfi$nosti,

v

Skutkd, mysleni i feci
Nemaje vazné na péci,

K tomut’ se zjevné pfiznavam,

Ze sem T¢ hnéval poznavam.

3. Jistotu vsak mam tu z viry,

*@

sklo-ni-ti k mé-mu mod-le- ni:

-los - ti, pro-sim, ra¢ se bez pro-dle - ni
N I ! o
: PV‘ ) *_
)] I ] |/
y | 4

K dob-ro-t€ tvé se

Ze tva milost nema miry
A ze jsiiza mé zlosti
Ucinil smrti svou dosti:
Protoz, 6 Beranku tichy,

Vymaz krvi svou mé hiichy.

L)
_9_ ® M
G = s—©
v
u - ti-kam neb ne-vim nez k To-bé ni-kam.

4. Ustavi¢ny boj v svété mam,
Nemoha odolati sam,
Prosim, dej vitézstvi s nebe,
Bych nepad], jsa bez Tebe;
Ach jisté bez tvé pomoci
Nelze svét, d'abla premoci.

5. Trvati dej mi v Cistoté,

V tichosti, v stfidmém Zivote,
V pokofe, v lasce, v svornosti
V nad¢ji, v trpélivosti;
Prispof mi viry skutecné

K dosazen{ slavy vécné.
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Neb nevim nez k Tobé nikam.

6. A nedopoustéj ztratiti

Dart, kterych mi popiiti

Racils z veliké stédrosti,

Za néz Tobé na vysosti
Vzdavati budu vdécnou Cest

I zde, pokudZ ve mné¢ Duch jest.

7. O Synu Bozi, ja tobé
Porou¢im se v kazdé dobel!
Opatt mé t¢lo i dusi,

Jak Panu vérnému slusf;

Vis, co mi se nedostava,

Tvat jest moc, kralovstvi, slava.

8. Citim v srdci rozvlazeni,
O Pane, mé potésent!
Poprej mi Stiastné umfiti,
K tobé co nejspis piijiti;
Pomoz k tomu a oroduj,
At’ i mné pfeje Otec twuj.

T9. Uslys nas Otce v nebesych;
Posvét’ se jméno tvé v vérnych;
Prid’ tvé kralovstvi; tva vile
D¢j se jak v nebi, tak dile;

Chléb nas dej nam dnes; vinu shlad’;

S pokusenim vse zIé odvrat’.

10. Amen rcemez jiz spolecné
A véfmez tomu srdecné,

Ze to da Bith bez pochyby
Pro své svaté vérné sliby

Skrz svého milého Syna,

Jezu Krista Hospodina.

CS 1949, s. 362.



Edicné poznamky

V predkladanej edicii spristupniujeme 8 skladieb z pévodného vydania
Cithary Sanctorum z roku 16306. Ide o duchovné piesne, ktorych autorom
je zrejme . Tranovsky. St radené podl'a ich poradia v prvom vydani
spevnika, ktoré jediné vyslo pod Ttanovského dohfadom. Opierame
sa tak o tzv. poslednu ruku autora.

Duchovné piesne Tranovského v zaujme moznej konfrontacie
zverejiujeme v podobe fotokopie originalu s textami piesni zapisanymi
s latinkou z roku 1636. Pre potreby hudobnych interpretov sme roz-
hodli uvadzat’ sibezne s povodnym textom aj text transkribovany
do moderného ¢eského pravopisu. Vyuzivame pri tom vydanie Cithary
Sanctornm z roku 1949. Umoznujeme tak bezprostredni komparaciu
povodného textu z roku 1636 a ustalenej podoby textu vo vydani
z 20. storocia. V textoch tak mozno sledovat’ vzniknuté odchylky,
ktoré sa pocas staroci vytvorili. Chceme, aby predlozené skladby boli
vyuzitelné tak muzikologom, ako aj interpretom.

V Cithare Sanctorum z roku 16306 je pouzity tzv. bratsky pravopis,
ktory sa snazime zachovat’ aj pri edicii vybranych duchovnych piesni.
Bratsky pravopis mal niekol'ko $pecifik:

® [s] sa v transliterovanych textoch prepisuje ako <J>.v nasej edicit
pouzivame grafému <s>, napr. [wet — swet

= [§] sa pise ako <H>, v nasej edicii pouzivame <ss>

* [ou] sa pise ako <au>

= [j] sa pise ako <g>, niekedy <y>

® [v] sa piSe ako <w>

® [u-] na zaciatku slova sa pise ako <v->

* [i] sa pise ako <j>
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Editorial Notes

This edition presents eight compositions from the original, 1636
edition of Cithara Sanctorum. All are hymns presumably authored
by Tranoscius. They are ordered according to their sequence in the
first edition of the hymnal, which was the only one published under
Tranoscius’s supervision. In this way, we rely on the so-called last touch
by the author.

For comparison, we bring photocopies of the originals of Tra-
noscius’s hymns on the left side and the texts of the hymns written
in Latin script in the year 1636 on the right side. For performers,
we have transcribed the texts and the melodies of the pieces into mod-
ern Latin script and modern notation. We adopted the transcription
of the texts into modern Czech spelling from the 1949 edition
of Cithara Sanctorum. This facilitates a direct comparison of the original
text of 1636 and the standardized version of the text in the twenti-
eth-century edition. In this way, the deviations that came into being
over the centuries can be seen easily. We wanted these compositions
to be usable both by musicologists and performers.

The 1636 Cithara Sanctorum uses the so-called Fraternal spelling
and we have tried to maintain it even in this edition of selected hymns.
Fraternal spelling had several specificities:

* in transliterated texts, [s] is transcribed as <[>. This edition uses

the grapheme <s>, e.g. [wet — swet

= [§] is written as <H >, this edition uses <ss>

* [ou] is written as <au>

® [j] 1s written as <g>, sometimes <y>

® [v] is written as <w>

® [u-] at the beginning of a word is written as <v->
® [{] is written as <j>

Z notacnej stranky v Cithare Sanctorum (16306) je pouzita cierna
patlinajkova osnova a biela menzuralna notacia, ktora je jednotna
vo vsetkych piestiach v celom spevniku. Pri zapise jednohlasnych melédif
boli vyuzivané rytmické hodnoty od maximy po fusu. Vo vSeobecnosti
sa v 17. storoc¢i pouzivali vicsie notové hodnoty ako v sicasnom
notovom zapise. V ramci edicie pouzivame pre lepsiu citatelnost’ o po-
lovicu mensie notové hodnoty. Melodie duchovnych piesni st v spev-
niku zapisané v roznych c-kI'icoch (sopranovy, altovy, tenorovy).
V edicii ich prepisujeme do husl'ového kl'ica, pricom podl'a potreby
sme niektoré melddie zapisali o oktavu vyssie.

Vychadzali sme z exemplarov prvého vydania Cithary Sanctoruns:

® v kniznici Tranoscia v Liptovskom Mikulasi, signatara X. G. 3.
= v Slovenskej narodne knignici v Martine, signatira SNK SE 2318.
= v Ustrednej cirkevnej kancelirii Ceskobratskej cirki evanjelickej v Prahe,
signatura I1.T.31
Faksimilové vyobrazenia pouzité v publikacii pochadzaju z exemplarov
v Liptovskom Mikulasi a v Martine.

As for notation, the 1636 Cithara Sanctorum uses black five-line
staffs and white mensural notation uniformly for all the hymns
throughout the hymnal. The notation of the melodies employs rhyth-
mic values from maxima to fusa. In general, seventeenth-century no-
tation preferred larger rhythmic values than contemporary notation.
For better legibility, we have used values smaller by half in this edition.
In the hymnal, the melodies of the hymns are written in C-clefs (so-
prano, alto, tenor). These have been transcribed into treble clef here
and, wherever it was necessary, the melodies were transposed an octave
higher.

We consulted the following copies of the first edition of Cithara
Sanctorum:

® in the Tranoscius Library in Liptovsky Mikulas, shelfmark X. G. 3.
® in the Slwvak National Library in Martin, shelfmark SNK SE 2318.
» in the Central Church Office of the Evangelical Church of Czech Brethren
in Prague, shelfmark I1.T.31.
L. 439.

The facsimile images in our publication are from the copies in Lip-
tovsky Mikulas and Martin.



Revizna sprava

Poznamky

Revizna sprava zahfna komentar objasnujuci niektoré obsahové a ja-
zykové nuansy Ttanovského piesni, ktoré mozu byt’ sucasnému Cita-
tefovi menej zrozumitelné. Nachadzaju sa tu vysvetlivky a preklad
niektorych slov z archaickej cestiny. Pri odkazoch na biblické pasaze,
ku ktorym sa piesen vzt'ahuje, vyuzivame standardne pouzivané skratky
z Biblie. Prvé ¢islo vzdy oznacuje strofu a ¢islo za ciarkou oznacuje

vers piesne.

1. SLysste poboznj Nowinu

2, 2: Mt 22, 43; Mk 12, 37; Lk 20, 44

3, 4: podla prorockych knih, v zhode s vyrokmi (starozakonnych) pro-
rokov; Mt 1, 22.

4, 2: podla krest’anskej vierouky ma Kiristus tri urady: knazsky, pro-
rocky, kralovsky

5, 4: Kol 3, 24

6,2: 72,1

7, 3: posslému — prichadzajucemu

9,4: 7110, 4; Zid. 7

13, 2: Sion je jeruzalemsky pahorok stotozfiovany s Chramovou horou,
t. j. miestom jeruzalemského chramu, ktory bol uz v Starej zmluve vni-
many ako Hospodinovo sidlo ( napr. 1Kr 9, 3; 1z 52, 8; Ez 43)

14, 1: Ze — v texte povodne ,,lze*

16: Amen — hebr.: stan sa

2. Genz sy trpél za nas
2:127,14;,1253,3 —7; Zach 9,9 ai.
4,1: Mt 27, 30; Mk 15, 19
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Critical Notes

Notes

These Notes contain commentaries clarifying some contentual and
lingual nuances of Tranoscius’s hymns that might not be fully intelli-
gible to contemporary readers. It also contains explanations and trans-
lations of some archaic Czech words.

Standard Bible Abbreviations are used for the references to the Biblical
passages on which the hymns are based. The first number indicates
the stanza and the number after the comma the verse of the hymn.

1. Slysste poboznj Nowinu

2, 2: Mt 22:43; Mk 12:37; Lk 20:44

3, 4: according to the prophetic books, corresponding to the prophe-
cies of (Old Testament) prophets; Mt 1:22.

4, 2: according to Christian doctrine, Christ holds a threefold office:
of priest, prophet, and king;

5, 4: Col 3:24

6, 2: Ps 2:1

7, 3: posslému [the coming one]

9, 4: Ps 110:4; Heb 7

13, 2: Zion is a hill in Jerusalem, identified with the Temple Mount,
i.e., the place of the Temple in Jerusalem, viewed already in the Old
Testament as the abode of God (e.g.,, 1Co 9:3; Is 52:8; Ezk 43)

14, 1: Ze — the original text says “lze” [that]

14, 16: Amen — “let it be so” in Hebrew

2. GenzZ sy trpél za nas
2:1s 7:14; Is 53:3-7; Zch 9:9 etc.
4, 1: Mt 27:30; Mk 15:19

3. Podékugmez
2,1: F2 18
7: 16: Amen — hebr.: stan sa

4. Otce Nebesky BozZe

2, 2: musyl (sic)

2,3:7 22, 2; Mt 27, 46; Mk 15, 34
34:7.6,2;9,13;31,9; 86, 3; 123, 3

5,2:Nm 21, 6

0, 2: gsa — suc (prechodnik slovesa byt)

7, 2: Duch Svity sa tradi¢ne oznacuje ako ,,Sladky host
9,2:R 8,13

¢¢

5. Ay diwna Maudrost, dobrota
Mt 26, 26; Mk 14, 22; Lk 22,19
2: Kol 1,18

3, 3: kterak — akym sposobom

4: Emanuel (hebr.) = Boh s nami
4:R 8, 31

4, 2: puntovat — tajne zjednavat’
4, 6: ostogj — obstoji

4, 7: dowérna — daveérna/ doverivy

5, 2: mdlého — slabého

5, 3: vdjlj — udeli

6: 1K 11,27 — 28

7: Ef 4,22

7, 4: z zug — vyzuj (spievat’ na jednu slabiku)
7, 8: na se — na seba

8: Pozri blizsie Lutherov Velky katechizmus, 5. ¢ast’ (V, 37)

9: Mt 8,8;Lk7,6
9, 4: gsa — suc (prechodnik slovesa byt)
9, 6 rcy — téci/ povedat’
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3. PodékugmezZ
2, 1: Php 2:18
7, 16: Amen — “let it be so” in Hebrew

4. Otce Nebesky Boze

2, 2: musyl (sic) [had to]

2, 3: Ps 22:2; Mt 27:46; Mk 15:34

3, 4: Ps 6:2; 9:13; 31:9; 86:3; 123:3

5, 2: Nm 21:6.

0, 2: gsa (transgressive form of the verb “be”)

7, 2: the Holy Spirit Duch is traditionally called the “Sweet Host”
9,2: Rm 8:13

5. Ay diwna Maudrost, dobrota

Mt 26:26; Mk 14:22; Lk 22:19

2: Col 1:18

3, 3: kterak [in which way]

4: Emanuel, Immanuel (Hebrew) = God with us
4: Rm 8:31

4, 2: puntovat [negotiate in secret]

4, 6: ostogj [proves himself]

4, 7: dowérna [trusting]

5, 2: mdlého [weak]

5, 3: vdj]j [grants]

6: 1Co 11:27-28

7: Eph 4:22

7, 4: z zag (to be sung on one syllable)

7, 8: na se [on himself]

8: For more details, see Luther’s Large Catechism, Part Fifth (V:37)
9: Mt 8:8; Lk 7:6

9, 4: gsa (transgressive form of the verb “be”)

9, 6: rcy [to say]



10, 6 polickowan - bity (Kralicka b.: 1Kor 4, 11)
10, 7 uplwan - opluty mrskan — vysFahany, bity nie¢im pruznym

6. OtCe swétel, d€ékugemet’

2, 2: Slnko — tradi¢ny bozsky symbol (porovnaj Z 84, 12). Mozno najst’
aj ako symbol Kirista. (Mal 3, 20)

7, 3: pozehnénj (sic)

7. Rozhnéwal se mug mily Pan
2, 1: nastogte — pomoc; bedal

5: ulé¢j — vylieci

7: 7,130

8. GEZjssy darce milosti

1, 3: bez prodlenj — bez zdrzania

3:Ef 2,8

4, 4: gsa — suc (prechodnik slovesa byt)
10, 1: rcemez — hovorme
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10, 6: polickowan [beaten] (Bible of Kralice: 1Co 4:11)
10, 7: uplwan [spat upon|; mrskan [scourged]

6. OtCe swétel, dékugemet’

2, 2: Slnko [the Sun] — a traditional symbol of God (Cf. Ps 84:12).
Also, a symbol of Christ. (Mal 3:20)

7, 3: pozehnénj (sic) [bless]

7. Rozhnéwal se miag mily Pan
2, 1: nastogte [help; woel]

5: ulé¢j [will heal]

7: Ps 130

8. GeZjssy darce milosti

1, 3: bez prodlenj [without delay]

3: Eph 2:8

4, 4: gsa (transgressive form of the verb “be”)
10, 1: rcemez [let us speak]

Edicia / Edition Musicalia Istropolitana

1
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Kompozicie zo Zbierky hudobnin ursulinskeho klistora v Bratislave (18. — 19. storocie) / Compositions from the Music Collection of the Convent
of the Ursulines in Bratislava (18" — 19™ Centuries)

1/ 1 Franti$ek Xaver Tost (1754 — 1829): Duetto pastorale: Bone Jesule

1/2 Johann Nepomuk Hummel (1778 — 1837): Aria in F dur: Sancte Pater

Johann Matthias Sperger (1750 — 1812): .Ave Regina in G
Tobias Michael (1592 — 1657): Jsrael hat dennoch Gott zum Trost

4/1 Eubicky spevnik, 17. stor. (ms.) — vyber / Eubica Hymnal, 17" Century (ms.) — Selection: Te Deunz landanmus | Te Boba chwaline
4/2 Geotgius Tranoscius Teschiniensis / Jifi Tfanovsky (1592 — 1637): Duchovné piesne zo spevnika Cithara Sanctorum (1636) — vyber /
Hymmns from the Cithara Sanctorum (1636) — Selection

Matthius Apelles von Lowenstern (1594 — 1648):

5/1 Alleluja. 1.obet den Herren in seinem Heiligtnm

5/2 Zion Spricht. Der Herr hat mich verlassen

5/3 Lobe den Herren meine Seele, Nun danket alle Gott

5/4 Erbarm dich mein, o Herre Gott

5/5 Das ist der Tag den der Herr macht, 1.obet den Herren alle Heiden

Jean-Baptiste Besard (ca 1567 — ca post 1617): Thesaurus Harmonicus (Coloniae Agrippinae 1603)
6/1 Liber Primus: Praeludia — vyber | Selection

Daniel Speer (1636 — 1707): Philomela Angelica Cantionum Sacrarum (1688)
7/1 O Jesu mens amor, Venite qui esuritis, VVenite gentes
7/5 Ecce concipies in utero, Ecce annuncio vobis gandium, Ecce quomodo moritur justus

Kompozicie z archivov v Nitre (18. — 19. storocie) / Compositions from Archives in Nitra (18" — 19* Centuries)
8/1 Anton Zimmermann (1741 — 1781): Cassatione Ongherese
8/2 Ignaz Aloys Hubler (18. — 19. storocie / 18" — 19" Centuries): Missa brevis ex E

Samuel Capricornus (1628 — 1665): Opus Musicum (Nirnberg 1655)
9/1 Benignissime Jesu (no. 15), O venerabile Sacramentum (no. 18)

Organové tabulatarne zborniky Levolskes bierky hudobnin (17. storocie) — vyber z repertoara / Organ Tablature Books from the Levoia Music
Collection (17" Century) — Selection from the Repertoire

10/1 David Thusius ex Comitatu Mansefeldico (16. — 17. storocie / 16™ — 17" Centuries): Magnificat octavi toni

10/2 Valentin Judex (16. — 17. storocie / 16™ — 17" Centuties): Missa super Rectius vives (d 6)

Cirkevné kompozicie z archivov v Banskej Bystrici — vyber z repertodra /Sacred Compositions from Archives in Banskd Bystrica — Selection
from the Repertoir
11/1 Jan Egry (1824 — 1908): Pat kompozicii s maridnskon tematikon | Five Compositions with Marian Themes






