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Valentin Judex (16. - 17. stor.)

v doterajsej literatire a v dobovych pramenoch

Edi¢ny rad starej hudby Musicalia Istropolitana sa uz od roku 2007 snazi
spristupfiovat’ tudijny a porovnavaci notovy material ako pre odborna
verejnost’, tak aj pre interpretov.!

Informacie o zivote a hudobnej tvorbe Valentina Judexa si len
utrzkovité, hoci sa s jeho menom mozno stretnit’ vo viacerych zbier-
kach hudobnin naprie¢ Eurépou. Fragmenty informacii o jeho posobeni
nachadzame na pode nemeckej hudobnej historiogratie uz v 19. storo¢i.
Azda ako prvy Judexa spomina knaz a muzikol6g Dominicus Metten-
leiter (1822 — 1868) vo svojej monografii s nazvom Musikgeschichte der
Stadt Regensburg [Dejiny hudby mesta Regensburg] z roku 1866.2 V krit-
kosti sa nim vo svojom clanku zaobera aj Franz Witt, ktory vydaval
casopis o citkevnej hudbe Musica Sacra (1873).° Zmienky o skladatefovi
sa nachadzaju aj v diele Christiana Heinricha Kleinstiubera (1805 —

1885) z roku 1884, ktoré mapuje dejiny regensburského evanjelického

! Pozti najnovsie zvizky LOWENSTERN, Matthius Apelles von: Erbarm dich mein,
o Herre Gott. (Ed. Peter Jan Martinéek), (= Musicalia Istropolitana 5/4). Bratislava:
Stimul 2022; LOWENSTERN, Matthius Apelles von: Lobe den Herren meine Seele, Nun
dantket alle Gott. (Ed. Peter Jan Martincek), (= Musicalia Istropolitana 5/ 3). Bratislava:
Stimul 2019; CAPRICORNUS, Samuel: Opus Musicum (Nturnberg 1655): Benignissime
Jesu (no. 15), O venerabile Sacramentum (no. 18). (Ed. Jana Kalinayova-Bartova),
(= Musicalia Istropolitana 9/1). Bratislava: Stimul, 2018; BESARD, Jean-Baptiste:
Thesaurns Harmonicus (Coloniae Agrippinae 1603) Liber Primus: Praeludia — vyber.
(Ed. Michal Hottmat), (= Musicalia Istropolitana 6/1). Bratislava: Stimul, 2016; atd’.
2METTENLEITER, Dominicus: Musikgeschichte der Stadt Regensburg. Regensburg: J.
Georg Bossenecker, 1866.

3 WITT, Franz: Uber den ,,autor incertus® der Marianischen Antiphonen in der
7.und 8. Musik=Beilage. In: Musica Sacra. Beitrége zur Reform und Forderung der Katolische
Kirchenmusik 10 (1873), s. 81 — 83.
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Valentin Judex (16™ — 17" Centuries)

in Contemporary Literature and Historical Sources

Since 2007, the Musicalia Istropolitana series of eatly music has been
providing access to notated study materials and comparative materials
for specialists as well as performers.!

Although the name of Valentin Judex can be encountered
in several collections of music throughout Europe, there is only frag-
mentary information about his life and oeuvre. Pieces of information
about his activities appeared in German music historiography in the
nineteenth century. Probably the first person to have mentioned Judex
was the priest and musicologist Dominicus Mettenleiter (1822 — 1868)
in his 1866 monograph Musikgeschichte der Stadt Regensburg about the
history of music in Regensburg,? Franz Witt, the publisher of a journal
on church music called Musica Sacra, also discussed him briefly (1873).?
Mentions of the composer can be found also in the 1884 writing

of Christian Heinrich Kleinstdauber (1805 — 1885) about the history

1 See the latest volumes: LOWENSTERN, Matthius Apelles von: Erbarm dich mein,
o Herre Gott. (Ed. Peter Jan Mattinéek), (= Musicalia Istropolitana 5/4). Bratislava:
Stimul 2022; LOWENSTERN, Matthius Apelles von: Lobe den Herren meine Seele, Nun
danket alle Gott. (Ed. Peter Jan Martinéek), (= Musicalia Istropolitana 5/ 3). Bratislava:
Stimul 2019; CAPRICORNUS, Samuel: Opus Musicum (Nirnberg 1655): Benignis-
sime Jesu (no. 15), O venerabile Sacramentum (no. 18). (Ed. Jana Kalinayova-Bartova),
(= Musicalia Istropolitana 9/1). Bratislava: Stimul, 2018; BESARD, Jean-Baptiste:
Thesanrus Harmonicus (Coloniae Agtippinae 1603) Liber Primus: Praeludia — vyjber | selection.
(Ed. Michal Hottmat), (= Musicalia Istropolitana 6/1). Bratislava: Stimul, 2016; etc.

2 METTENLEITER, Dominicus: Musikgeschichte der Stadt Regensburg. Regensburg:
J. Georg Béssenecker, 1866.

3 WITT, Franz: Uber den ,,autor incertus® der Matianischen Antiphonen in der
7.und 8. Musik-Beilage. In: Musica Sacra. Beitréige zur Reform und Forderung der Katolische
Kirchenmusik 10 (1873), pp. 81 — 83.



gymnazia Ausfiibrliche Geschichte der Studien-Anstalten in Regensburg.?
Na prelome 19. a 20. storocia zhrnul dostupné informacie o Judexovi
Robert Eitner vo svojom diele Biggraphisch-bibliographisches Quellen-1 exi-
kon.> V roku 1954 v petiodiku Die Musikforschung venuje niekol'ko riad-
kov skladatelovi s totoznym menom cesko-nemecky muzikolog
Rudolf Quoika (1897 —1972).° Alfred Herr Judexa spomina vo svojej
stadii o latinskej skole v zipadoceskom mestecku Loket (1916).” V sa-
casnych muzikologickych pracach meno Valentin Judex vicsinou fi-
guruje ako sucast’ zoznamov a indexov k hudobnym zbierkam.
Podrobny vyskum o zivote a tvorbe skladatel'a zatial nebol zverejneny.
Z domacich muzikolégov dve kompozicie od V. Judexa eviduje Marta
Hulkova v Levodske gbierke hudobnin (1.ZH). Jednou z nich je Missa super
Rectins vives, ktora je zaznamenana v dvoch organovych tabulatarnych
zbornikoch Samuela Marckfelnera.® Pramennokritickd ediciu tejto
omse predkladime. Dalsia skladba s nazvom Docti fulgebunt sicnt

sa v podobe hlasovych zositov nachadza v LZH so signatarou 13997

+ KLEINSTAUBER, Christian Heinrich: Ausfithrliche Geschichte der Studien-Anstalten
in Regensburg. 1538-1880. Geschichte des vereinigten parititischen Gymnasiums. (Von 1811 —
1880.). 1884.

> BEITNER, Robert: Biographisch-bibliographisches Quellen-1exikon der Musiker nnd
Musikgelebrten der christlichen Zeitrechnung bis zur Mitte des neunzebnten Jahrhunderts. 7. 5,
Breitkopf & Hirtel, Leipzig, s. 308.

¢ QUOIKA, Rudolf: Christoph Harant von Polschitz und seine Zeit: Fin Kapitel
aus der béhmischen Musikgeschichte der Renaissance. In: Die Musikforschung 4 (1954),
s. 414 — 429.

" HERR, Alfred: Das Elbogener Schulinventar aus dem Jahre 1593. In: Mitteilungen
des Veerreines fiir Geschichte der Deutschen in Bohmen (1916), €. 4, s. 363 — 376.

8 HULKOVA, Marta: Levocska 3bierka hudobnin. Zx. 1, [Kandidatska praca], Bratislava:
Univerzita Komenského, Filozoficka fakulta, 1985, s. 131, 148.

of the Lutheran grammar school in Regensburg, Ausfiibrliche Geschichte
der Studien-Anstalten in Regensburg.* At the turn of the nineteenth and the
twentieth centuries, the available information about Judex was summed
up by Robert Eitner in his Quellen-1exikon.” In 1954, several lines were
dedicated to the composer in Die Musikforschung periodical by the
Czech-German musicologist Rudolf Quoika (1897 — 1972).% Alfred
Herr mentions Judex in his study on the Latin school in Loket, a small
town in Western Czechia (1916).” In current musicological works, the
name of Valentin Judex figures mostly in registers and indices of music
collections. Detailed research on the life and works of the composer
has not been published. From among our domestic musicologists,
Marta Hulkova registered two compositions by Judex in the Levola
Music Collection (ILMC). One of these is his Missa super Rectius vives,
recorded in the two organ tablature books of Samuel Marckfelner,?
the source critical edition of which we are presenting now. His other

work, Docti fulgebunt sicut, figures in LMC in the form of partbooks

+ KLEINSTAUBER, Christian Heinrich: Ausfiibrliche Geschichte der Studien-Anstalten
in Regensburg. 1538-1880. Geschichte des vereinigten paritatischen Gymnasiums. (Von 1811 —
1880.). 1884.

> BEITNER, Robert: Biographisch-bibliographisches Quellen-1exikon der Musiker nnd Mun-
sikgelehrten der christlichen Zeitrechnung bis zur Mitte des neunzebnten Jabrbunderts. Nol. 5,
Breitkopf & Hirtel, Leipzig, p. 308.

¢ QUOIKA, Rudolf: Christoph Harant von Polschitz und seine Zeit: Ein Kapitel
aus der bohmischen Musikgeschichte der Renaissance. In: Die Musikforschung 4 (1954),
pp. 414 — 429.

"HERR, Alfred: Das Elbogener Schulinventar aus dem Jahre 1593. In: Mitteilungen
des Verreines fiir Geschichte der Deutschen in Béhmen (1916), no. 4, pp. 363 — 376.
8 HULKOVA, Marta: Levoiskd zbierka hudobnin [The Levo¢a Music Collection]. Vol. 1,
[Dissertation], Bratislava: Faculty of Arts of Comenius University, 1985, pp. 131,
148.



(56 — 58 A).” V. Judexa spominaju v rocenke Musicologica Istropolitana
X — XI aj Monika Dorna,' ¢eski hudobni historici Petr Danék a Jan
Bat’a'' a pol'ska hudobna historicka Agnieszka Leszczyriska.'? Judexa
eviduje taktiez muzikoldg z univerzity v Sydney Richard Charteris'
a vo svojej dizertacnej praci i Scott Edwards.'* Meno Valentin Judex
je mozné dohl'adat’ aj v tematickych katal6goch, napr. u Emila Bohna,"”
Clevelanda Johnsona,' Réberta Arpada Muranyiho!” i v sicasnej online
databaze Répertoire International des Sources Musicales (RISM).

Vicsinu poznatkov, ktoré o V. Judexovi mame vsak mozeme
vyvodit’ z datovania a proveniencie jeho tvorby. Zachované skladby
su prevazne v rukopisnej podobe. V tlacenej podobe je do dnesnych

dni znama iba jedna skladba, pathlasna Cantate Domino. Publikovana

9Tamze, zv. 1, s. 183.

1" DORNA, Monika: Repertoarové osobitosti a mozné stvislosti signattiry Ms. mus.
Bartfa 17 Koll. 2 so spisskym hudobnym prostredim. In: Musicologica Istropolitana
X — XI. Bratislava: Stimul, 2013, s. 319 — 338.

1 DANEK, Petr — BATA, Jan: Numero Arithmetico notata Series officiorum pro
Choro Music Ustensi (1588) aneb pramen polyfonie plny prekvapeni. In: Musicologica
Istropolitana X — XI. Bratislava: Stimul, 2013, s. 45 — 68.

12 LESZCZYNSKA, Agnieszka: Spolo¢na hudobna tradicia: vizby medzi Hornym
Uhorskom a Pruskom okolo roku 1600. In: Musicologica Istropolitana X — XI. Bratislava:
Stimul, 2013, s. 383 — 397.

3 CHARTERIS, Richard: A Neglected Anthology of Sacred Vocal Music Dating
from the Sixteenth Century Author(s). In: Music & Letters 1 (2009), pp. 1 — 34.

4 EDWARDS, Scott: Repertory Migration in the Czech Crown Lands, 1570~1630, [Dis-
sertation| Berkeley: University of California, 2012.

'S BOHN, Emil: Die musikalischen Handschriften in der Stadtbibliothek 3n Breslan. Breslau:
Commissions-Verlag von Julius Hainauer, 1890.

' JOHNSON, Cleveland: Vocal Compositions in German Organ Tabulatures (1550 —
1650). New York — London: Garland Publishing, 1989.

" MURANYT, Rébert Arpad: Thematisches Verzeichnis der Musiksammilung von Bartfeld
(Bartfa). Bonn: G. Schroder, 1991.

XI

13997 (56 — 58 A).? Judex is mentioned in the annual peridodical M-
sicologica Istropolitana X — X1 also by Monika Dorna,'” the Czech histo-

I'and the Polish music historian

rians Peter Danék and Jan Bat'a,'
Agnieszka Leszczyniska.'” He is also referred to by Richard Charteris,
musicologist at the University of Sydney" and also Scott Edwards
in his dissertation.'* The name of Valentin Judex can also be found
in thematic catalogues, e.g. those compiled by Emil Bohn,' Cleveland
Johnson,' or Rébert Arpad Muranyi,'” and in the contemporary online

database Répertoire International des Sonrces Musicales (RISM).

? Tbidem, vol. 1, p. 183.

" DORNA, Monika: Repertodrové osobitosti a mozné suvislost signatiry Ms. mus.
Bartfa 17 Koll. 2 so spisskym hudobnym prostredim [The Specificities of the Reper-
toire and the Possible Links of the Ms. Mus. Bartfa 17 Koll. Manuscript to the Mu-
sical Milieu of Spis|. In: Musicologica Istropolitana X — XI. Bratislava: Stimul, 2013,
pp. 319 — 338.

" DANEK, Petr — BATA, Jan: Numero Arithmetico notata Series officiorum pro
Choro Music Ustensi (1588) aneb pramen polyfonie plny piekvapeni [Numero Arith-
metico notata Series officiorum pro Choro Music Ustensi (1588): A Source of Polyphony
Full of Surprises]. In: Musicologica Istropolitana X — XI. Bratislava: Stimul, 2013,
pp. 45 — 68.

12 LESZCZYNSKA, Agnieszka: Spolo¢na hudobna tradicia: vizby medzi Hornym
Uhorskom a Pruskom okolo roku 1600 [A Common Musical Tradition: Ties Be-
tween Upper Hungary and Prussia Around the Year 1600]. In: Musicologica Istropolitana
X — XI. Bratislava: Stimul, 2013, pp. 383 — 397.

13 CHARTERIS, Richard: A Neglected Anthology of Sacted Vocal Music Dating
from the Sixteenth Century. In: Music & Letters 1 (2009), pp. 1 — 34.

4 EDWARDS, Scott: Repertory Migration in the Czech Crown Lands, 1570-1630,
[Dissertation] Berkeley: University of California, 2012.

S BOHN, Emil: Die musikalischen Handschriften in der Stadtbibliothek zn Bresian. Breslau:
Commissions-Verlag von Julius Hainauer, 1890.

16 JOHNSON, Cleveland: Vocal Compositions in German Organ Tablatures (1550 — 1650).
New York — London: Garland Publishing, 1989.

1" MURANYT, Rébert Arpad: Thematisches Vereichnis der Musiksammiung von Bartfeld
(Bartfa). Bonn: G. Schroder, 1991.



bola v antoldgii Suavissimorum modulorum selectissimae cantiones sacrae,'
ktora vysla v roku 1590 u tlac¢iara Adama Berga v Mnichove. Podl'a
Répertoire International des Sources Musicales sa tato hudobna tla¢ nachadza
v dvoch institaciach, a to Staats- und Stadthibliothek v Augsburgu a v Bi-
schifliche Zentralbibliothek, Proskesche Musikabteilung v Regensburgu."” Ako
uvadza Richard Charteris, antoldgia sa dostala i na Britské ostrovy,
konkrétne do British Library v Londyne.

Najvicsi pocet Judexovych rukopisne zachovanych skladieb
je v sucasnosti evidovanych v Bayerische Staatsbibliothek v Mnichove,
kam boli prevezené viaceré historické tlace a rukopisy z regiéonu Ba-
vorska.?! Povod rukopisov s Judexovymi skladbami v Bayerische Staatsbib-
liothek je preto pomerne pestry. Prevazna vacsina skladieb sa zachovala
v klastornom prostredi. Najviac skladieb pochadza z kapucinskeho
klastora v Neumarkt resp. Oberpfalz, v suc¢asnosti mestecko Neumarkt
in der Oberpfalz.* Vyznamna Cast’ skladieb sa zachovala aj v prostredi
augustinianov v Au am Inn,® u benediktinov v Thierhauptene
a v Irsee. Odpis stvorhlasnej skladby Ave Maria sa zachoval aj na chére
Kostola sv. Zena* v Bad Reichenhalle, ako aj v Mnichove na chére je-

zuitského Kostola sv. Michala.?

18 RISM B/T 1590/6.

1 Signatira SA 56.

2 Signatara A.633.n.

2 SCHARNAGL, August: Regensburg. In: MGG Online. (Ed. Laurenz Liitteken)
Kassel, Stuttgart, New York, 2016.

ZMETTENLEITER (1866), s. 170.

# Signatdara Mus. ms. 1640.

# Kirche St. Zeno.

% Jesuitenkirche St. Michael, RISM 456052678.

XII

Most of the information we have about Valentin Judex may
be deduced from the dating and provenance of his works. His pieces
survived primarily in manuscripts. In a printed form, only a single com-
position of his is known to us: his Cantate Domino for five voices.
It appeared in an anthology titled Swavissimorum modulorum selectissimae
cantiones sacrae,'”® published in 1590 by the printer Adam Berg in Mu-
nich. According to the Répertoire International des Sources Musicales, this
musical print can be found in two institutions, in the Staats- und Stadt-
bibliothe in Augsburg and in the Bischifliche Zentralbibliothek, Proskesche
Musikabteilung in Regensburg."” As Richard Charteris notes, howevert,
the anthology made its way even to the British Isles, as it is deposited
in the British Library” in London, too.

Most of Judex’s compositions surviving in manuscript form are
currently deposited in the Bayerische Staatsbibliothek in Munich, the li-
brary to which several historical prints and manuscripts from Bavaria
were transferred.”’ The origin of the manuscripts with Judex’s com-
positions in this library varies. The vast majority of his works survived
in monastic environments. Most of his pieces come from the Ca-
puchin monastery in the small town of Neumarkt, or Oberpfalz, cur-
rently called Neumarkt in der Oberpfalz.?* A significant number of his

works survived also in the Augustinian monastery in Au am Inn* and

18 RISM B/1 1590/6.

19 Shelfmark SA 56.

20 Shelfmark A.633.n.

21 SCHARNAGIL,, August: Regensburg. In: MGG Ounline. (ed. Laurenz Litteken)
Kassel, Stuttgart, New York, 2016.

2 METTENLEITER (1866), p. 170.

2 Shelfmark Mus. ms. 1640.



Skladby Landate Dominum a Magnificate Dominum mecum sa dnes
nachadzaja v Sdchsische Landesbibliothek — Staats- und Universititsbibliothek
(SLUB) v Drazdanoch. Obe tieto skladby pochadzaju z mestecka
Lobau.® Laudate Dominum sa nachidza aj v dvoch odpisoch v kniznici
vo Wolfenbutteli v Herzog Augnst Bibliothek. Jeden z nich pochadza
70 zbierky hudobnin Kostola sv. Stefana v Helmstedte.”” Druhy sa na-
chadza v konvolute, ktory pozostava z rukopisnej casti a tlace Opus
Melicum Magdeburg 1602),%® ktorej autorom bol Friedrich Weissensee
(1560c — 1622).”

Dalej mame rukopisné hudobné zbierky, v ktorych sa nachadza
po jednej Judexovej skladbe. Konkrétne v hudobnom archive bene-
diktinskeho klastora v Kremsmunsteti® v zbietke Novae et ve- | feres
alignot diversis festis usitan- | dae diversorum Authorum |[...] cantiones suavissi-
mae skladba Cantate Donmzino, a skladba audate Donzinum v kniznici Chris-
tian-Weise-Bibliothe®*' v meste Zittau. Dal$iu Judexovu skladbu Docti
fulgebunt sicut splendor ndjdeme v organovej tabulatare s nadpisom Sacrz
cantiones,” ktord sa zachovala v jezuitskom kolégiu v Passau. Dnes
sa nachadza v tamojsej kniznici Staatliche Bibliothek.

V Nemecku v Staatsbibliothek v Betline sa v stcasnosti nacha-

dzaju Styri Judexove skladby, ktoré povodne boli majetkom mestskej

26 Ratsbibliothek, Lébau.

7 Signattra Cod. Guelf. 324 Mus. Hdschr. (Nr. 1 —517).
8 Signattra Cod. Guelf. 322 Mus. Hdschr. (Nr. 1 — 139).
% RISM 16021 0.

3 Benediktinerstift, Musikarchiv, L 9.

°! Signatara Msct. bibl. sen. Zitt. B. 323.

2 RISM 453011501.

X1

in the Benedictine monasteries in Thierhaupten and Irsee. A copy
of his four-part Ave Maria survived in the Church of St. Zeno** in Bad
Reichenhall and in the Jesuit Church of St. Michael in Munich.”

His Laudate Dominum and Magnificate Dominum mecum are cur-
rently deposited in the Sachsische Landesbibliothek — Staats- und Univer-
sitatsbibliothek (SLUB) in Dresden. Both come from the small town
of Lobauw.® Laudate Dominum can also be found in two copies in the
Herzog Augnst Bibliothek in Wolfenbittel. One of these comes from the
music collection of the Church of St. Stephen in Helmstedt.”” The
other one is part of a composite volume that consists of a manuscript
part and the print Opus Melicumr (Magdeburg 1602)* authored
by Friedrich Weissensee (1560c — 1622).%

There are also manuscript anthologies of music containing one
composition by Judex each. These include Novae et ve- | teres aliguot diversis
festis usitan- | dae diversorum Authorum |...] cantiones suavissimae with Judex’s
Cantate Domino in the music archive of the Benedictine monastery
in Kremsmunster.” His Lawdate Dominum can also be found in the Chris-
tian-Weise-Bibliothe™ in Zittau and his Docti filgebunt sicut splendor in the
otgan tablature titled Sacre cantiones,” which survived in the Jesuit college

in Passau. The latter is deposited in the Staatliche Bibliothek in Passau.

24 Kirche St. Zeno.

% Jesuitenkirche St. Michael, RISM 456052678.

26 Ratsbibliothek, Lobau.

%7 Shelfmark Cod. Guelf. 324 Mus. Hdschr. (Nr. 1 —517).
28 Shelfmark Cod. Guelf. 322 Mus. Hdschr. (Nr. 1 — 139).
2 RISM 1602|1|0

3 Benediktinerstift, Musikarchiv, L 9.

31 Shelfmark Mscr. bibl. sen. Zitt. B. 323.

32 RISM 453011501.



kniznice vo Vroclave (Breslau) a evidoval ich Emil Bohn.” Na tzem
dnesného Polska v archive mesta Torun (Thorn) sa nachadza skladba
Dominus illuminatio mea~ Organovej tabulatsire Johannesa Fischera Morungen-
szs>* Judexovo autorstvo je vsak v tomto pripade sporné, ked’ze v pra-
meni je ako autor danej skladby uvedeny isty Philipp G6épphart.
To, ze autorom by mohol byt Judex naznacuji konkordancie zacho-
vané v Bardejove (Bartfeld, Barfta).

Hudebné oddeleni Narodni knibovny’® v Prahe vlastni rukopisny zbot-
nik Jakuba Mollera s Judexovou kompoziciou Missa super Domine Lhesu
Christe. Na titulnej strane stoji: Numero Arithmetico notata Series officiorum
pro Choro Musico Ustensi z roku 1588. Zbornik bol povodne v stkromnom
vlastnictve a majitelkou bola Vladimira Wolflova z Usti nad Labem.*
Dielo Valentina Judexa bolo evidované aj v Kostole sv. Mérica v Olo-
mouct. Stitni okresni archiv Olomoue vlastni inventarne zoznamy z rokov
1594 a 1602, kde figuruje Judexova blizsie neurc¢ena pat’hlasna omsa.”’

Na uzemi dnesného Slovenska sa skladby Valentina Judexa
okrem uz spominanych rukopisnych hudobnin na chére evanjelic-
kého kostola v Levodi (Leutschau, Lécse)™ zachovali aj v Kostole

sv. Egidia v Bardejove v ramci tzv. Bardejovskej 3bierky hudobnin (BZH).”

¥ BOHN, s. 346. Cantate Domino canticum novum; 2 omse — Rectins vives a Se notte giorno,
Trinm puerorum cantemus hynnun.

3 Archiwum Pasistwowe, signatara MS XIV.13a.

% Signattra 50 r 483.

3 DANEK — BATA (2013), s. 45.

37 Statni okresni archiv Olomouc, fond Probostsky farni ufad u sv. Mofice Olomouc
(M 7 — 1), stara signatura I 4, félio 658r.

3 HULKOVA (1985).

3 MURANYT (1991) — & 675, 2141, 2322 Docti fulgebunt sicut splendor (5 v.); &. 681,
728 Dominus illuminatio mea (5 v.); ¢. 1015 Missa hypermixolydus super Cantate Domino
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In Germany, the Staatsbibliothek in Betlin currently holds four
compositions by Judex, which were originally owned by the municipal
library in Wroctaw (Breslau) and registered by Emil Bohn.™ In the tet-
ritory of present-day Poland, Judex’s Dominus Illuminatio Mea figures
in the Organ Tablature of Johannes Fischer Morungensis** in the municipal
archive of Torun, but his authorship is uncertain, since Philipp Go6p-
phart is stated in the source as the composer of the piece. Neverthe-
less, its concordances in Bardejov (Bartfeld, Barfta) suggest that
it might have been composed by Judex.

The Department of Music of the National Library™ in Prague holds
a manuscript anthology of Jakub Moller with Judex’s Missa Super
Domine Ihesu Christe. The title page reads: Numero Arithmetico notata Series
officiorum pro Choro Musico Ustensi of 1588. This anthology was originally
owned by a private person, Vladimira Wélflova from Usti nad
Labem.” The works of Valentin Judex were also registered in the
Church of Saint Maurice in Olomouc. A further unspecified, five-part
Mass by Judex also figures in the invetory lists of 1594 and 1602 held
by the State District Archive Olomone.”’

In the territory of present-day Slovakia, besides the above-men-

tioned musical manuscripts in the Evangelical Church of the Augsburg

3 BOHN, p. 346. Cantate Domino canticum novuns; 2. masses — Rectius vives a Se notte
giorno; Trinm puerorum cantemus hymnun.

3* Archiwum Pafistwowe, shelfmark MS XIV.13a.

3> Shelfmark 50 r 483.

3 DANEK — BATA (2013), p. 45.

37 State District Archive Olomouc, Provost Parish Office at Saint Maurice, Olomouc
Collection (M 7 — 1), old shelfmark F 4, folio 658t.



V stcasnosti sa tato hudobna zbierka nachadza v Statnej kniznici Szé-

chényiho v Budapesti.
Zivot a tvorba Valentina Judexa (Valentino Judice)

V dobovych pramenioch sa stretaivame s jeho menom v podobe Va-
lentin Judex. V nemeckej literatare je uvadzany aj ako Valentin Richter,
¢o bolo udajne jeho pévodné meno neskor latinizované podla dobo-
vého zvyku.* V tabulatirnom zdzname z roku 1596* sa pri skladbe
Cantate Domino canticum novum nachadza podoba mena i v talianskom
jazyku — Valentino Judice.

Vieme o nlom len vel'mi malo a aj to, ¢o sa zatial’ podarilo zistit’,
ostava v rovine hypotéz a nie je to dostato¢ne podopreté pramenimi.
Prvou nejednoznacnost’ou je povod skladatela. V zozname studentov
na univerzite vo Wittenbergu** sa podatilo dohl'adat’ dve osoby, pti kto-
rych by mohlo ist” o Valentina Judexa skladatel’a. Prvym je isty Valentin
Judex Cotbusensis* imatrikulovany v marci 1553. Univetzitny zapis na-
znacuje, ze asi pochadzal z mesta Cottbus v Brandenbursku na vychode

dnesného Nemecka.* Druhym je Valentinus Richter Hertzbergensis*

(KG); ¢. 1161 Missa super Rectins vives (KG, 6 v.)
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Confession in Levoca (Leutschau, Lécse),™ the compositions of Valentin
Judex survived also in the Church of St. Giles in Bardejov as part
of the Bardejov Music Collection (BZH)* currently deposited in the Na-

tional Széchényi Library in Budapest.

Life and Oeuvre of Valentin Judex (Valentino Judice)

In period sources, we encounter the name of the composer as Valentin
Judex. In German literature, he is mentioned also as Valentin Richter,
which was allegedly his original name later Latinized according to the
custom of the time.*” Next to his composition Cantate Domino canticum
novum in a tablature source from 1596, * his name is written in Italian,
as Valentino Judice.

We know very little about Judex, and even what we have learned
remains hypothetical and not sufficiently supported by sources. The
first question mark is the origin of the composer. In the register
of students at the University of Wittenberg,* we found two persons
who could have been the composer Valentin Judex. The first one is Va-

lentin Judex Cotbusensis,” who enrolled in March 1553. The university

38 See Note 6.

3 MURANYT (1991) — Nos. 675, 2141, 2322 Docti fulgebunt sicut splendor (5 v.);
Nos. 681, 728 Dominus illuminatio mea (5 v.); No. 1015 Missa hypermixolydus super Cantate
Domino (IKG); No. 1161 Missa super Rectius vives (KG, 6 v.)

“ METTENLEITER (1866) p. 218.

‘1 RISM 450306104.

“ NIEMEYER, Maximilian (Ed.): Album Academiae Vitebergensis ab a. Ch. MDII nsque
ad a. MDCII. 1841; NIEMEYER, Maximilian (Ed.): Album Academiae V itebergensis
ab a. Ch. MDII usque ad a. MDCII. 1844.
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imatrikulovany v oktébri 1592. Ten by mal pochadzat’ z okolia hertz-
berského zamku, dnes pravdepodobne mestecko Herzberg am Harz

v dolnom Sasku.*

Oba zapisy deli z pohl'adu F'udského zivota po-
merne vel'ky ¢asovy odstup. Pramene ukazuju aktivitu skladatel'a Va-
lentina Judexa v poslednej tretine 16. storocia, pricom vicsina odpisov
jeho skladieb spada do obdobia 1588 — 1605, tlacou mu vysla skladba
v roku 1590. Je pravdepodobnejsie, ze autor tychto skladieb bol uz
okolo roku 1590 regionalne aktivny a etablovany hudobnik. Valentinus
Richter, ktory prisiel na univerzitu v roku 1592 sa javi ako prili§ mlady.
Bolo by skor zriedkavost’ou keby autorom pocetnych skladieb Siriacich
sa v odpisoch bol mlady, sotva 20-ro¢ny muz. Podl'a datovania zacho-
vanych skladieb je tak vhodnejsi Valentin Judex z mesta Cottbus.
To, ze by v pripade skladatel'a Valentina Judexa a imatrikulovaného
Valentina Judexa z Cottbusu mohlo ist’ o jednu a ta istd osobu nazna-
¢uje aj pol'skd muzikologicka Agnieszka Leszczyniska.*” Rudolf Quoika
zas vo svojej $tudii spaja Judexa s mestom Loket* na zdpade dnesnych
Ciech. Uvadza jeho meno v podobe Valentin Judex Cubitensis.** O Ju-
dexovom pdévode nepochybuje ani Scott Edwards, ktory ho takisto

radi medzi rodakov zo zapadnych Ciech.*

% BENEDICT, Friedrich: Orbis latinus: Lexikon lateinischer geographischer Namen des Mit-
telalters und der Neuzeit. Zv. 11, Braunschweig: Klinkhardt & Biermann, 1972, s. 235.

T LESZCZYNSKA, Agnieszka: Spoloéna hudobna tradicia: vizby medzi Hornym
Uhorskom a Pruskom okolo roku 1600. In: Musicologica Istropolitana X — XI.
Bratislava: Stimul, 2013, s. 383 — 397.
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record says he came from the town of Cottbus in Brandenburg in the
cast of present-day Germany.* The other person is Valentinus Richter
Hertzbergensis,*” who enrolled in October 1592. The latter is said
to have come from the vicinity of Herzberg Castle, today probably
the town of Herzberg am Harz in Lower Saxony.* Both entties are di-
vided by quite a large time gap with respect to lifespan. Sources docu-
ment the activities of the composer Valentin Judex in the last third
of the sixteenth century, with most of his compositions falling into the
period between 1588 and 1605. One composition of his was printed
in 1590. By the year 1590, the author of these works was probably already
a regionally active and well-established musician. Valentinus Richter, who
joined the university in 1592, appears to have been too young for that.
It would have been rare for a composer of numerous compositions cir-
culating in the form of handwritten copies to be a young man in his
early twenties. According to the dating of his surviving compositions,
Valentin Judex from Cottbus appears to be a more suitable candidate.
The possibility that the composer Valentin Judex and the student
Valentin Judex from Cottbus might have been the same person is noted

also by the Polish musicologist Agnieszka Leszczyfiska.*” Rudolf Quoika,

“ BENEDICT, Friedrich: Orbis latinus: 1exikon lateinischer geagraphischer Namen des Mit-
telalters und der Nenzeit. Vol. 1, Braunschweig: Klinkhardt & Biermann, 1972, p. 582.
“ NIEMEYER (1844), p. 393.

“ BENEDICT, Friedrich: Orbis latinus: 1exikon lateinischer geagraphischer Namen des Mit-
telalters und der Nenzeit. Vol. 11, Braunschweig: Klinkhardt & Biermann, 1972, p. 235.
T LESZCZYNSKA, Agnieszka: Spoloé¢na hudobna tradicia: vizby medzi Hornym
Uhorskom a Pruskom okolo roku 1600 [A Common Musical Tradition: Ties Bet-
ween Upper Hungary and Prussia Around the Year 1600]. In: Musicologica Istropolitana
X — XI. Bratislava: Stimul, 2013, pp. 383 — 397.



Dalsou nie prili§ jasnou zalezitost'ou je skladatelovo vzdelanie.
Ako sme uz naznacili, mame dovod domnievat’ sa, ze Studoval na uni-
verzite vo Wittenbergu. Nizsie vzdelanie vak pravdepodobne absol-
voval na gymnaziu v Regensburgu. V roku 1503 bola v Regensburgu
zalozena latinskd $kola a od roku 1537/38 tu bolo ¢inné evanjelické
Gymmnasium Poeticum. Dominicus Mettenleiter pri $tudiu hudobnej kul-
tury Regensburgu® objavil Valentina Judexa medzi Ziakmi v §kolskych
zoznamoch gymnazia. Informaciu od neho prebral i Robert Eitner.
Gymmnasium Poeticum predstavovalo zakladny pilier hudobného vzdela-
vania na teoretickej aj praktickej baze. Ku gymnaziu patril aj internat,
tzv. Alummnenm, kde bol hudobny talent vyslovnou poziadavkou.”
Hudba sa tu vyucovala denne, vzdy na poludnie. Dvakrat do tyzdna
mali Ziaci na hodinach spievat’.? Skolsky zbor mal povinnost’ partici-
povat’ na evanjelickych bohosluzbach. V roku 1543 bolo na skole
zalozené Colleginm musicum.>* Nebolo vinimocnym javom, ze talento-
vani chlapci pokracovali v stidiu na univerzite. Predpokladame,
ze sa Judex zapisal na univerzitu vo Wittenbergu. Nie je zname, ¢i aj zi-
skal magistersky titul. Na poziciu kantora nebolo potrebné univerzitné
vzdelanie.

Otaznik vis{ nad dal$im Judexovym pésobenim. Neméame
informacie o jeho posobeni od univerzitného studia az po koniec
70. rokov 16. storocia. V roku 1579 mal Judex opit’ posobit’ v Re-

gensburgu na Gymnasium Poeticum, tentokrat ako ucitel’ a kantor. Podla

S METTENLEITER (1866), s. 218.
32 SCHARNAGL, August: Regensburg, In: MGG Online (2016).
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howevert, connects Judex to the town of Loket* in the western parts
of present-day Czechia. He states his name as Valentin Judex Cubiten-
sis.*” Scott Edwards has no doubts about Judex’s origin, either. He also
considers him to have been a native of Western Czechia.”

Another unclear matter is the composer’s education. As pointed
out above, we have a reason to believe he studied at the University
of Wittenberg and probably attained his lower education at the gram-
mar school in Regensburg, A Latin school was established in Regens-
burg in 1503 and a Lutheran Gymnasium Poeticum, a grammar school,
functioned there from 1537/38. Studying the musical culture of Re-
gensburg, Dominicus Mettenleiter’' discovered Valentin Judex among
the students in the registers of the grammar school. This information
was confirmed by Robert Eitner, too. The Gymmnasium Poeticun was the
main pillar of musical education, in a theoretical as well as practical
sense. A dormitory, a so-called .A/umnenm, also belonged to the school,
and musical talent was an explicit requirement there.”> Music was
taught daily, always at noon. The students had to sing during the
lessons twice per week.” The school choir was required to participate
in the Lutheran Divine Services. A Collegiun Musicum was established
at the school in 1543.>* It was not uncommon for talented boys to go

on to study at a university. Judex presumably enrolled at the University
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“ QUOIKA (1954), p. 417.

30 EDWARDS (2012), p. 47.

S METTENLEITER (1866), p. 218.

2 SCHARNAGL, August: Regensburg, In: MGG Online (2016).
3 METTENLEITER (1866), p. 204.

> SCHARNAGTL, August: Regensburg, In: MGG Online (2016).



casovej suslednosti by to mohlo sediet’. Aj v zachovanom zozname
kantorov regensburského gymnazia skutocne v rokoch 1579 — 1584
figuruje meno Judex. Pochybnosti viak vyvolava to, Ze ide o cloveka
menom Conrad. Podla Dominica Mettenleitera, ktory prechadzal
miestne archivy i zaznamy, je Conrad Judex a Valentin Judex jedna
a ta istd osoba.” Mettenleiter narazil aj na niekolko skladieb podpisa-
nych menom Valentin Judex a nepochybuje o tom, ze v pripade kantora
na regensburskom gymnaziu ide prave o Valentina Judexa. V podob-
nom duchu pise aj Christian Heinrich Kleinstduber, ktory sa venoval
dejindm gymnazia od jeho podciatku az po 19. storocie.” Povinnosti
kantora na Gymmasium Poeticum boli presne definované v skolskych po-
riadkoch. Gymnazium malo sedem tried. Kantor zodpovedal za ziakov
druhej triedy. Ucitelia tretej, Stvrtej a piatej triedy boli oznacovani
ako collaboratores. Tymto pojmom je oznaceny i Judex. Pravdepodobne
vyucoval ziakov druhej a tretej triedy. Dolezitost’ kantora potvrdzuju
zaznamy magistratu mesta. V roku 1555 magistrat schvalil, Ze plat kan-
torov je 84 florénov za aktivnu Gcast’ na bohosluzbach a za vyucovanie
hudby. Od roku 1592 mal kantor k dispozicii aj byt. Prvym kantorom
s bytom bol podl'a kroniky Regensburgu az Judexov nistupca.”” V roku
1581, este za posobenia Judexa na gymnaziu, bolo v $kolskom internate
miesto pre 12 Studentov. T1 mali zadarmo byvanie, jedlo, hygienu, lekara,
vyucovanie hudby pod dozorom kantora. Ich povinnost’ou vsak bolo

spievat’ na chore v kostole, rovnako pocas slavnosti gymnazia a tiez

5 METTENLEITER (1866), s. 218.
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of Wittenberg, but we do not know whether he earned his master’s
degree, as university education was not necessary for becoming a cantor.

There is a question mark over Judex’s subsequent activities, too.
We have no information about him from the time of his university
studies to the late 1570s. In 1579, he is said to have been a teacher and
cantor at the Gymnasium Poeticum in Regensburg. In terms of time se-
quence, this would make sense. The name Judex figures in the extant
list of the cantors of the grammar school in Regensburg from 1579
to 1584. What does not match, however, is the first name, which ap-
pears as Conrad in the list. According to Dominic Metteleiter, who
went through the local archives and records, Conrad Judex
and Valentin Judex were the same person.” Mettenleiter also found
some compositions signed as Valentin Judex, and he has no doubt that
Valentin Judex was the cantor of the grammar school in Regensburg.
Christian Heinrich Kleinstauber, who researched the history of the
grammar school from its beginning to the nineteenth century, is of the
same opinion.”® The duties of the cantor of the Gymnasium Poeticum
were clearly defined in the school rules. The grammar school had seven
classes. The cantor was responsible for the students of the second class.
The teachers of the third, fourth, and fifth classes were known as collab-
oratores, and Judex was referred to in this way. He probably taught the
students of the second and the third class. The importance of the cantor
is confirmed also by the records of the municipal magistrate. In 1555,

the magistrate approved the cantor’s salary to be eighty-four florins for

S METTENLEITER (1866), p. 218.
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na svadbach, pohreboch atd’. Kantor tak mal k dispozicii minimalne
12-¢lenny zbor. Chlapci na internate mali tiez povinnost’ sa rozvijat’
nielen vo vokalnej, ale aj instrumentélnej hudbe.” Judex zrejme na
skole velka stopu nezanechal. To naznacuje skolsky poriadok z roku
1610, kde sa odporuca, aby ziaci spievali dvakrat tyzdenne a pouzivali
pritom podklady Judexovho nastupcu Andreasa Raselia. Odporiacané
boli hlavne Cantiones Sacrae, in ecclesia receptae z kompendia Musica Raselii
a z diela Compendium Musices Adama Gumpelzhaimera.”

K posobeniu Judexa na kantorskom poste na regensburskom
gymnaziu sa vyjadril aj neskorsi rektor gymnazia M. Zippelius, ktory
je autorom prilezitostnej latinskej basne De Cantoribus pisanej v hexa-
metri. Judex tu opat’ figuruje ako Conradus.

Pise sa tu: ,, Ludex (Conradus Iudex, Cantor et Collega Gymm. a. 1579),
qui sequitur Zollnerum, indicat illa, Num iuste ueniant. annon prinata cupido
Attribuat sibi, quae communis nindicat usus Nomina. ‘" Zippeliova basen
De Cantoribus viak vznikla az roku 1722, ¢ize je otazne, nakol'ko s in-
formacie z nej relevantné. Zippelius ddaje o kantoroch 16. storocia
zrejme odpisal zo skolskych zoznamov. K niektorym menam sa v basni
vyjadruje podrobnejsie. Mozno predpokladat’, Zze k basni mal nejaké
podklady s blizsimi informaciami.

Mesto Regensburg, v ktorom isty ¢as pravdepodobne Zil a po-
sobil V. Judex, bolo od 8. storocia sidlom biskupa a fungoval tu bene-

diktinsky Klstor sv. Emerama.®" V roku 1542 sa priklonilo na stranu
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his active participation in the Divine Services and for teaching music.
From 1592 onwards, the cantor received accommodation, as well.
According to the chronicle of Regensburg, the first cantor to have
received accommodation was Judex’s successor.”” In 1581, at the time
of Judex’s activities at the grammar school, the dormitory could
accommodate twelve students. They had free accommodation, food,
hygiene facilities, access to a physician, and music lessons supervised
by the cantor. Their duties included singing in the church choir, at the
grammar school’s festivities, at weddings, funerals, etc. The cantor
could avail of a choir with at least twelve members. In addition to vocal
music, the boys at the dormitory were trained also in instrumental
music.”® Judex did not leave a lasting legacy at the school. This can
be seen from the school rules of 1610, which recommend the students
to sing twice a week and use the materials of Judex’s successor Andreas
Raselius. They recommended mainly Cantiones Sacrae, in ecclesia receptae
from the Musica Raselii compendium and from Adam Gumpelz-
haimet’s Compendinm Musices.”

Judex’s cantorship at the grammar school in Regensburg was
also mentioned by a later rector of the school, M. Zippelius, who au-
thored an occasional Latin poem in hexametert, titled De Cantoribus.
Here, too, Judex figures as Conradus. It says: “ludex (Conradus Index,
Cantor et Collega Gymmn. a. 1579), qui sequitur Zollnerum, indicat illa, Num

tuste ueniant. annon priuvata cupido Attribuat sibi, quae communis uindicat usus
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reformacie a postupne tu pribudli 1 d’alsie platformy vhodné na pestovanie
hudby: kantoraty pri Novom farskom kostole (Neupfarrkirche, 1542),
Kostole sv. Oswalda (1553) a v 17. storoci pri Kostole svitej Trojice
(Dreieinigkeitskirche, 1631). Najvyznamnejsimi kantormi tohto obdo-
bia boli Andreas Raselius (kantor v rokoch 1584 — 1600) a Paul Hom-
berger (kantor v rokoch 1603 — 1632). Ich ziakmi boli napriklad
Gregor Aichinger, Sebastian Kntipfer a Johann Pachelbel. Od konca
16. storocia sa v Regensburgu stretaval rissky snem. Pri tejto prileZitosti
sa v meste zdrziavali pocetné hudobné telesa, ktoré casto vystupovali
pri diplomatickych zasadnutiach.

V priebehu 19. storocia sa o zachranu regensburskych hudob-
nych pamiatok zo 16. a 17. storoc¢ia zaslazil Carl Proske (1794 — 1861).
Zhrormazdil a transkriboval vyse 7000 poloziek renesancnej vokalnej
polyfénie.* Ako vidime, meno Judex medzi kantormi v Regensburgu
sice figuruje, zjavny a pramenmi podlozeny dokaz o totoznosti Valen-
tina a Conrada vsak k dispozicii nie je. Podl'a proveniencie zachova-
nych skladieb Valentina Judexa je zjavné, Ze s najvicsou pravde-
podobnost’ou skutocne posobil v Bavorsku.

V roku 1590 vysla v Mnichove v oficine Adama Berga antolégia
Suavissimorum modulorum selectissimae cantiones sacrae ex praestantissimis qui-
busdam musicis collectae. Antoldgia bola venovana predstavenému augus-
tinianskeho klastora v Untersdorfe, ktorym mal byt’ Johannes II.
Aigele. Antolégiu zostavil Stephan Schormann a skladby v nej st ano-

nymné. Exemplar tlace sa nachadza v kniznici British Library v Londyne

2 HILEY, David: Regensburg, In: New Grove Online. (Ed.: Stanley Sadie), Oxford
University Press, 2001.
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Nomina.”® Howevet, Zippelius wrote his poem only in 1722, so the
validity of the information is uncertain. He must have copied the data
about sixteenth-century cantors from the school registers. Nevertheless,
he commented on some of them in more detail in his poem, so he pre-
sumably had some other documents with further information, too.

Regensburg, where Valentin Judex probably lived and worked, had
been an episcopal seat from the eighth century onwards, and a Bene-
dictine monastery, St. Emmeram’s Abbey, functioned there.”! In 1542,
it adopted the Reformation and further platforms gradually arose for
cultivating music: cantorates at the New Parish Church (Neupfarrkirche,
1542), St. Oswald’s Church (1553), and the Church of the Holy Trinity
(Dreieinigkeitskirche, 1631). The most significant cantors of that period
were Andreas Raselius (who was a cantor from 1584 to 1600) and Paul
Homberger (from 1603 to 1632). Their students included Gregor
Aichinger, Sebastian Kntipfer, and Johann Pachelbel. From the late six-
teenth century onwards, the imperial parliament held its sessions in Re-
gensburg. For these occasions, several musical groups stayed in the town
and gave frequent performances at the diplomatic meetings.

In the nineteenth century, Carl Proske (1794 — 1861) played
a major role in the preservation of sixteenth- and seventeenth-century
musical sources. He accumulated and transcribed over seven thousand
items of Renaissance vocal polyphony.® This work shows that

although the name Judex figures among the cantors of Regensburg,

S METTENLEITER (18606), p. 216.

' SCHARNAGL, August: Regensburg, In: MGG Online (2016).

2 HILEY, David: Regensburg, In: New Grove Online. (Ed.: Stanley Sadie), Oxford
University Press, 2001.



v podobe piatich hlasovych zositov oznacenych ako ALTVS, TENOR,
BASSVS, QVINTA VOX a SEXTA VOX. Tla¢ zachovana v British
Library pévodne patrila evanjelickému Kostolu sv. Anny v Augsburgu.
Toto potvrdzuje monogram kostola, ktory sa nachadza na titulnej
strane kazdého hlasu. Na mieste kantora v tomto chrame viac ako
40 rokov posobil dobre znamy nemecky skladatel Adam Gumpelz-
haimer (1559 — 1625). Richard Charteris poukazuje na to, ze exemplar
zachovany v Londyne obsahuje rukopisné poznamky a ako znalec skla-
datef'ovho rukopisu konstatuje, ze ide o rukopisné poznamky samot-
ného Adama Gumpelzhaimera. Je pravdepodobné, Zze Kostol sv. Anny
si zadovazil antolégiu kratko po jej vydani tlacou. Gumpelzhaimerove
poznamky v tejto tlaci su pomerne zavazné. Obsahuji venovanie a tiez
doplniaji mena autorov skladieb tejto anonymnej zbierky. Celkovo pri-
pisal autorstvo k 6smim skladbam. Ide o diela autorov: Johannes Ec-
card, Valentin Judex, Orlando di Lasso, Giovanni Ferretti, Johannes
Clavius, Stefano Felis a Ruggiero Giovannelli. Rukopisné pripisy k ano-
nymnym skladbam naznacuji Gumpelzhaimerove kontakty so sucas-
nikmi, a teda aj s Judexom.

Dalsiu unikitnu zmienku o skladatePovi poskytol Rudolf
Quoika. Ten vo svojej stadii Christoph Harant von Polschitz und seine Zeit:
Ein Kapitel aus der bobmischen Musikgeschichte der Renaissance opisuje hu-
dobnu kultiru zipadoceskych oblasti Krusné hory a Chebsko.”

Miestni kantori zastavaju vyznamné miesto v dejinach nemeckej hudby

63 Quoika odkazuje i na pracu nemeckého muzikoléga Hansa Joachima Mosera (1889 —
1969), ktory mal ddajne objavit’ d’alsie Judexove prace v oblasti Saska. Moserova
stadia z Casopisu Zeitschrift fiir sudetendentsche Geschichte, na ktord Quoika odkazuje,
je nezvestna. Najskor ide o zIy bibliograficky udaj. Quoika uvadza nasledujaci
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no obvious written evidence is available about the sameness of Valentin
and Conrad. However, the provenance of the extant compositions
of Valentin Judex does reveal that he was most probably active
in Bavaria.

In 1590, Adam Berg in Munich published an anthology titled Suavis-
Simorum modulorum selectissimae cantiones sacrae ex praestantissinis quibusdanm mn-
sicis collectae, which was dedicated to the superior of the Augustinian
monastery in Untersdorf, Johannes II Aigele. The anthology was compiled
by Stephan Schormann and the pieces in it are anonymous. A copy
of this print can be found in the Briish Library in London in the form
of five partbooks marked ALTVS, TENOR, BASSVS, QVINTA VOX,
and SEXTA VOX. The copy held by the British Library originally belonged
to the Lutheran Church of St. Anna in Augsburg, This is documented
by the monogram of the church on the title page of each partbook.
For over forty years, the well-known German composer Adam
Gumpelzhaimer (1559 — 1625) was the cantor of this church. Richard
Charteris points out that the copy deposited in London contains hand-
written notes and, as an expert in the composer’s handwriting, he con-
cludes that these notes were written by Adam Gumpelzhaimer himself.
The Church of St. Anna probably acquired this anthology shortly after
it was published. Gumpelzhaimer’s notes in this print are substantial.
He wrote a dedication into it, and he added the names of the com-
posers to the pieces. In total, he attributed authorship to eight com-
positions, adding the names of the following composers: Johannes
Eccard, Valentin Judex, Orlando di Lasso, Giovanni Ferretti, Johannes

Clavius, Stefano Felis, and Ruggiero Giovannelli. The handwritten



tohto obdobia. Prominentnymi v tejto oblasti boli najma latinské skoly
v mestach Loket (Elbogen), Horni Slavkov (Schlaggenwald), Cheb
(Eger) a Jachymov (St. Joachimsthal). Tri z nich boli prekvitajice
banské mesta a Cheb bol zalozeny ako slobodné cisarske mesto. Nie
je vobec nahoda, ze miestne skoly sa stali vzormi pre d’alsie viacjazy¢né
mesta. Ako priklad Quoika uvadza stard §kolu v meste Zatec (Saaz)
a tvrdi, Ze skoly v Hornom Slavkove a Lokti fungovali podl'a witten-
berského predobrazu stanoveného Filipom Melanchtonom. Hudobnu
prax, vedomostny Standard o hudbe a jej interpretacii moézeme dedu-
kovat’ zo zachovanych diel. Quoika uvadza rad kantorov, ¢i rektorov,
ako su Alfred Renn, Georg Ringer, Nikolaus Todt a podl'a neho naj-
ddlezitejsi z nich bol loketsky kantor Valentin Judex. Jeho dielo naj-
deme v hudobnej zbierke latinskej skoly v Lokti, ktora bola
katalogizovana v roku 1593. Judex bol autorom dvoch omsi a vel’kého
Jubilate pre osem hlasov a dalsieho vel'kého diela Jucundare filia pre Sest’
hlasov.*

Hoci archivne pramene vykreslujuce Judexov Zivot nemame,
rozsirenost’ jeho skladieb moéze naznacit’ isty geograficky priestor
predpokladaného posobenia. Judexove skladby sa zachovali najma
v oblasti Bavorska, konkrétne v mestach Oberpfalz, Regensburg, Pas-
sau, Thierhaupten, Irsee, Augsburg, Mnichov, Neufahrn bei Freising,
Au am Inn, Bad Reichenhall, Kremsmiinster. Od tejto oblasti nie je d’a-

leko zapadoceské mestecko Loket. Jeho umiestnenie na mape dokonca

bibliograficky odkaz: ,,H. J. Moser, Zur sudetendeutschen Musik in Renaissance und
Barock. In Zeitschrift fiir sudetendeutsche Geschichte, Brinn 1944.%

¢ HERR, Alfred: Das Elbogener Schulinventar aus dem Jahre 1593. In: Mitteilungen
des Veerreines fiir Geschichte der Dentschen in Bohmen (1916), ¢. 4, s. 368.
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notes to the anonymous compositions point to Gumpelzhaimer’s con-
tacts with his contemporaries, including Judex.

Another significant mention of the composer was provided
by Rudolf Quoika. In his study Christoph Harant von Polschitz und seine Zeit:
Ein Kapitel ans der bohmischen Musikgeschichte der Renaissance, he describes
the music culture of the Western Bohemian regions of the Ore Moun-
tains and Egerland.® At that time, local cantors played a major role
in the history of German music. In these regions, especially the Latin
schools in the towns of Loket (Elbogen), Horni Slavkov (Schlaggen-
wald), Cheb (Eger), and Jachymov (St. Joachimsthal) were prominent.
Three of these were booming mining towns and Cheb was a free impe-
rial town. Unsurprisingly, these local schools became models for other
multilingual towns, too. As an example, Quoika mentions the old school
in Zatec (Saaz) and says that the schools in Horni Slavkov and Loket
functioned according to the Wittenberg model defined by Melanchton.
The musical practice and the standard in musical skills and performance
may be deduced from the extant compositions. Quoika lists a number
of cantors and rectors, including Alfred Renn, Georg Ringer, and Niko-
laus Todt, and notes that the most important of them was Valentin
Judex, the cantor in Loket. His works can be found in the music collec-

tion of the Latin school in Loket, which was catalogued in 1593. Judex

63 Quoika also refers to the work of the German musicologist Hans Joachim Moset
(1889 — 1969), who allegedly discovered futher compositions by Judex in Saxony.
Moser’s referred study, published in Zeitschrift fiir sudetendeutsche Geschichte,
is not extant, but its bibliographical specification might be erroneous. Quoika states
the follow bibliographical reference: “H. J. Moser, Zur sudetendeutschen Musik
in Renaissance und Barock. In Zeitschrift fiir sudetendeutsche Geschichte, Brinn 1944.”



posobi kompaktne s vy$ie vymenovanymi mestami. Dalsie sudrzné
zoskupenie zachovanych skladieb najdeme v Sasku v mestach Lobau,
Zittau a Usti nad Labem v nemecko-éeskom pohraniéi. Judexove diela
zachované na Morave a v Sliezsku, §iriace sa smerom do spissko-sa-
ri$skej oblasti, su sucast’ou znameho protestantského koridoru sirenia
kultarnych hodnot.

Predpokladana zivotna cesta skladatel'a anticipuje jeho konfe-
sionalnu prislusnost’ k evanjelickému a. v. vierovyznaniu. Samotna jeho
tvorba vsak zd'aleka taka jednoznacna nie je. Viaceré jeho skladby
sa sice zachovali na pode evanjelickych kostolov, zna¢na cast’ Judexovej
tvorby vsak pochadza z klastorného prostredia augustinianov, kapuci-
nov, benediktinov, frantiSkanov a jezuitov. Zachovali sa vokalne skladby
so sakralnym obsahom, vylucne v latinskom jazyku. Latin¢ina sa bezne
pouzivala v 16. a 17. storoci v skolskom a akademickom prostredi
evanjelikov. Beric do uvahy, Ze Judex zrejme posobil na pode latinskej
skoly, absencia skladieb v narodnom jazyku, v tomto pripade v nem-
¢ine, by nemusela byt ni¢im zvlastna. Ani preberanie materialu z ka-
tolickeho prostredia nemuselo sposobovat’ vicsie problémy. Hudobna
zbierka Kostola sv. Anny v Augsburgu obsahuje vokalne skladby
pouzivané v evanjelickej bohosluzobnej praxi. Vicsina tychto skladieb
vsak povodne vznikla v katolickom prostredi. Vdaka podobnosti
katolickej a luteranskej liturgie bola cast’ katolickej cirkevnej hudby
vhodna aj pri evanjelickych bohosluzbach. Niektoré casti latinske;j
omsSe rovnako ako marianske moteta vSak boli pre luteransku prax
nevyhovujice. Upravy v latinskej omsi urobil v roku 1523 Martin

Luther (1483 — 1546) v bohosluzobonm potiadku Formula missae et com-
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was the composed two masses, a massive Jubilate for eight voices,
and another major wotk, Jucundare filia, for six voices.**

Although we have no archival sources with information about
Judex’s life, the distribution of his compositions may delineate the ge-
ographical area of his presumed activities. His music survived mostly
in Bavaria, in the towns of Oberpfalz, Regensburg, Passau, Thier-
haupten, Irsee, Augsburg, Munich, Neufahrn bei Freising, Au am Inn,
Bad Reichenhall, and Kremsmunster. The Western Bohemian town
of Loket is not far from this region. Moreover, its location on the map
appears to form a compact unit with the above towns. Another co-
herent grouping of his extant compositions can be found in Saxony,
in the towns of Lébau and Zittau, and in Usti nad Labem on the Get-
man-Bohemian border. Judex’s works surviving in Moravia and Silesia,
spreading towards the Spis-Saris region, form part of the well-known
distribution corridor of Protestant cultural values.

The presumed life path of the composer implies that he was
an Evangelical of the Augsburg Confession. His oeuvre, however,
is far less unambiguous. Although several compositions of his survived
in Lutheran churches, a significant number of his works come from
monastic environments, from the Augustinians, the Capuchins, the
Benedictines, the Franciscans, and the Jesuits. His extant works are
vocal compositions with sacred content, exclusively in Latin. In the
sixteenth and the seventeenth centuries, Latin was commonly used

in Lutheran schools and academic environments. Considering that

# HERR, Alfred: Das Elbogener Schulinventar aus dem Jahre 1593. In: Mitteilungen
des Verreines fiir Geschichte der Deutschen in Bobmen (1916), no. 4, p. 368.



munionis pro ecclesia Wittembergensi. Postupom casu si niektoré evanjelické
kostoly zachovali viac ¢i menej prvkov z rimskej liturgie. Najma
bohosluzby na juhu dnesného Nemecka mali v tomto smere konzer-
vativny charakter.

Po obsahovej stranke je ¢ast’ Judexovej tvorby v luteranskom
prostredi nepouzitelna. Evidujeme zhudobnenie marianskej modlitby
Ave Maria ¢i marianske antifény urcené na liturgiu hodin: Regina coelr,
Alma redemptoris mater, Ave maris stella. Judexove marianske skladby boli
pomerne casto odpisované. Svedcia o tom konkordancie zachované
na viacerych miestach. Z hl'adiska marianskych skladieb je pozoruhodna
pamiatka z kapucinskeho klastora v nemeckom mestecku Neumarkt
in der Oberpfalz, kde sa zachovali viaceré Judexove skladby s marian-
skou tematikou a d’alsie jeho kompozicie na biblické texty.”® V Judexovej
tvorbe nachadzame aj skladbu Sancte Augnstine tu dulcedo s tematikou
uctievania svatych. Skomponoval ju pre potreby augustinianskeho klas-
tora v Au am Inn, kde mala byt’ interpretovana pri presuvani svatych
relikvii. Medzi skladby katolickej proveniencie, ktoré sa v protestant-
skom prostredi nepouzivaju, patri aj ofertérium [/umina oculos.

Uz spominany Adam Gumpelzhaimer hoci bol kantorom evan-
jelického kostola v Augsburgu, komponoval na zakazku i katolicke
skladby.® Analogicky mozno odvodit’ podobné zameranie i u Valentina
Judexa, a to na dokreslenie ako v regiéne putoval hudobny material
z klastorov do evanjelickych kostolov a naopak. Aj ked Gumpelzhaimer

spojil svoj tvorivy zZivot s evanjelickym Kostolom sv. Anny v Augs-

% Bayerische Staatsbibliothek, signattira Mus. ms. 89. RISM 456050094.
% CHARTERIS (2009).
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Judex must have worked at a Latin school, the absence of composi-
tions in the national language, German in this case, is nothing extraor-
dinary. Even adoptions of materials from Catholic environments were
unlikely to cause any major problems. The music collection of the
Church of St. Anna in Augsburg contains some vocal compositions
used in the Lutheran Divine Services. Most of these pieces, however,
originated in Catholic environments. Due to the similarity of the Catholic
and the Lutheran liturgy, part of the Catholic church music fitted the
Lutheran Divine Services, too. Some parts of the Latin Mass, and Mar-
ian motets, however, were unsuitable for the Lutheran practice.
In 1523, Martin Luther (1483 — 1546) modified the Latin Mass in his
Formmula missae et communionis pro ecclesia Wittembergensi. In time, some
Lutheran churches retained fewer or more elements of the Roman
liturgy. Especially the Divine Services in the southern parts of pre-
sent-day Germany were conservative in this sense.

In terms of their content, some of Judex’s compositions are un-
usable for the Lutherans. We know of his setting of _4ve Maria, a Mar-
ian prayer, and of Marian antiphons for the Liturgy of the Hours:
Regina coelt, Alma redemptoris mater, and Ave Maris stella. His Marian com-
positions were relatively frequently copied. This is evidenced by their
concordances that survived in several places. With respect to Marian
pieces, a source from the Capuchin monastery in the German town
of Neumarkt in der Oberpfalz, in which several compositions
of Judex with Marian themes and his other works with Biblical texts sur-

vived, is noteworthy.*> His ocuvte also includes a composition venerating

% Bayetische Staatsbibliothek, shelfmark Mus. ms. 89. RISM 456050094



burgu, zivo sa zaujimal aj o tvorbu urcend pre katolicku liturgiu.
Nepochybne to suvisi s jeho vzdelanim, ktoré ziskal na katolickych in-
stittciach, a tiez s jeho zaujmom o budovanie harmonickych vzt'ahov
medzi evanjelickym Kostolom sv. Anny a katolickymi kostolmi v regione.

Datovanie Judexovych skladieb je pri mnohych skladbach
nejednoznacné. Vacsinu z nich mézeme zaradit” do poslednej tretiny
16. storocia a na zaciatok 17. storocia. Judexove skladby sa vyskytuju
v zbierkach az do druhej polovice 17. storocia, konkrétne do roku
1674. Evidujeme 30 poloziek so skladbami, ktorych autorom by mohol
byt’ Judex.”” Sekundarne sa od Roberta Eitnera dozveddme, Ze bol tiez
autorom skladieb uvedenych ako Motette Nr. 40 a tiez 4 Gesinge.”® Tie
vsak nevieme blizsie identifikovat’. Nie je dolozena Ziadna skladatel'ova
svetska tvorba. Venoval sa vylucne cirkevnej vokalnej hudbe. Zacho-
vané skladby st pre 4 — 6 hlasov. Hoci vi¢sina jeho skladieb sa zacho-
vala vo forme hlasovych zositov, az 9 z nich sa zachovalo vo forme
organovych tabulatirnych partitdr, ¢o svedci o sprevadzani vokalnych
skladieb na organe. Hudobna tvorba V. Judexa sa zachovala v odpi-
soch, jedine skladba Cantate Domino je sicast’ou uz spominanej tlacenej
antolégie, kde je viak publikovana anonymne. Ziaden autograf skla-
datela nie je znamy. Pozoruhodné na Judexovej tvorbe je, Ze hoci
je zachovanych skladieb malo, prekvapuje pocet ich konkordancii. Jeho
najrozsirenejsimi skladbami sa Laudate Dominum, z ktorej sa zachovalo
az pat’ roznych odpisov v oblasti Saska, skladba Regina coeli tiez s pia-

timi odpismi zachovanymi v Bavorsku a v pruskom Koénigsbergu (dnes

57 Pozti: Zoznam Judexovych skladieb.
8 EITNER (1901), s. 308.
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a saint, titled Sancte Augustine Tn Dulcedo. He composed this for the Au-
gustinian monastery in Au am Inn, where it was to be performed dur-
ing the translation of the saint’s relics. His compositions of Catholic
provenance, unused by the Protestants, also include his offertory I//u-
mina oculos.

The above-mentioned Adam Gumpelzhaimer, who was a cantor
of the Lutheran church in Augsburg, also composed works commis-
sioned by the Catholics.®® Analogously, Valentin Judex might also have
done so. In his region, musical materials migrated from monasteries
to Lutheran churches and vice versa. Although Gumpelzhaimer’s
activities were tied to the Lutheran Church of St. Anna in Augsburg,
he showed lively interest also in composing for the Catholic liturgy.
This was undoubtedly connected with his education, which he gained
at Catholic institutions, and with his interest in building harmonious
relations between the Lutheran Church of St. Anna and the Catholic
churches of the region.

The dating of several compositions of Judex is ambiguous. Most
of them may be dated to the last third of the sixteenth century and
the beginning of the seventeenth century. His works appeared in an-
thologies up to the latter half of the seventeenth century, specifically
till 1674. We know of thirty items with compositions that may have
been composed by him.®” Secondarily, Robert Eitner notes that it was

he who composed the pieces listed as Motette Nr. 40 and 4 Gesdinge.”®

% CHARTERIS (2009).
67 See the List of Judex’s Compositions.
% EITNER (1901), p. 308.



Kaliningrad) a skladba Cantate Domino s tromi odpismi v Bavorsku
a tromi zachovanymi exemplarmi tlace v Regensburgu, Augsburgu
a Londyne.

Stadium starsej literattry v porovnani s tdajmi z online databazy
RISM naznacuje pozoruhodné predpoklady pritomnosti Judexovych
skladieb v troch pamiatkach zachovanych v mestich Neufahrn,” Ber-
lin,” Neumarkt in der Oberpfalz.” Pamiatku z frantiskdnskeho kostola
v Neufahrn opisuje Dominicus Mettenleiter,”” kde uvadza sedem Ju-
dexovych skladieb. Robert Eitner v diele Biographisch-bibliographisches
Quellen-1exifkon... taktiez piSe o Judexovych skladbach v zbierke nacha-
dzajicej sa toho ¢asu v Kanigliche Bibliothek u Berlin.” Naptiek tomu,
ze hudobné pamiatky, ktoré uvadzaja Mettenleiter a Eitner, si v su-
¢asnosti nezvestné, na zaklade nimi publikovanych nazvov Judexovych
skladieb mozno ich repertoar porovnat’ s pamiatkou z kapucinskeho
kldstora v Neumarkt in der Oberpfalz, ktora je evidovana v RISM."™
Judexove skladby v nej nenasleduju za sebou, ale nachadzaji sa medzi
nimi i skladby inych skladatelov. Porovnavanie repertoara vSak nazna-
Cuje, ze tieto tri pamiatky spolu stuvisia. Okrem toho, ze vsetky tri obsa-
huji spoloé¢ny Judexov repertodr, podobné je poradie skladieb.” Napr.
skladba Regina coeli je v RISM uvedena ako anonymna, ale Mettenleiter

s Eitnerom ju uvadzaju ako Judexovu. Rovnako je to i s Puer natus est

% Pozti METTENLEITER (1866), s. 218.

" Berlin (Kgl. Bib. zu Betlin / Ms. 101). Pozri EITNER (1901), s. 308.
""Neumarkt in der Oberpfalz (Miinchen, Bayerische Staatsbibliothek / Mus. ms. 89).
 METTENLEITER (1866), s. 218.

7 Signatara Ms. 101. Pozri ETTNER (1901), s. 308.

™ RISM 456050094.

> Skladbu Statuit ei Dominus moderny vyskum priradil Amonovi Blasiovi.
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However, we have been unable to identify these more specifically.
We do not know of any secular composition composed by him.
He appears to have focused exclusively on vocal church music. His ex-
tant pieces are for four to six voices. Although most of his works sur-
vived in the form of partbooks, as many as nine survived in the form
of organ tablature scores, which shows that his vocal compositions
were accompanied by the organ. The musical oeuvre of the composer
survived in handwritten copies, and only his Cantate Domino figures
in the above-mentioned printed anthology, although anonymously.
No autograph of his is known to exist. Remarkably, although his extant
pieces are few, their concordances are numerous. His most widespread
compositions are Laudate Dominum, which survived in as many as five
various handwritten copies in Saxony, Regina coeli, also in five copies
in Bavaria and in Konigsberg (present-day Kaliningrad) in Prussia,
and Cantate Domino in three handwritten copies in Bavaria and three
extant printed copies in Regensburg, Augsburg, and London.

Earlier literature, when compared to the data available in the
RISM database, suggests noteworthy probabilities of the occurrence
of Judex’s pieces in three sources extant in Neufahrn,” Betlin,”” and
Neumarkt in der Oberpfalz.” The source from the Franciscan church
in Neufahrn is described by Dominicus Mettenleiter,”” and he men-
tions seven pieces there by Judex. In his Quellen-I exikon, Robert Eitner

writes on Judex’s works also in an anthology currently deposited

% See METTENLEITER (1866), p. 218.

" Berlin (Kgl. Bib. zu Betlin / Ms. 101). Pozri EITNER (1901) p. 308.

"' Neumarkt in der Obetpfalz (Munchen, Bayetische Staatsbibliothek / Mus. ms. 89).
> METTENLEITER (1866), p. 218.



nobis, ktora je v RISM taktiez anonymna, ale na zaklade Mettenleitera
1 Eitnera mozno predpokladat’, ze v pamiatkach z Neufahrn a Berlina
boli skladby oznacené ako Judexove. Tieto tri pamiatkynaznacuju,
ze Judexove skladby boli pravdepodobne odpisované z rovnakého
zdroja. Pozri Tabulka 1.

Najobl'ibenejsia hudobna forma, ktorej sa Judex venoval, je mo-
teto. Okrem toho sa z jeho tvorby zachovali Styri omse: Missa super Ree-
tius vives, Missa super Se notte giornoy Missa super Domine Ihesu Christe; Missa
hypermixcolydus super Cantate Domino (KG). Co sa tyka ukotvenia jeho
tvorby v ramci krest’anskej liturgie dominuji najma introity a antifény
a zhudobnenia Zzalmov. Zastupenie maja i Ofertorium, textova variacia
Magnificat, Litaniae de Sancto Augustino a Te Denm.

Judexove skladby sa v hudobnych zbierkach objavuja v spoloc-
nosti mien ako Orlando di Lasso (1530 — 1594), Jacob Handl-Gallus
(1550 — 1591), Hans Leo Hassler (1564 — 1612), Joachim a Burck (1546 —
1610), Giaches de Wert (1535 — 1596), Melchior Vuplius (1570 — 1615),
Gregor Lange (1540 — 1584) a mnozstva anonymnych autorov, ktori
sa v dobovych zbierkach hojne vyskytuja. Signifikantné je, ze v zbier-
kach obsahujucich Judexove skladby dominuje najma Orlando di Lasso.
V pamiatkach, ako si Neufahrn, Berlin, Neumarkt in der Oberpfalz,
je vSak popri Lassovi azda najvyraznej$i prave Judex. V pamiatke za-

chovanej v meste Wolfenbiittel’®

Judexa najdeme 1 s Davidom Thu-
siom, ktorého sme predstavili v ramci zvizku Musicologica Istropolitana

10.77 Okrem Wolfenbuttelu sa Thusiove diela spolu s Judexovymi

¢ Wolfenbuttel, Herzog August Bibliothek, signatira: Cod. Guelf. 322 Mus. Hdschr.
(Nr. 1 —139) RISM 451510074.
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in the Kdnigliche Bibliothek u Berlin.”® Despite the fact that the sources
referred to by Mettenleiter and Eitner are lost, based on the titles
of Judex’s pieces published by them, the repertoire in these sources
is comparable to that in the source from the Capuchin monastery
in Neumarkt in der Oberpfalz listed in RISM.™ In the latter, Judex’s
compositions are not written consecutively, but are interspersed with
pieces of other composers. The comparison of their repertoires re-
veals that these three sources are interconnected. Moreovert, all three
contain the same pieces by Judex, and their sequence is also similar.”
Regina coeli, for example, is listed in RISM as anonymous, although both
Mettenleiter and Eitner list it as Judex’s. This is the case also with his
Puer natus est nobis, which is anonymous in RISM but, based on both
Mettenleiter and Eitner, it was presumably listed as Judex’s in the
sources from Neufahrn and Berlin. These three sources suggest that
his works were probably copied from the same source. See Table 1.
Judex’s favourite musical form was the motet. In addition, his
extant oeuvre consists of four masses: Missa super Rectius vives, Missa
super Se notte giorno, Missa super Domine Thesu Christe, and Missa hypermixoly-
dus super Cantate Domino (KG). In terms of the place of his works
in Christian liturgy, introits, antiphons, and settings of psalms prevail.
There is also an Offertory, a textual variation of the Magnificat, a Litaniae

de Sancto Augnstino, and a Te Deum.

7> Shelfmark Ms. 101. See EITNER (1901), p. 308
" RISM 456050094.
7> Contemporary research has attributed Statuit Ei Dominus to Amon Blasius.



zachovali aj vo Vroclave,” Bardejove™ a Levoci.* Moze to naznacovat),
ze repertoar mal spolocny cestovatel'sky koridor.

V ramci zbierky hudobnin z L.ébau, sa Judexove skladby nacha-
dzaju spolu s Adreasom Raseliom. Ten mal byt” Judexovym nastupcom
na poste kantora na Gymnasium Poeticum v Regensburgu. Objavili
sa i pripady nespravneho pripisania autorstva. Skladba Regina coeli bola
povodne pripisovana Jacobovi Regnartovi (cca 1540 — 1590).5 Szatuit
et Dominus bola zasa Judexovi pripisovana mylne. Ako sa neskor zistilo,
autorom skladby je Amon Blasius (cca 1560 — 1590).% Ako problema-
tické sa javi autorstvo skladby Dominus illuminatio mea. Kompozicia
sa zachovala vo viacerych odpisoch. Dva sa nachadzaji v Bardejove,
jeden je anonymny,* druhy je uvedeny ako Judexovo dielo.** Skladba
sa zachovala i v meste Torunr v Organovej tabulatiire Johannesa Fischera
Morungensis. Tu je vsak uvedena pod menom skladatel'a, ktorym mal
byt isty Philipp Gopphart. Blizsie o iom ni¢ nevieme. Na zaklade do-
teraz zachovanych pramenov autora tejto skladby nevieme jednoz-
nacne uréit’® Viacero skladieb od Judexa eviduje Robert Eitner

v Ko6nigsbergu (dnes Kaliningrad).

""THUSIUS, David: Magnificat octavi toni. (Ed.: Adtiana GreSova), (= Musicalia Istropolr-
tana 10/1), Bratislava: Stimul, 2019.

8 BOHN (1890).

7 MURANYT (1991).

80 HULKOVA (1985).

81 RISM 456051399.

82 RISM 456050129.

8 Ms. mus. Bartfa 16, (Koll. 3, &. 7).

8 Ms. mus. Bartfa 16, (Koll. 5, & 33).

8 Pozri LESZCZYNSKA, Agnieszka: From Spis to Royal Prussia: the creative de-
velopment of Johannes Celscher. In: Musicology Today 2 (2005), s. 83 — 94.
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In musical anthologies, Judex’s compositions appear alongside
those of Orlando di Lasso (1530 — 1594), Jacob Handl-Gallus (1550 —
1591), Hans Leo Hassler (1564 — 1612), Joachim a Burck (1546 — 1610),
Giaches de Wert (1535 — 1596), Melchior Vuplius (1570 — 1615), Gregor
Lange (1540 — 1584), and several anonymous composers included
in numerous contemporaneous anthologies. Notably, Lasso prevails
in the anthologies that contain Judex’s compositions. However, it is Judex
who appears to be the most prominent composer in the sources from
Neufahrn, Berlin, and Neumarkt in der Oberpfalz. In the source that
survived in Wolfenbiittel,”® Judex can be found alongside David Thusius,
who was introduced in 1olume 10 of the Musicolygica Istropolitana seties.”
Besides Wolfenbiittel, Thusius’s works, along with those of Judex, are
extant also in Wroctaw,”® Bardejov,” and Levoca.® This may point
to a common distribution corridor of their repertoire.

In the music collection from Lébau, Judex’s pieces figure along-
side those of Andreas Raselius, who is said to have been Judex’s suc-
cessor as the cantor of the Gymmnasium Poeticum in Regensburg, Even
incorrect attributions appear. Regina coeli was originally attributed
to Jacob Regnart (c. 1540 — 1590).*' Conversely, Statuit ei Dominus was

erroneously attributed to Judex but was found later to be composed

76 Wolfenbiittel, Herzog August Bibliothek, shelfmark: Cod. Guelf. 322 Mus. Hdschr.
(N1. 1 —139) RISM 451510074.

" THUSIUS, David: Magnificat octavi toni. (Ed.: Adriana Gresova), (= Musicalia
Istropolitana 10/1), Bratislava: Stimul, 2019.

" BOHN (1890).

" MURANYT (1991).

80 HULKOVA (1985).

81 RISM 456051399.



Missa super Rectius vives

Skladba Missa super Rectins vives sa zachovala vylucne v rukopisnej
podobe v Levoci a v Bardejove a mimo tzemia dnesného Slovenska
vo Vroclave (Breslau), niekdajsom hlavnom meste Sliezska.*® Odpisy
pouzité pri rekonstrukcii sa zachovali v ramci Levocskej 3bierky hudobnin
v dvoch Tabulatiirnych bornikoch Sammuela Marckfelnera 1. (sign. 13991 /6 A/,
LZH 1026) a II. (sign. 13994 / 5 A/, LZH 801), ktorych repertoir
sptistupnila v tematickom katalégu Marta Hulkova.*” Nachddzaju
sa na choére evanjelického kostola v Levoci. V prvom zborniku
je skladba na féliach 79v — 80r uvedena ako: ,,Officium: super | Rectins
vives. | Sex vocum. | Valent: Iudex®. V druhom zborniku sa Judexova
skladba nachddza na féliach 77v — 79t. Oznacena je: ,,Officinm Super /
Rectins vives | 6 vocum Valentini | Judex Kjrie®.

Skladba v oboch levoc¢skych pamiatkach je zapisana novou ne-
meckou organovou tabulaturnou notaciou. V tabulatarnych zborni-
koch je zachytena len s minimalnymi odchylkami. Mozno preto
uvazovat’ o rovnakom zdroji, z ktorého mohli byt’ zborniky odpisané.
Texty kompozici{ v tabulatirnych pamiatkach sa zapisané iba pod ba-
sovym hlasom, alebo celkom absentuji. V druhom zborniku Samuela
Marckfelnera text Judexovej skladby nie je vobec uvedeny. Pri rekon-
strukcii textu v skladbe nam boli napomocné najma hlasové zosity. Tie

sa zachovali v ramci Bardejovskej 2bierky hudobnin z Kostola sv. Egidia

8 BOHN (1890). Hudobna zbietrka, ktort spracoval E. Bohn sa aktudlne nachidza
v Betline v Staatsbibliothek.
S HULKOVA (1985).
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by Amon Blasius (c. 1560 — 1590).%* The authorship of Donzinus illuni-
natio mea is uncertain. This composition survived in several handwritten
copies, two of which can be found in Bardejov: one is anonymous,”
the other says it is Judex’s work.* It survived also in Torug, in the
Organ Tablature of Johannes Fischer Morungensis. Here, however, it stands
under the name of another composer, a certain Philipp G6pphart,
of whom we have no further information. Unfortunately, we have
been unable to definitively identify the composer of this work based
on the extant sources.*” Several compositions of Judex are noted

by Robert Eitner in Koénigsberg (present-day Kaliningrad).

Missa super Rectius vives

Judex’s Missa super Rectius vives survived exclusively in handwritten form,
in Levoca and Bardejov in present-day Slovakia, and in Wroclaw, the
former capital of Silesia.*® The copies used for its reconstruction form
part of the Levola Music Collection. They tigure in the two Tablature Books
of Sanmel Marckfelner, I (13991 /6 A/, 1.ZH 1026) and II (13994 / 5 A/,
LZH 801), the repertoire of which was processed by Marta Hulkova

in a thematic catalogue.”” They can be found in the Lutheran church

82 RISM 456050129.

8 Ms. mus. Bartfa 16, (Koll. 3, No. 7).

8 Ms. mus. Bartfa 16, (Koll. 5, No. 33).

8 See LESZCZYNSKA, Agnieszka: From Spis to Royal Prussia: The Creative De-
velopment of Johannes Celscher. In: Musicology Today 2 (2005), pp. 83 — 94.

8 BOHN (1890). The music collection processed by Emil Bohn is currently de-
posited in the Staatsbibliothe in Betlin.

7 HULKOVA (1985).



v Bardejove, ktord v podobe tematického katalégu spracoval R. A. Mu-
ranyi. Dnes sa nachadzaja v Statnej kniznici Széchényiho v Budapesti
so sign. Ms. mus. Bartfa 17 Koll. 2 — & 1161.%

V Bardejove sa zachovali tri hlasy, a to S2, T a B2. Skladba je za-
pisana anonymne. Sopranovy hlas je zapisany v sopranovom C klI'aci
s nadpisom: ,, 741 _A. 6 Super / Rectins vi / ves.“ Tenorovy hlas je pisany
v tenorovom C kluci s nadpisom ,,Missa sup / Rectins / vives a.6.° Basovy
hlas je v basovom F kP'uci s nadpisom: ,, A4 6 v / Missa Sup Re / ctins
Vives. Vietky hlasy su zapisané jednou rukou, uhl'adne a bez doda-
tocnych oprav.

Judexovo dielo Missa super Rectins vives eviduje 1 Emil Bohn
vo Vroclave pod signatirou Mus. ms. 101, ¢. 39.* Na predsadke pa-
miatky je podpisany Samuel Butschky a uvedeny je rok 1599. V stcas-
nosti sa pamiatka nachadza v Staatshibliothek u Berlin. Skladba
je ovplyvnena latinskymi 6dami a latinskou casomierou. Text Rectius
vives |Budes $it’ vinesenessie] pochadza z druhej knihy 6d Quinta Horatia
Flacca (65 p. n. 1. — 8 p. n. 1.).” Horatiov text bol v obdobi renesancie
zhudobneny viacerymi skladatel'mi, ako napr. Petrus Tritonius (cca
1465 —1525), Alexander Utendal (cca 1530 — 1581), ¢i Ludwig Senfl
(cca 1489 — 1543). Predpokladame, Ze Judex mohol do omse Reczins

88 MURANYT (1991).

% BOHN (1890), s. 113.

Y SHOREY — LAING (Eds.): Q. HORATIUS FILACCUS: Carmina [Basne], Liber
1I [Kniha I1.], ¢. 10, (1919).

Rectius vives, Licini, neque altum

semper urgendo neque, dum procellas

cautus horrescis, nimium premendo

litus iniquum.
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in Levoca. In Book I, the piece figures on folios 79v — 80r and is in-
troduced as follows: “Officium: super | Rectius vives. | Sexc vocum. | Valent:
Tudex”. In Book 11, it stands on folios 77v — 79t and says: “Officium
Super | Rectins vives | 6 vocum Valentini | Judex Kjrie”.

In the two manuscripts from Levoca, the composition is notated
in new German organ tablature. It shows minimal differences in the tab-
lature scores. Consequently, it may have been copied into the two books
from the same source. The texts of the compositions in the tablature
manuscripts are written out only under the bass voice or are absent al-
together. In Samuel Marckfelner’s Book II, there is no text to Judex’s
composition. In its reconstruction, we relied mainly on the partbooks
in the Bardejov Music Collection of the Church of St. Giles in Bardejov,
which was processed in the form of a thematic catalogue by Robert
Arpad Muranyi. Today, they can be found in the National Széchényi Li-
brary in Budapest under shelfmark Ms. zus. Bartfa 17 Koll. 2, No. 1161.%

Three voices survived in Bardejov: S2, T, and B2. The piece
is written into the partbooks anonymously. The soprano part is notated
in soprano C-clef with the following title: “747 A. 6 Super / Rectins
vi [ ves.” The tenor part is notated in tenor C-clef and is titled “Missa
sup | Rectius | vives a. 6. The bass part is in bass F-clef and its title
says: “A4 6 v / Missa Sup Re / ctins Vives”. All the voices were written
by the same hand, neatly, without any additional corrections.

Judex’s Missa super Rectins vives is listed also by Emil Bohn

in Wroctaw under shelfmark 101 No. 39.% The endpaper of this source

8 MURANYT (1991).
8 BOHN (1890), p. 113.



vives prebrat’ cantus firmus niektorej zo zhudobneni Horatiovej 6dy.
Judexova predloha vsak nateraz zostava neidentifikovana.

Omsa ako hudobna forma je determinovana krest’anskou litur-
giou. Omsové spevy sa delia na premenlivé a pevné (Proprium missae,
Ordinarinm missae). V katolickom prostredi bolo standardom, ze sa v ramci
omse ako hudobného Zanru spracovavali texty omsového ordinaria:
Ryrie, Gloria, Credo, Sanctus a Agnus Dei. Zasahy do katolickych boho-
sluzobnych poriadkov urobil Martin Luther. V roku 1523 vydal poria-
dok pre latinské bohosluzby Formula missae et communionis pro ecclesia
Wittembergensi a o tri roky neskor pripravil i poriadok v nemcine Dexut-
sche Messe. Luther z liturgie vyradil prvky spojené s obetou. Z hudob-
ného hladiska to znamena, Zze v evanjelickych bohosluzbach absentuje
ofertérium. Ordinariové spevy vsak Luther zachoval. Postupom c¢asu
sa Coraz viac presadzovala Missa brevis, ktora pozostava iba z ¢asti Kyrze
a Gloria, niekedy 1 Sanctus. Typicka je predovsetkym pre evanjelickt hu-
dobnu prax, ale mozno ju najst’ 1 v katolickom prostredi. Aj Judexova
Missa super Rectins vives formovo pozostava z Casti Kyrie a Gloria. Pozri
Tabulka 2.

Judexova skladba Missa super Rectius vives je pre $est’ hlasov: dva
soprany, alt, dva tenory a bas. Sest’hlasné diela s v skladatelovej
tvorbe bezné. Z tohto hladiska nejde o dielo, v ktorom by autor ex-
perimentoval s obsadenim. Tdto omsu tak mozno pokladat’ za repre-
zentativne dielo typické pre autora.

Kompozicny styl Valentina Judexa koresponduje s dobou, ked
tvoril, a to prelomom 16. a 17. storocia. Jednotlivé casti diela Missa

super Rectins vives Judex zacina akordicko-homofonicky. Ako skladba
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bears the signature of a certain Samuel Butschky and the year 1599.
It is currently deposited in the Staatsbibliothek zu Berlin. The composi-
tion shows the influence of Latin odes and Latin meter. Its text, Recus
vives [You Better Sure Shall Live], is from Book II of Horace’s (65 —
8 BC) Odes.” In the Renaissance era, Horace’s ode was set to music
by several composers, including Petrus Tritonius (c. 1465 —1525),
Alexander Utendal (c. 1530 — 1581), and Ludwig Senfl (c. 1489 — 1543).
In his Missa super Rectius vives, Judex presumably adopted a cantus fir-
mus from one of its musical settings. The source he used, however,
has not been identified yet.

As a musical form, the Mass is determined by Christian liturgy.
The chants of the Mass consist of variable and constant ones (Proprium
missae, Ordinarium missae). In Catholic environments, the Mass as a mu-
sical genre typically set to music the texts of the ordinary: the Kyri,
the Gloria, the Credo, the Sanctus, and the Agnus Dei. Martin Luther,
however, made modifications to the Catholic Mass. In 1523, he regu-
lated the Latin Divine Services in his Formula missae et communionis pro
ecclesia Wittembergensi and, three years later, he produced a regulation
also for the German Mass, the Denutsche Messe. Luther excluded any
elements connected with the sacrifice from the liturgy. With respect

to music, this means that the offertory is absent in the Lutheran services.

% SHOREY — LAING (Eds.): Q. HORATIUS FI.ACCUS: Carmina [Poems], Liber
1T [Book 1I1], no. 10, (1919)

Rectius vives, Licini, neque altum

semper urgendo neque, dum procellas

cautus horrescis, nimium premendo

litus iniquum.



postupuje, nastava mierny rozpad homofénnej faktary. Vyuziva volna
polyféniu, uplne sa vyhyba imitacii. Dielo naznacuje, ze Judex bol skor
na vertikalnu, harmonicku stranku zamerany skladatel. Od kratkych,
niekedy len naznacenych polyfonickych pasazi sa vzdy prinavrati k ho-
mofonii, ktora posobi pevne a kompaktne. Judex v skladbe viackrat
redukuje sadzbu. Jednotlivym hlasom udel'uje niekol'kotaktové po-
mlcky. Opitovny nastup danych hlasov potom v skladbe posobi ako
prvok vnasajuci napitie, ktoré udrzuje posluchaca v strehu. Na niek-
torych miestach hlasy nastupuji s posunom o niekolko dob, ako keby
sa skladatel’ snazil nardsat’ pevny homofénny val hlasov pomocou
drobnych polyfonicky orientovanych pasazi. Tonalne sa omsa pohy-
buje medzi téninou C dur a jej dominantou G dur. Uvodné pasaze
hlavnych celkov omse Judex zaé¢ina v C. V dalSom priebehu sa ustali
v ténine G s vyboceniami do mimotonalnej dominanty D dur.

Z hl'adiska melodiky skladatel’ uprednostniuje sekundové kroky,
a to plati najma vo vrchnych hlasoch. V pripade vicsich intervalov ide
o konsonantné, spevné intervaly, ktorych ambitus nepresahuje oktavu.
Oktavové skoky evidujeme len v nizsich hlasoch. Rytmicky je skladba
pisana v alla breve. Najmensia hodnota not je sestnastinova, na konci
vacsich usekov skladieb skladatel’ pouziva noty s velkymi hodnotami,
a2 po dvojcelti. Standardne vak dominuji noty v hodnote §tvrt'ova,
polova, cela. Pomocou rytmickych hodnot Judex strazi jednotu slova
a hudby. Snazi sa o to, aby sa akcenty slov zhodovali s prizvukmi
v hudbe. Mozno si v§imnat’ aj bodkovany rytmus na slovach ako
LKyrie®, |, Spiritu®, ,,gloriam®, ,,Dei” a pod. Vysledkom je tak text

dobre zrozumitel'ny posluchacovi. Skladatel’ napr. zdoraznuje text Qui
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Nevertheless, he retained the chants of the ordinary. In time, the Missa
brevis, consisting only of Kyrie, Gloria and, occasionally, Sanctus, began
to be preferred. It is typical mainly for the Lutheran musical practice,
but it can be found in Catholic environments, too. Judex’s Missa Super
Retins 1Vipes also consists of a Kyrie and a Gloria. See Table 2.

Judex’s Missa super Rectius vives is for six voices: two sopranos,
one alto, two tenors and bas. Six-part compositions are common
in his extant oeuvre, so this does not reflect an experimental arrange-
ment. It may be regarded as a conservative work, which is typical for
the composer.

Judex’s compositional style corresponds to his time, the turn
of the sixteenth and seventeenth centuries. He starts the movements
of his Missa super Rectius vives in a chordal-homophonic way. As the
composition progresses, the homophonic texture slightly disintegrates.
The composer uses free polyphony, completely avoiding imitations.
The work reveals that Judex focused on the vertical, harmonic aspect.
From short polyphonic passages, some of which are only hinted
at, he always returns to homophony, which leaves a solid and compact
impression. He reduces the texture several times by assigning rests
to the voices through several bars. When a voice re-enters, it adds ten-
sion to the composition, and this keeps the listener alert. At some
places, the entry of the voices is shifted by several beats, as if the com-
poser wanted to disrupt the fixed homophonic structure of the voices
by minute, polyphonically oriented passages. The tonality oscillates be-
tween C major and its dominant key, G major. Judex starts the intro-

ductory passages of the main units of the Mass in C. In their further



sedes ad dexteram Patris |...sedi na pravici Boha Otcal. Pouziva na to behy
mensich hodnot not, ktorymi zvyraznuje slovicko ad dexteram (pozti
Domine Dens, Agnus Dei). Neda sa vsak tvrdit’, ze by Judex vo vyznam-
nej miere pozival hudobnu rétoriku. V skladbe badat’ malé sonoristické
kontrasty, ako su striedavé nastupy vrchnych hlasov vs. spodnych hlasov
a pod. (napr. v E? in terra). Skladatel ich vSak nerozvadza na vyznam-
nejsej ploche. Tieto momenty trvaju vel'mi kratko, zvicsa len niekol'ko

taktow.
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course, however, they settle in G major, occasionally turning to its dom-
inant key, D major.

As for the melody, the composer prefers stepwise motion, but
this applies mainly to the upper voices. In the case of wider intervals,
he uses consonant, melodious ones, which do not exceed the octave.
Octave leaps figure only in the lower voices. Rhythmically, the com-
position is conceived as alla breve. The smallest values are quavers, but
the composer uses long values of notes, up to breves, at the end
of major sections. On the whole, crotchets, minims, and semibreves
prevail. The rhythmic values enable Judex to watch over the unity
of the words and the music. He took care to match the accents of the
words to the musical accents. The dotted rhythm on words like
“Kyrie”, “Spiritu”, “gloriam”, “Dei”, for example, makes the text
clearly understandable to the listener. He emphasized the text Qui sedes
ad dextram Patris [...you are seated at the right hand of the Father| with
runs through notes of short rhythmic values, highlighting the word
ad dexcteram (see Domine Deus, Agnus Dei). It cannot be claimed, however,
that Judex used musical rhetoric to a prominent extent. There are
minor sonoric contrasts, such as alternating entries of the upper voices
versus lower voices (e.g. in E# i terra), but the composer did not develop
these on a significant scale. These instances are brief, most of them

last only a few bars.



Neufahrn (Mettenleiter)

Berlin (Eitner)

Neumarkt in der Oberpfalz (RISM)

Ave Maria

Ave Maria

Ave matris stella

Regina coeli

Regina coeli

Regina coeli

Regina coeli aliud

Regina coeli

Regina coeli [Anonym|]

Alma redemptoris mater

Alma redemptoris mater

Alma redemptoris mater

Cerneque puro Deus

Cerneque puro Deus

Hymnus in festo dedicat Eccl.
[Terribilis est locus...]

Statuit e Dominus

Statuit eei Dominus [Amon Blasius]

Introitus: Statuit ei Dominus

Terribilis est locus iste

Terribilis est locus iste

Introitus [Puer natus est nobis]

Puer natus est nobis

Puer natus est nobis [Anonym|]

Scio cui credidi

Scio cui credidi

Nunc scio vere

Nunc scio vere

Mihi autem nimis

Mihi autem nimis

Tabulka 1 / Table 1:

Poradie skladieb podl'a troch hudobnych pamiatok z troch miest zverejnenych D. Mettenleiterom (1866) a R. Eitnerom (1901) a v RISM. /

Sequence of the Compositions in the Musical Sources from the Three Towns, Published by Mettenleiter (1866), Eitner (1901), and in RISM.
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Kyrie

Kyrie

Kyrie

Kyrie eleison.

Pane, zmiluj sa.

Lord, have mercy.

Christe eleison.

Kriste, zmilyj sa.

Christ, have mercy.

Kyrie eleison.

Pane, zmiluj sa.

Lord, have mercy.

Gloria

Gloria

Gloria

Gloria in excelsis Deo.

Slava na vysostiach Bohu

Glory to God in the highest,

Et in terra pax hominibus bona voluntatis.

A na zemi pokoj l'udom dobrej vole.

and on earth peace to people of good will.

Laudamus te,

Chvilime teba,

We praise you,

benedicimus te,

dobrorecime tebe,

we bless you,

adoramus te,

klaniame sa tebe,

we adore you,

glorificamus te.

oslavujeme teba.

we glorify you,

Gratias agimus tibi propter magnam gloriam tuam.

Vdaky vzdavame tebe pre velka tvoju slavu.

we give you thanks for your great glory,

Domine Deus, Rex coelestis,

Pane Boze, Kralu nebesky,

Lord God, heavenly King,

Deus Pater omnipotens.

Boze Otce vSéemohuci.

O God, almighty Father.

Domine Fili unigenite Jesu Christe.

Pane, jednorodeny synu, Jezisi Kriste.

Lotd Jesus Christ, Only Begotten Son,

Domine Deus, Agnus Dei, Filius Patris,

Pane Boze, Baranku Bozi, Synu Otca,

Lord God, Lamb of God, Son of the Fathert,

qui tollis peccata mundi,

Ty, ktory snima$ hriechy sveta,

you take away the sins of the world,

miserere nobis;

zmiluj sa nad nami;

have mercy on us;

qui tollis peccata mundi,

ty, ktory snimas hriechy sveta

you take away the sins of the world,

suscipe deprecationem nostram.

prijmi nasu poniZenu prosbu.

receive our prayer;

Qui sedes ad dexteram Patris,

Ty, ktory sedi$ na pravici Otca,

you are seated at the right hand of the Father,

miserere nobis.

zmiluj sa nad nami.

have mercy on us.

Quoniam tu solus Sanctus,

Lebo len ty si Svity,

For you alone are the Holy One,

tu solus Dominus, tu solus Altissimus, Jesu Christe,
cum Sancto Spiritu

Len ty Pan, len ty si najvyssi, Jezisi Kriste s Duchom
Svitym

you alone are the Lord, you alone are the Most High,
Jesus Christ, with the Holy Spirit,

in gloria Dei Patris.

v slave Boha Otca.

in the glory of God the Father.

Amen.

Amen.

Amen.

Tabulka 2 / Table 2:

Texty v tabulke uvidzame podl'a publikicie Réimsky misdl latinsko-slovensky (1966) a podla The Ordes of Mass [Online]. /
The texts are stated as published in the La#in-Slovak Roman Missal (1966) and in The Ordes of Mass [Online].
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Zoznam doteraz znamych skladieb V. Judexa /
List of Judex’s Currently Known Compositions

Skladby radime podla abecedy, pricom za nazvom skladby (uvedenom podl'a RISM databazy) je uvedeny pocet vokalnych hlasov a v pripade
biblickych textov aj povod textu. V d’alsich riadkoch udavame pévod pramena, datovanie a v zatvorke stcasné miesto ulozenia a signataru. Tieto
udaje uzatvara informadcia o literatare a RISM cislo. Ortografia miestopisnych nazvov v zozname zodpoveda v sucasnosti pouzivanym podobam
a v hranatej zatvorke je uvedeny historicky nazov. / The compositions are arranged in alphabetical order and the title of the composition (stated
as in the RISM database) is followed by the number of vocal parts and, in the case of Biblical texts, also the origin of the text. The subsequent
lines specify the origin of the source, its dating, and its current place of deposition and shelfmark (in brackets). These details are followed by re-
ferences to literature and the RISM number. The orthography of the geographical names in the list corresponds to their current version and the

historical names are indicated in brackets.

1. Ave Maria, 4 hl. / voices
Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant
Betlin (Kgl. Bib., Ms. 113), nezachované / non-extant
Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Miinchen (BSB, Mus. pr. 23# Beibd. 1)
Bad Reichenthall (BSB, Mus. ms. 3232 b)
Literatara / Literature: Eitner, Mettenleiter
RISM 456050121, 456051843, 456052704

2. Ave matris stella, 4 hl. / voices
Neufahrn
Kaliningrad [Koénigsberg] (Kgl. und Uni., Samlwk. 77)

Literatdra / Literature: Eitner, Mettenleiter
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3. Alma redemptoris mater, 4 hl. / voices
Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Berlin (Kgl. Bib., Ms. 101), nezachované/ non-extant
Neufahrn
Kaliningrad [Koénigsberg] (Kgl. und Uni., Samlwk. 77)
Literatira / Literature: Eitner, Gollner, Maier, Mettenleiter
RISM 456050124
4. Cantate Domino, 5 hl. / voices, Ps 149, 1 — 2
Minchen / South Germany 1600 (BSB, Mus. ms. 4480), organ score
Au am Inn 1596 — 1610 (BSB, Mus. ms. 1640), German organ tablature
Kremsminster 1604 — 1606 (IKRM, L 9), German organ tablature
Wroctaw [Breslau]
Literatira / Literature: Bohn, Charteris, Eitner, Gollner, Johnson, Kellner, Zimmermann
RISM 1001017390, 450306106, 600153058
Impr.: Suavissimorum modulorum selectissimae cantiones sacrae, 1590; Miinchen; Adam Berg (partbook)
Augsburg
Regensburg
London
RISM B/1 1590 | 6; RISM 993120908
5. Docti fulgebunt sicut splendot, 5 hl. / voices
Passau 1590 — 1600 (PAS, Ms. 115), German organ tablature
Au am Inn 1596 (BSB, Mus. ms. 1640), German organ tablature
Levoca [Leutschau, Lécese] (LV, 13997 /56 A — 58A/)
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. mus. Bartfa 16, Koll. 3, 1 /no. 675/)
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. mus. Bartfa 24, no. 2141)
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. pr. Bartfa 1, no. 2322)
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Literatara / Literature: Gollner, Hulkova, Johnson, Kornmiiller, Muranyi
RISM 453005099; 450306107
6. Domine Deus noster, 5 hl. / voices
Au am Inn 1596 — 1610 (BSB, Mus. ms. 1640), German organ tablature
Literatura / Literature: Johnson
RISM 1001030919
7. Dominus illuminatio mea, 5 hl. / voices
Torun [Thorn] 1595 (ArchP, sign. XIV.13a,)
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. mus. Bartfa 16, Koll. 3, 7)
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. mus. Bartfa 16, Koll. 5, 33)
Literatura / Literature: Leszczynska, Muranyi
8. Christe cunctorum domiantor, 4 hl. / voices
Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant
Neufahrn
Literatdra / Literature: Eitner, Gollner, Maier, Mettenleiter
RISM 456050126
9. Illumina oculos, 5 hl. / voices
Irsee 1600 — 1605 (BSB, Mus. ms. 263), French organ tablature
Au am Inn 1596 — 1610 (BSB, Mus. ms. 1640), German organ tablature
Literatura / Literature: Gollner, Johnson
RISM 456054204; 1001031322
10. Jubilate, 8 hl. / voices
Literatira / Literature: Edwards, Sehnal, Quoika
11. Jucundare filia, 6 hl. / voices

Literatira / Literature: Edwards, Sehnal, Quoika
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12.

13.

14.

15.

16.

Laudate Dominum, 5 hl. / voices, Ps. 116

Lébau 1590 — 1607 (SLUB, Mus. Lob. 14,11)

Helmstedt 1600 — 1649 (HABW, Cod. Guelf. 324 Mus. Hdschr. (Nr. 1 — 517))
Wolfenbittel 1605 (HABW, Cod. Guelf. 322 Mus. Hdschr. (Nt. 1 — 139))
Zittau 1600 — 1632 (ChWBZ, Msct. bibl. sen. Zitt. B. 323)

Lébau 1590 — 1600 (SLUB, Mus. Lob. 31, 12)

Literatdra / Literature: Steude, Wissemann-Garbe

RISM 211005748, 451510832, 451510091, 201003476, 211008854
Magnificate Dominum mecum, 5 hl. / voices

Lobau 1592 (SLUB, Mus. Lob. 31,12)

Lébau 1597 (SLUB, Mus. L&b. 8 + 70)

Literatara / Literature: Steude

RISM 211008870, 211006148

Mihi Autem Nimis, 4 hl. / voices

Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)

Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant

Literatara / Literature: Eitner, Gollner, Maier

RISM 456050139

Missa super Domine Ihesu Christe, 6 hl. / voices

Usti nad Labem [AuBig] (NarK, sign. 50 r 483)

Literatara / Literature: Danék / Bat’a

Missa super Rectius vives, 6 hl. / voices

Levoca [Leutschau, Lécse] (LV, shelfmark 13991 /6A /), German organ tablature
Levoca [Leutschau, Lécse] (LV, shelfmark 13994 /5 A/), German organ tablature
Bardejov [Bartfeld, Bartfa] (OSzK, Ms. mus. Bartfa 17, Koll. 2, 1)

Wroclaw [Breslau] (SBB, Slg. Bohn Mus. ms. 101.)
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17.

18.

19.

20.

21.

22.

Literatura / Literature: Bohn, Eitner, Hulkova, Murinyi

Missa hypermixolydus super Cantate Domino (KG), ? hl. / voices
Bardejov [Bartfeld, Barfta] (OSzK, Ms. mus. Bartfa 17, Koll. 1, no. 1015)
Literatira / Literature: Muranyi

Missa super Se notte giorno, 5 hl. / voices

Wroctaw [Breslau]

Literatdra / Literature: Bohn, Eitner

Missa, 5 hl./ voices (neidentifikované / unidentified)

Olomouc 1594, 1602 (Statni okresni archiv / State District Archive, M 7 — 1), nezachované /non-extant,
Literatdra / Literature: Edwards, Sehnal

Motette Nt. 40, ? hl. / voices

Kaliningrad [Koénigsberg] (Kgl. und Uni.)

Literatara / Literature: Eitner

Nunc scio vere, 4 hl. / voices

Neumarkt/Oberpfalz 1597 (BSB, Mus. ms. 89)

Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant

Literatara / Literature: Eitner, Gollner, Maier

RISM 456050138

Puer natus est nobis, 4 hl. / voices

Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant

Neufahrn

Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)

Literatara / Literature: Eitner, Mettenleiter

RISM 456050131
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23.

24.

25.

26.

Regina coeli, 4 hl. / voices

Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Thierhaupten 1596 — 1597 (BSB, Mus. ms. 511)
Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant
Neufahrn

Kaliningrad [Koénigsberg] (Kgl. und Uni., Samlwk. 77)
Literartura / Literature: Bente, Eitner, Maier, Mettenleiter
RISM 456050122, 456051399

Regina coeli (aliud), 4 hl. / voices

Kaliningrad [Koénigsberg] (Kgl. und Uni., Samlwk. 77)
Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Neufahrn

Betlin (Kgl. Bibl. zu Betlin, Ms. 101), nezachované / non-extant
Literartara / Literature: Eitner, Mettenleiter

RISM 456050123

Sancte Augustine tu dulcedo, 6 hl. / voices

Au am Inn 1596 (BSB, Mus. ms. 6485)

Literatara / Literature: Gollner

RISM 1001008908

Scio cui credidi, 4 hl. / voices

Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Betlin (Kgl. Bib., Ms. 101), nezachované / non-extant
Literatara / Literature: Eitner, Gollner, Maier

RISM 456050137
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217.

28.

29.

30.

31.

State super vias et videte, ? hl. / voices

Toruni [Thorn] (BibU, Kat. II, XIV 13a)

Literatura / Literature: Johnson

Te Deum, 4 hl. / voices

Regensburg (B. Proske)

Literatara / Literature: Eitner

Teribilis est locus iste, 4 hl. / voices

Neumarkt in der Oberpfalz 1597 (BSB, Mus. ms. 89)
Berlin (Kgl. Bib., Ms. 101), nezachované / non-extant
Neufahrn

Literatara / Literature: Eitner, Gollner, Maier, Mettenleiter
RISM 456050130

Trium puerorum cantemus hymnum, ? hl. / voices
Wroclaw [Breslau]

Literatira / Literature: Bohn, Eitner

»4 Gesinge* (neidentifikované / unidentified)

Betlin (Kgl. Bib., Ms.259), nezachované / non-extant, German organ tablature

Literatara / Literature: Eitner
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Zoznam skratiek / Abbreviations

A —alt / alto
ArchP — Archiwnum Paristwowe w Torunin, Torua (PL)
B — bas / bass

B. Br. — Bibliotheken in Brestau [Wroctaw] (PL)

B. Proske — Bischiflich Privatbibliothek in Regensburg, Regensburg (DE)

Bente — pozti zoznam literatury / see Bibliography

Bibl. — Bibliothek / Kniznica

BibU — Biblioteka Uniwersytecka, Torun, (PL)

BMC — The Bardejov Music Collection | Bardejovskd bierka hudobnin, OSzK, Budapest (H)
Bohn — pozti zoznam literatury/see Bibliography

BSB — Bayerische Staatsbibliothe, Minchen (DE)

BZH — Bardejovska zbierka hudobnin | The Bardejov Music Collection, OSzK, Budapest (H)
D — diskant

Danc¢k / Bat'a — pozti zoznam literatiry / see Bibliography

Edwards — pozti zoznam literatiry / see Bibliography

Eitner — pozti zoznam literatury / see Bibliography

G — Gloria

Gollner — pozti zoznam literatdry / see Bibliography

HABW — Herzog Angust Bibliothek, Wolfenbiittel (DE)

hl. — hlas / vioce

Hulkova — pozri zoznam literatiry / see Bibliography (HULKOVA, 1985)

Charteris — pozti zoznam literatury / see Bibliography

ChWBZ — Christian-Weise-Bibliothek Zittan, Stadt- und Kreisbibliothek, Zittau, (DE)

impr. — tla¢ / print
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instr. — inStrumentalny sprievod / an instrumental accompaniment

Johnson — pozti zoznam literatiry / see Bibliography

K - Kyrie

Kellner — pozti zoznam literatiry / see Bibliography

Kel. und Uni. — Staats- und Universititsbibliothek Kinigsberg. Pred 2. svetovou vojnou Kiniglichen und Universitétsbibliothek. | Before WWIL. Kaniglichen
und Universitétsbibliothek.

Kel. Bib.— Kdnigliche Bibliothek, v sicasnosti znama ako Alte Bibliothek. Znicena pocas druhej svetovej vojay, Betlin (DE) / Today known as A/ze
Bibliothek. Destroyed during WWIIL.

Kornmiiller — pozti zoznam literatiry / see Bibliography

KRM — Benediktinerstift, Musikarchiv, Kremsmunster (AT)

Leszczyfiska — pozti zoznam literatury /see Bibliography

LMC — The Levoéa Music Collection | 1evolskd gbierka hudobnin (SK)

LV — Knignica evanjelickej cirkvi a. v. | Library of the Evangelical Church A. C., Levoé¢a (SK)

LZH — Levolskd bierka hudobnin | The Levola Music Collection (SK)

MGG — Die Musik in Geschichte und Gegenwart. Allgemeine Engyklopddie der Musik.

ms. — rukopis / manusctipt

Maier — pozti zoznam literatiry / see Bibliography

Mettenleiter — pozri zoznam literatiry / see Bibliography

NarK — Ndrodni knihovna Ceské republiky, Hudebni oddéleni | National Library of the Czech Republic, Music department, Praha (CZ)

OSzK — Orszdgos Széchényi Konytar | National Széchényi Library, Budapest (HU)

Ps. — Psalmus / zalm / Psalm

PAS — Staatliche Bibliothek, Passau (DE)

Quoika — pozti zoznam literatury / see Bibliography

RISM — Répertoire International des Sources Musicales

SBB — Staatsbibliothek u Berlin, Berlin (DE)

Sehnal — pozti zoznam literatiry/see Bibliography
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Slg. — Sammlung / collection / zbierka

SLUB — Sdchsische Landesbibliothek — Staats- und Universititsbibliothek, Dresden (DE)
Samlwk. — Sammelwerk / collection / zbierka

Steude — pozti zoznam literatiry / see Bibliography

Wissemann-Gatbe — pozti zoznam literatiry / see Bibliography

Zimmermann — pozti zoznam literatiry / see Bibliography
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Pramene a pramenné edicie /
Sources and Urtext Editions

Album Academiae Vitebergensis ab a. Ch. MDII usqune ad a. MDCIL
(Ed. Niemeyer, Maximilian), 1841.

Album Academiae Vitebergensis ab a. Ch. MDII usqune ad a. MDCIL
(Ed. Niemeyer, Maximilian), 1894.

BESARD, Jean-Baptiste: Thesaurns Harmonicus (Coloniae Agrippinae
1603) Liber Prinus: Praeludia — vyber | skection. (Ed. Michal Hottmar),
(= Musicalia Istropolitana 6/1). Bratislava: Stimul, 2016. ISBN
978-80-8127-142-7

CAPRICORNUS, Samuel: Opus Musicum (Nurnberg 1655): Benzgnissimze
Jesu (no. 15), O venerabile Sacramentum (no. 18). (Ed. Jana Kalinayova-
Bartova), (= Musicalia Istropolitana 9/1). Bratislava: Stimul, 2018.
ISBN 978-80-971672-2-6

Graduale triplex. Sen Graduale Romanum Panli PP. 11 cura recognitum &
rbythmicis signis a Solesmensibus monachis ornatum Neunzis Laudunensibus
(Cod. 239) et Sangallensibus (Codicum San Gallensis 359 et Einsidlensis
121) nunc anctum. Abbaye Saint Pierre, Sablé sur Sarthe 1979. ISBN
2-85274-044-3

HORATIUS FLACCUS, Quintus (Horace): Carmina. (Eds. SHOREY,
Paul — LAING, Gordon J.) Benj. H. Sanborn & Co, Chicago 1919.
Online: http:/ /www.perseus.tufts.edu/hopper/text’doc=Perseus:
text:1999.02.0024 (Accessed on 30. 11. 2021)

Liber Usualis. (Eds. Benedictines of Solesmes), Tournai: Desclee com-

pany, 1961.

XLVI

LOWENSTERN Matthius Apelles von (1594 — 1648): Erbarm dich
mein, 0 Herre Gott. (Ed. Peter Jan Martincek), (= Musicalia Istropoli-
tana 5/4). Bratislava: Stimul 2022. ISBN: 978-80-8127-355-1, 978-
80-8127-356-8.

LOWENSTERN Matthius Apelles von (1594 — 1648): Lobe den Herren
meine Seele, Nun danket alle Gott. (Ed. Peter Jan Martincek), (= Mu-
sicalia Istropolitana 5/ 3). Bratislava: Stimul 2019. ISBN 978-80-8127-
261-5

Rimsky misdl latinsko-slovensky [Latin-Slovak Roman Missal]. Rim: Slo-
vensky ustav svitého Cyrila a Metoda, 1966.

Tabulatiirny gbornik Samuela Marckfelnera 1. (ms.), Kniznica ev. cirkvi
a. v. v Levodi, sign. 13991 /6 A/ f. 80v — 81r. [Tablature Book
of Samuel Marckfelner I. (ms.)] Library of the Evangelical Church
of the Augsburg Confession in Levoca, shelfmark 13991 /6 A/,
f. 80v — 81r.

Tabulatiirny 2bornik Samuela Marckfelnera 11. (ms.), Kniznica ev. cirkvi
a. v. v Levodi, sign. 13994 (5 A), f. 78v — 79r. [Tablature Book
of Samuel Marckfelner II. (ms.)] Library of the Evangelical Church
of the Augsburg Confession in Levoca, shelfmark 13994 (5 A),
f. 78v — 791.

The Ordes of Mass. London: Universalis Publishing Ltd, [Online]
<https://www.universalis.com/static/mass/orderofmass.htm>
(Accessed on 12. 9. 2022)

THUSIUS, David: Magnificat Octavi Toni. (Ed. Adriana Gresova),
(= Musicalia Istropolitana 10/ 1), Bratislava: Stimul, 2019. ISBN 978-
80-8127-237-0
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Edicné poznamky

Zapisy omse Valentina Judexa Missa super Rectius vives v ramci Levolske
Sbierky hudobnin v Tabulatirnych 2bornikoch Samuela Marckfelnera 1. a 11.
(13991/ 6A/, 13994/ 5A/) st takmer totozné. V ¢asti Gloria boli v ta-
bulatirnych pramenoch dobovo nevhodné disonancie, ktoré boli opra-
vené a zasahy si uvedené v reviznej sprave. Tri hlasové zosity
pochadzajuce z Bardejova, (Ms. mus. Bartfa 17 Koll. 2/141) vykazuja
vacsiu mieru chybovosti ako tabulatirne zapisy. Viackrat sa v nich ob-
javuju dobovo neprijatel'né disonancie. V pripade takychto odchylok
sme sa drzali zapisov z Levoce. Odchylky sa vyskytuju aj z hl'adiska
rytmu. Vyskytli sa aj rytmické ,,ozdoby*, ktoré sa v konecnom do-
sledku nezmestia do taktu. Aj v tomto pripade sme sa radsej priklonili
ku podobe skladby, ako je zapisana v levocskych pamiatkach. Pre pi-
satel'a bardejovskych hlasovych zositov je charakteristické, Ze neznaci
kriziky na citlivom téne Fis. Mozno vsak predpokladat’, ze sa v sku-
tocnosti interpretovali v ramci praxe musica ficta. Intonacia Gloria
in Excelsis Deo nie je v pramenoch explicitne zapisana. Interpretom
je ponechana vol'nost’ pti vybere vhodnej intonacie v zavislosti od ob-
dobia cirkevného roka. V publikacii je uvedena podla Liber Usualis.
Latinskd diakritiku dopltiame podPa Liber Usualis.
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Editorial Notes

The notations of Valentin Judex’s Missa super Rectius vives in the Tabla-
ture Books of Sammel Marckfelner I and II in the Levoca Music Collection
(13991/ 6A/, 13994/ 5A/) are almost identical. In the Gloria move-
ment, the tablature scores contain dissonances that would have been
unsuitable for their time. These were corrected, and the changes are
listed in the Notes. The three partbooks from Bardejov (Ms. mus.
Bartfa 17 Koll. 2/141) show more errors than the tablature scores.
Dissonances unacceptable for the period appear in them in several
places. In these cases, we stuck to the tablature from Levoc¢a. Changes
occur also in rhythm. Rhythmic “embellishments” that do not fit
within a bar also appear. In these cases, too, we followed the version
in the Levoca sources. The notator of the Bardejov partbooks typically
did not write sharps to the leading tone F¥. Nevertheless, these were
presumably sung in accordance with the practice of musica ficta. The
intonation of Gloria in excelsis Deo is not explicitly written in the sources.
The performers were given freedom in selecting the suitable intonation
depending on the period of the liturgical year. In the publication,
it is listed according to the Liber Usualis. Latin diacritics were added

according to the Liber Usualis.



Revizna sprava

Vysvetlivky

takt/ hlas / nota (pramen) — poévodny zapis
Rytmické hodnoty st vyjadrené cislami

1 — cela nota

2 — polova nota

4 — stvrt'ova nota

8 — osminova nota

6 — Sestnastinova nota

Kyrie
7/ A/ 4fis' (LZH 13991)

4f' (LZH 13994) — pridany #
12/ 11/ 2f (BZH) — pridany #

2fis (LZH 13994, 13991)

15/ 82/ 4g' (BZH) — 4a

4a' (LZH 13994, 13991)
18/ 52/ 4d! (BZH) — 4¢'

4e! (LZH 13994, 13991)
20/ 82/ 2f1 (BZH) — 2¢'

2¢! (LZH 13994, 13991)
22/ A/ Afis' (LZH 13991)

4F' (LIZH 13994) — pridany #
37/52/ 2f! BZH) — pridany

2fis' (LZH 13994, 13991)
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Critical Notes

Legend

Bar / Part / Note (source) — original notation
Rhythmic values are indicated by numbers.

1 — whole note (semibreve)

2 — half note (minim)

4 — quarter note (crotchet)

8 — eighth note (quaver)

6 — sixteenth note (semiquaver)

Kyrie
7/A/ 4F$* (LMC 13991)

4F* (LMC 13994) — # added
12/711/ 2F* (BMC) — # added

2F#° (LMC 13994, 13991)
15/82/ 4G* (BMC) — 4A*

4A* (LMC 13994, 13991)
18 /82/ 4D* (BMC) — 4E*

4E* (LMC 13994, 13991)
20/82/ 2F* (BMC) - 2G*

2G* (LMC 13994, 13991)
22/ A/ 4F 44 (LMC 13991)

4F* (LMC 13994) — # added
37/82/ 2F* (BMC) — # added

2F 44 (LMC 13994, 13991)



40/ 11/ 4f (BZH) — pridany # 40 /T1/  4F (BMC) — 4 added

Afis (LZH 13991, 13994) AT (LMC 13991, 13994)
#M/T1/  2¢(BZH)-2h M/T1/ 2G> (BMC)-2B

2h (LZH 13991, 13994) 2B° (LMC 13991, 13994)
46-47/S2/  2e*4c*2.c’6h'6a'2h! (BZH) 46 —47 / 2E*4C°2.C°6H*6A*2B* (BMC)

4e*2c*4c? 4h'4a'2h! (ILZH 13991, 13994) 4E52C4C° 4H*4A2B* (LMC 13991, 13994)
56/S1/ 2fis! — zrudeny # 56/S1/ 2F#* — # omitted
60/ S2 / 2b' (BZH) — 2h' 60/S2/  2Bb*(BMC) — 2B

2h' (LZH 13991, 13994) 2B* (LMC 13991, 13994)
Etin terra Etin terra
1213/ T1/  2g 4aaa (BZH) 1213 / T1 / 2G* 4A°A’A° (BMC)

4go 2a 4a (LZH 13991, 13994) 4GG’ 2A° (LMC 13991, 13994)
25-26/T1 /) 2.e4ele 25-26/'T1 /2B 4B° 1E°

2.g4g 1g (LZH 13991, 13994) 2.G* 4G’ 1G* (LMC 13991, 13994)
42-43/T1/ 2f (BZH) — pridany # 4243 /T1 / 2F* (BMC) — # added

2fis (LZH 13991, 13994) 2F4* (LMC 1026, 13994)
52/ B/ 2f (BZH) — pridany # 52/ B/ 2F% (BMC) — # added

2f8 (I.ZH 13991, 13994) 2F#3 (LMC 13991, 13994)
54/ 12/ 1c! — 2¢! 54 /T12/ 1C*—-2C*
57/ B/ pridany oblucik 57/B/ slur added
63/S2/ pridany oblucik 63/S2/ slur added
79/T1/  4b (BZH) 79/T1/  4Bb> (BMC)

4h (LZH 13991, 13994) — 4b 4B* (LMC 13991, 13994) 4Bb°
90/12/ 2e! — 2c! 90 /T2 / 2E* - 2C*

34



93/T1/ 2h (BZH) 93/7T1/ 2B (BMC)

2¢! (LZH 13991, 13994) — 2h 2C* (LZH / LMC 13991, 13994) — 4B
105/T1/ 4b (BZH) 105/T1/  4Bb> (BMC)

4h (LZH 13991, 13994) — 4b 4B® (LMC 13991, 13994) — 4Bb®
159/T2/ 4.f — pridany # 159 / T2/  4F°—4%added
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Edicia / Edition Musicalia Istropolitana

1 Kompozicie zo Zbierky hudobnin ursulinskebo klastora v Bratislave (18. — 19. storocie) / Compositions from the Music Collection of the Convent of the Ursu-
lines in Bratislava (18" — 19™ Centuries)
1/1 FrantiSek Xaver Tost (1754 — 1829): Duetto pastorale: Bone Jesule
1/2 Johann Nepomuk Hummel (1778 — 1837): Aria in F dut: Sancte Pater

2 Johann Matthias Sperger (1750 — 1812): _Ave Regina in G
3 Tobias Michael (1592 — 1657): [srael hat dennoch Gott zum Trost
4 Lubicky spevnik, 17. stor. (ms.) — vyber / Eubica Hymnal, 17" Century (ms.) — Selection

4/1 Te Deumt landamus | Te Boba chwalime

5 Matthius Apelles von Lowenstern (1594 — 1648):
5/1 Alleluja. Lobet den Herren in seinem Heiligtum
5/2 Zion Spricht. Der Herr hat mich verlassen
5/3 Lobe den Herren meine Seele, Nun danket alle Gott
5/4 Erbarm dich mein, o Herre Gott

6 Jean-Baptiste Besard (ca 1567 — ca post 1617): Thesaurus Harmonicus (Coloniae Agrippinae 1603)
6/1 Liber Primus: Praeludia — vyber | Selection

7 Daniel Speer (1636 — 1707): Philomela Angelica Cantionum Sacrarum (1688)
7/1 O Jesu mens amor, Venite gui esuritis, V'enite gentes
7/5 Ecce concipies in utero, Ecce annuncio vobis gaudinm, Ecce gnomodo moritur justns

8 Komporzicie z atchivov v Nitre (18. —19. storoéie) / Compositions from Archives in Nitra (18" — 19" Centuties)
8/1 Anton Zimmermann (1741 — 1781): Cassatione Ongherese
8/2 Ignaz Aloys Hubler (18. — 19. storocie / 18" — 19* Centuties): Missa brevis ex E

9 Samuel Capricornus (1628 — 1665): Opus Musicum (Nirnberg 1655)
9/1 Benignissime Jesu (no. 15), O venerabile Sacramentum (no. 18)

10 Organové tabulatirne zborniky Levolskes bierky hudobnin (17. storocie) — vyber z repertodra / Otrgan Tablature Books from the Levola Music Collection
(17" Century) — Selection from the Repertoire
10/1 David Thusius ex Comitatu Mansefeldico (16. — 17. storocie / 16" — 17" Centuties): Magnificat octavi toni
10/2 Valentin Judex (16. — 17. storocie / 16™ — 17" Centuries): Missa super Rectins vives (2 6)
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